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So you're all talk! You need the new
$4000 radio microphone systém from
Trantec! Precision synthesised UHF
technology for pinsharp sound repro-
duction. From concert halls to church
halls - you can be sure that nobody will

miss a whisper.

For more information on the stunning
new S series fixed frequency and multi-
channel UHF and VHF systems simply
call Dave Mason 0181-330 3111

THE NEW UHF S$4000
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KESTREL HOUSE, GARTH ROAD, MORDEN,
SURREY SM4 4LP ENGLAND
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Vari-Lite Production Services Expands

Following the success of their offices in Chicago,
Las Vegas, Orlando, Nashville, Atlanta, and
Brussels, Vari-Lite International have announced
the opening of another Vari-Lite Production
Services (VLPS) operation in London. VLPS
London will see Vari-Lite Europe, CPL and Theatre
Projects join forces to provide an integrated
lighting equipment and service package, featuring
Vari*Lite automated products and conventional
lighting equipment.

Bert De Haes is the newly-appointed general
manager of European Operations for VLPS.
Working from Belgium, he will supervise and
develop VLPS operations throughout continental
Europe (including London), the Middle East and
Africa. De Haes was involved in the expansion,
acquisition and reorganisation of various
companies as chief executive officer of D&D
Entertainment Techniques Holding, the parent
company of VLB until its recent purchase by Vari-
Lite International, Inc.

Brian Croft, managing director of VLEH told
L+5t: “De Haes is the perfect person for this job.
He is instinctively pan-European and has
considerable experience with the growth of
companies internationally.”

Executive vice-president of Vari-Lite Production
Services, Loren Haas, commented: “Our global
strategy is to create VLPS offices in multiple
locations around the world as appropriate,
ensuring that we provide our clients with the same
high standards of service we are renowned for.”

Croft pointed out the benefits that clients can
expect from any of the VLPS offices. “VLPS means
that we can offer our customers a complete
package of conventional and Vari*Lite luminaires,
as well as staging and sound where appropriate.”

From the 1st April, the trade name Concert
Production Lighting (CPL) will cease to be used

Brian Croft (left) with Bert De Haas.

and Vari-Lite Europe Ltd will exist purely as a legal
entity. However, Theatre Projects will retain its
specialist identity and trade name. Alan Thomson
continues as managing director of TP and at the
same time joins Haas, Croft and De Haes in
developing and implementing the VLPS network,
globally and regionally.

A number of re-appointments have been made
to facilitate this expansion; David March becomes
general manager for VLPS London, Carol Croft
from CPL, still supported by Mick Healey, takes
over management of the VLPS ‘sales’ team and
Jim Douglas assumes the position of dealer
network manager, responsible for existing dealers
and developing new dealer opportunities.

‘Late News ...’

Apologies to our
unusually late arrival of the March issue

readers for the

of L+SI. The hold-up was caused by a
combination of factors - we won't bore
you with the details - and we are pleased
to be resuming normal service with this
issue.

2000 Meltdown

A unique service has been launched to help small
and medium-sized businesses beat the
‘Millennium Bug’. The news will be especially
welcome to larger companies seeking to solve the
problem among the smaller firms in their supply
chains.

As the Government becomes increasingly
worried that smaller businesses are failing to
respond to repeated warnings, the main banks
have already started demanding proof from their
small business customers that they will not be
affected by the Year 2000 crisis: those that are not
risk having their overdrafts and loans withdrawn
next year.

The Year 2000 Support Centre, run by a
consortium, publishes guidebooks and ‘survival
packs’ specifically designed for owners and
managers of small and medium-sized firms. The
Centre also operates a fax-back service which
supplies information and articles 24 hours a day.
The Year 2000 problem arises from the fact that
many computers - including PCs - and software
programmes record year dates as two digits. Faced
with ‘00’, systems either assume the year is 1900
or simply refuse to recognise the year.

The Centre's director, Mike Kusmirak, told
L+SI: “Many smaller businesses feel that the
problem is something that will pass them by, but
they’re wrong. Lots of systems are going to be
disrupted for a while - systems controlling
invoicing, payments, stock, the supply of goods to
fulfil orders, etc. Many small firms are part of
larger supply chains. If the company at the top
gets into trouble, then everybody down the chain
will be affected. Businesses can be destroyed
without owning a single computer.”

The Year 2000 Support Centre can be
contacted on 0800 146020. Web site:
http://www.support2000.com/
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UNLEASH YOUR CREATIVITY!

STAGE SCAN is the most innovative projector ever made for the stage. It'll give you a totally uniform light beam, the practical MSZ
(multi-step zoom for varying the aperture from 13° to 25°) and an RGB system that produces limitless, impeccable colour tones.

Then there's the hot re-strike facility; unique, spectacular graphics generated with prisms and

gobos; silent operation and a host of other top-class specifications. So harness the power

of STAGE SCAN, and let your creativity run wild. R

Distributor United Kingdom CLAY PAKY sea - Via Giovanni Pascali, 1
PULSAR LIGHT OF CAMBRIDGE L« 24066 PEDRENGO (Bergamo) Haly
Henley Road - CAMBRIDGE CB1 3EA Tel.+39(0) 35.654311 - Fax +39(0) 35.665976

Tel. +44{0) 1223.366798 - Fax +44 (0) 1223.460708 Internet: www.claypaky.it PROFESSIONAL SHOW LIGHTING




NEWS IN LIGHTING +SOUND INTERNATIONAL

NEWS

Shorts

PLASA's ltalian equivalent, the

Association of Italian Disco-

theque and Theatre Equipment
APIAD, is

changing its name to APIAS to

Manufacturers,

more  closely  reflect  the
broadening market that the
association now serves. APIAS is to
stand for the Association of Italian
Manufacturers for the Enter-

tainment Industry.

Laser Grafix were recently
contracted by Laser Creation &
Marketing (LCM) to provide a
spectacular laser show featuring a
full-coloured laser, a motorised

gauze production screen,
mirrorballs and remote effects
mirrors, at The Equestrian Centre
i Abu Dhabi, United Arab
Emirates, for the Abu Dhabi

Combat Championships.

Navigator Systems Ltd recently
exhibited their award-winning
rental software HireTrack at the
Frankfurt Musik Messe with their
German distributor Audio
Network. Representatives met
existing and potential customers.
Several orders have already been
received as a result of attendance

at the fair.

PLASA’s 21st

The 21st PLASA Show, taking
place from 6th-9th September at
Earls Court, London, promises to
be the biggest PLASA show to
date.

With a number of new sections
covering  all  aspects  of
entertainment technology, the
show will embrace an increasing
number of target markets,
including retail, leisure, education
and the growing installer
marketplace. Additional themed
and featured areas will also be
included to reflect the growing
numbers of themed bars and clubs
using lighting, sound and display
equipment.

PLASA Chairman Paul Adams
commented: “The entertainment technology industry is
witnessing a convergence. [n order to stay ahead of the
competition, many shops, cinemas and restaurants are
now attracting customers through the innovative use of

lighting and sound, installing the
type of equipment more
commonly associated with live
events, nightclubs and theatre.”

Approximately one quarter of
all visitors to the PLASA show
come from outside the UK,
making PLASA the recognised
international arena for industry
buyers and sellers. This has
encouraged co-operation from
organisations such as ESTA
(Entertainment Services and Tech-
nology Association) and the NSCA
(National  Sound Contractors
Association) from the United
States to provide dedicated
pavilion areas for their members.

To celebrate the 27st PLASA
event, PLASA and P&O will be
hosting a banquet at the Natural
History Museum on the opening Sunday night of the
show. Ticket information is available from Suzy Parish at
P&O Events, telephone 0171-370 8229 or e-mail
plasa@eco.co.uk.

National Theatre’s
Modernisation

Paul Hamlyn Week at the Royal National Theatre in mid
April marks the completion of the front of house
redevelopment work as the theatre opens its doors to
thousands of first-time theatre-goers. Funded by the
National Lottery through the Arts Council of England,
extensive alterations - designed by architects Stanton
Williams - have been in progress since January 1997.
The backstage and technical redevelopment work will
begin shortly and will be spread over a period of three
to four years. The Paul Hamlyn week is designed to
attract first-time visitors to the theatre and a variety of
the National’s work is on offer including Peter Pan, Oh
What a Lovely War, London Cuckolds and Not About
Nightingales. Production and technical staff will also be
contributing to special offstage/onstage talks for young
people who are interested in working in theatre.

The full vange of
ETC products
are oW
avallable from

Tel: 0181 965 6800
Fax: 0181 965 0950
| Email: action@lighting tech.com

Tel: 0161 876 0576
Fax: 0161 876 0517
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For All Your Lighting Needs
LONDON MANCHESTER
2 Tudor Estate, Abbey Road, 46 Kansas Avenue,
Park Royal, Salford,
London. Manchester.
NW10 7UY M5 2GL

Email: action@lighting tech.com

University for Industry

In a recent green paper, the Department for
Education and Employment outlined its plans
for the University for Industry and fore-
shadowed the publication of a Pathfinder
Prospectus, which is now available. The
University for Industry is a new kind of
organisation, which will boost the
competitiveness of business and enable
individuals to improve their employability.
Working with businesses, education and
training providers, it will use information and
communications technologies to make learning
products and services widely available.

Copies of the Pathfinder Prospectus are
available from Prolog in Sudbury, telephone
(0845) 602 2260.

:
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ALUMINIUM STRUCTURAL SYSTEMS
DESIGN e RENTAL e SALE

STAGING

DURKAR LOW LANE, DURKAR, WAKEFIELD WF4 38Q, W.YORKS
TEL: +44 (0)1924 240800
FAX: +44 (0)1924 254083
email: sales@litestructures.co.uk
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Gearhouse
Acquires BOJO

International presentation hardware and services
company, Gearhouse Group Plc, have announced
the acquisition of BOJO Productions, one of
Australia’s leading event themeing companies. The
company will be relaunched as Gearhouse
Themeing Pty Ltd and will retain BOJO's existing
staff and assets. Former BOJO manager john Bond
has been appointed managing director of
Gearhouse Themeing and the company will
continue to operate from BOJO’s former Gold
Coast premises.

The use of themeing at corporate and
entertainment events has developed significantly
over the last few years and throughout this
development BOJO has been at the forefront of
the industry. In the last three years, it has
developed a close working relationship with
Gearhouse Australia, a relationship which has
culminated in the acquisition of the company.

BOJO Productions’ founder and owner Lloyd
Bond told L+SI that he was delighted that the
Cearhouse Group had made the commitment to
themeing and the acquisition of BOJO'’s theme
sets, props and creative concept assets. The
marriage of the creative skills of BOJO with the
resources and experience of Gearhouse Australia
will inevitably bring considerable benefits to the
existing client base, as well as offering potential
development in the future. The ability of the two
companies to work well together was ably
demonstrated at the 1997 Queensland Tourism
Awards, held at the Cairns Convention Centre.
Entitled ‘The Crystal Rainforest Experience’, the
two companies transformed the venue into a
rainforest, complete with 2,800 living plants,
waterfalls and even a tropical downpour courtesy
of one million rain crystals. Lioyd Bond added that
the company had developed a close association
with the Gearhouse Group since it began
operations in Australia and he would act as a
consultant to Gearhouse Themeing in addition to
his other Theme Corporation projects throughout
the world.

Alistage

The extraordinary....
(or the ordinary....)
available for sale and hire.

Unit 2 Hotspur Ind Estate - West Road,
Tottenham - London N17 OX]

Tel: 0181-808 5005

Fax: 0181-801 9851

Turbo’s Distributors

Turbosound have confirmed the appointment of
two new distributors. Asia Arts Engineering have
become the sole distributor for the Sussex-based
company in Hong Kong and China, while Bon
Studio SA have been confirmed as the company’s
official distributor for Greece.

A complete Turbosound PA system has been
supplied to a new venue, The Farm, in
Zoetemeer, near the Hague. The venue includes a
1,000 capacity main hall, as well as five rehearsal
rooms and a recording studio. The system was
supplied by TM Audio Holland, and consists of
four THL2s, four TFL718 sub-bass enclosures, a
THL811W centre cluster and six TFM300 floor
monitors, controlled via a BSS Audio FDS5388
Omnidrive loudspeaker management system from
a DDA (S8 console.

One of Oslo’s key venues, Rockefeller Music
Hall, has expanded with the addition of a new

ENE

Wing Llee and Fanjun Kong of Asia Arts
Engineering are flanked by Martin Capp of
Expotus (left) and Sean Martin (right) of
Turbosound.

club within the complex. The club, called the John
Dee, features Turbosound’s Hilight speaker
systems throughout. Another Oslo venue, the
Victoria Theatre, has installed a mix of
Turbosound’s Hilight and Impact cabinets for a
range of purposes including cabarets, TV
productions, talk shows, disco and live music.
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Club Tropicana

The spirit of Havana's Club
Tropicana came to the Royal
Albert Hall recently when Harvey
Goldsmith and Bill Curbishley
promoted a two week season
which was for the most part a sell
out.

A tried and trusted production
team comprised Capital Sound
Hire, who fielded a Martin Audio
F2 rig, Light & Sound Design who
spec’d a system of icons and
Washlights run from an Icon desk
and PSL with the video support.
This production experience was
also reflected in the personnel on
duty - namely production
manager, Roger Searle, lighting
designer Simon Sidi and board
operator Tom Nulty. The sound
engineers - monitor and front-of-
house - were part of the Cuban
production.

The musical featured a
flamboyantly-attired cast of over
120 people (plus band) and
turned the austere RAH into the
original nightclub of the late
thirties and early forties. The main Royal Albert
Hall stage was used as a performance area,
flanked by a large staircase leading to a rainforest
backdrop. Outfront, a catwalk thrust its way into
the auditorium, linking to a small round stage, and
on either side the band created the strong Latin
dance vibe in perfect counterpoint with the camp
cabaret effect provided by the wonderful
costumes. The tables dotted around the
auditorium represented the expensive seats.

PSL provided two 16 x 12 screens either side of
the stage, with two Barco 9200 projectors. The
screens were fed by four cameras, three with
standard lenses and one at front-of-house with a
36X long lens. Aside from the pre-show
advertising all the video action was live. PSLs
director was Matt Askem and the engineer was
John White, with a camera crew consisting of
Derek Eastwood, Andy Bramley and Bruna
Fionda.

For Capital Sound, the contract represented
more of a design challenge, necessitated
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inordinately long cable runs and meant
overcoming the communications barrier between
sound man Andy May and the Cuban engineers.
Nevertheless Tag, Cap Sound’s project manager,
stuck manfully to his task and reported the show
as being extremely well received.

With the majority of the dressing left in from
Madame Butterfly, Cap Sound rigged the F2
system conventionally, using the standard Albert
Hall configuration. “We were restricted by the
lighting,” explained Tag. “Had we attempted a
centre cluster we would have had to hang it so
low to miss the lighting rig that we would have
killed the sight lines.”

Thus they rigged to front and side points using
F2 bass and combis in the front corner, with two
sets each side of the choir stalls and a further two
of each hung from the side points. “The monitor
board (a 40-input Soundcraft SM12) was situated
next to the loggia boxes (since there was no room
on stage), and the front-of-house mixer (50
channels of Midas XL200 and sub mixer) was set

.A /

W

back to just in front of the boxes - directly behind
where it would normally be situated,” explained
Tag. “Because the set was so big and so wide the
cable runs were just phenomenal.”

The band comprised viola, two violins, double
bass, electric bass, four saxophones, trombone,
cello, lots of percussion, regular drums and some
keyboards - all performed live - and Capital Sound
lent four Shure radio mics (four head mics and six
hand-helds).

To process the sound they provided proprietary
modules for the FOH rack, including a BSS FDS-
388 Omnidrive management system, KT DN360s
and DN60s plus an array of PCM70s, SPX 990s,
BSS DPR-404 comp/limiters and 504 quad gates.
And for monitors there were further SPX 990s,
DPR-402 comp/limiters and Drawmer 201 dual
gates. “Everyone was happy with the show,”
remarked Tag, “promoters and artists alike. And
from our point of view, despite the difficulties
caused by all the obstacles, it was a very successful
production.”
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Vari-Lite congratulates the winners
of our College and University Gobo
Design Contest whose artwork is
now available as a VARI¥IMAGE™
Purchase Only gobo. Many thanks
to all the students who submitted
designs. Vari-Lite will begin accepting
artwork for the 1999 contest in
.fo“l'@, -)’ ) December of this year.
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LONDON AMSTERDAM BRUSSELS COLOGNE MADRID PARIS
STOCKHOLM VIENNA AND THROUGHOUT THE WORLD.
tel: 0181 575 6666 email: info@vieh.com www.vari-lite.com

ECopyright 1998 Vari-Lite, Inc. Al rights reserved VARI¥LITE® is 2 registered
trademark of Vari-Lite, Inc. VARFEEIMAGE™ s a trademark of Vari-Lite, Inc
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Today you must be able to sell a little from a lot
of ranges: customer choice is everything

Any brand you like as long as it’s the one | stock

IS no way to grow your business

Successful retailers and installers hold a

Leisuretec Account. it gives you overnight access

to a huge range of products.

itis our business to provide you with the greatest
choice possible; to keep abreast of the latest

products and get them in stock and to back

them up with technical advice and support. | 1 y : : : S

of products from over

70 manufacturers
distribution agents’, ;

just a phonercall away!
Leisuretec does not sell to you one day and

potentially compete with you the next

We’'re a distributor:

distribution is what we’re good at! ’ ,
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!elsuretec

" Call 01525 850085

STRICTLY TRADE ONLY"

Leisuretec Distribution Ltd - Distributors of Professional Sound, Lighting and Special Effects Equipment
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Lee Filters -

Lee Filters offered a unique invitation to three of
the UK's leading lighting designers recently
presenting them with the opportunity to design
their own filters, in their choice of colour, at the
company'’s laboratories in Andover. Rick Fisher,
David Hersey and Mark Henderson duly took up
the offer - and the results of their endeavours? The
start of the new 700 series of ‘designer’ filters.

Each lighting designer was invited to spend a
day with the Lee Filters ‘Wet Lab’ at their disposal.
Working closely with Alison Chetwynd, research
and development manager for Lee Filters, and her
team, they mixed and blended, fine tuning each
colour until they achieved the effect they wanted.

First to take up the challenge was Rick Fisher.
Arriving with a good idea of the filters he wanted
to create, there was no delay in getting ‘stuck in’.
The first job was to blend the dye and produce a
hand-coating - a type of trial filter - a difficult and
skilful process requiring a certain deftness of hand.
After a number of re-tries a successful hand-
coating was made, and then checked for colour
quality and consistency before being placed in
front of different luminaires in the Test Lab.
Achieving the right effect on skin tones was
difficult, and it took a number of re-mixes and
changes to the dye to achieve the desired result.

David Hersey arrived well prepared with a list
of five colours, and spent a hectic day creating
different dye mixes to produce his filters. Well
known for the use of low powered lighting in his
designs, he was keen to see how the filters worked
at varying power levels. By the end of the day he
had produced a range of six colours which
combined existing colours from the Lee filters
range, and colours he recreated from memory.

With only a small piece of paper as his guide,
Mark Henderson came with one particular colour
in mind. Along the way to producing this effect,
he created four other colours, from a deep red,
through to rust. Ultimately, time overtook him,
and the work he started was completed by Alison
and her team, and the ‘muddy’ brown he wanted
was finally produced.

With the growing use of HMI lamps in theatre,
Henderson was also interested in producing a
filter that could achieve the HM! effect using
tungsten lights. The initial attempts produced
unusual effects on skin tones, with the first filters
resulting in a rather fetching bright red. But after
some reformulation, Henderson and the Lee
Filters team, successfully produced a filter which

Making Light Work of It

The art of maklng a hand- -coating: Eddie Ruffell,
Alison Chetwynd and David Hersey.

’\\_‘ ..,
Checking the quality: Mark Henderson, Paul
Topliss and Alison Chetwynd.

closely emulated the required effect.

But the story doesn't end there. All Lee Filters’
products undergo a very stringent quality control
process, and before any of the filters could go into
production they had to comply with these
standards. Last, but not least, came the naming of
the colours and the 700 series now boasts such
colours as Blood Red and Bastard Pink. So, if
you're curious about what exactly these colours
look like, all will be revealed at this year’s ABTT at
the end of April.

Other leading lighting designers from around
the world will be invited to Lee Filters over the
coming months and years to add to the exclusive
700 Club. Look out for the results in the future.

Tel: +44 (0) 1425 470888

DMX + LS(

For information on istriduted
Netevork Aﬁwmtnge, 2MmX.
Atom 3 Avism Lighting Controllers
your contact in the UK s LSC UK

LSC UK Unit 25 Hightown Industrial Estate Crow Arch Lane Ringwood Hampshire BH24 1ND
Fax: +44 (0) 1425 471398

DNA

E-mall: Isc@ajs.co.uk
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audio: PURITY
absolute: STABILITY

what more can you ask?

Well, how about this?
- UHF PLL synthesized system
- 64 frequencies in one 8 Mhz UHF TV channel :
- Simultaneous operation of 15 frequencies in one 8 MHz TV channel
- “Channel Grip” ident tone locking system (
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For more information or a brochure, call our freephone on 0800. 374994
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Strand

A/OLITES

Fox Sports is a new cable-based division of Fox Television, which is carried in
all major US TV markets. Their regional feed system covers a nationwide range
of sports events and news. The key to expanding this new cable service and
consolidating operations on the 20th Century Fox film lot in LA’s Century City
has been the construction of two new production studios. This facility also
serves as the switching and satellite uplink centre for the Fox TV broadcast
network and Fox Sports. Strand Lighting has had a long-term relationship with
Fox Film studios as well as Fox Tape, providing a large installed base of control
consoles and rolling dimmer racks on most of the film sound stages. As a result
of this, Strand were invited to work on the new complex and became involved
in all aspects of the design, including the addition of rigging. Originally
conceived as a ‘dead suspended’ complex, Strand suggested that savings could
be made by reducing the overall height of the building without reducing the
working height of the studio. The studio was able to purchase a pod-style
motorised rigging system, increasing the flexibility of the studios, and still
realise a significant saving on the overall project. Additionally, the rigging
system greatly reduces the turnaround time required to install and light new
sets for the different shows produced at the facility.

In order to minimise voltage drop across these large 80ft x 100ft studios, Console
the dimmer racks are located at the grid level, minimising the cable runs. The
client took delivery of the control system prior to move-in to allow staff to
familiarise themselves with the system operation. The flexibility of the 500 2048 Channels of
Series console software, with its ability to switch between Tracking/Lightpalette power for Nightclubs,
operation, and GeniusPro’s presetting approach was also a key benefit. TV Studios, Live Concerts,
Control signals are distributed around the studio to allow control of effects
devices and automated luminaires and colour changers. Strand Lighting have
fulfitled the same specification for both Studio A and B, namely eight CD80
SV dimmer racks, loaded with 712 dimmers, system-wide control programmer automated and generic
and 16-button remote station, 520 Series console, with 600 channels and 400 lighting control.
attributes, two colour monitors, a mini keyboard and hand-held remote, and T
four console receptacle stations.

In addition to the lighting control system, Strand supplied 30 Iris 4 cyc lights
and 30 pole-operated 2K Castor fresnels with pantographs. The fresnels are
used as key lights and can be quickly refocused using the pantographs in
combination with pole operation.

o Al hels 1 3
=+ Fibre Optic - - .
+ .. Lighting People -

Theatrical Productions
and Events combining

¥ IPAR o ¢ 7 . - Ay 8 g 19" Rack

T Par Opti Projects Ltd, = - .
. 67 Stirling Road, London W3 8DJ, England -
« Tel: 0181-896 2588 Fax: 0181-896 2599

LIGHTING+SOUND INTERNATIONAL APRIL 1998




NEWS IN LIGHTING +SOUND INTERNATIONAL

The Flames,
The Flames . ..

NEWS

Shorts

Maltbury's stage systems were
used to show off the latest
creations of fashion designers Bella
Freud and Sonja Nutall at London
Fashion Week recently. A low-
profile catwalk, photographers’
tiers and extensive flattage was
installed for Freud's Autumn/
Winter collection, attended by 700
people in the Napoleon Suite at

the Cafe Royale in Regent Street.

For Nutall's collection, Maltbury
provided black drapes and custom-
built pure white canvas tops for the
surface of the 70ft long catwalk in
St John's and St Peter's Church in
Kensington Parlc Road.

ETC Europe is holding a series of
training days to be held at The
Guinness Club in London this
summer. The programme of
courses throughout June and july
will cater for beginners as well as
the more experienced. The course
costs £15 per day and those
wishing to attend should call ETC
n London on 0181-896 1000.

Special effects company MTFX was recently
commissioned by the Northern Ballet Theatre
Company to design and manufacture a full-scale
working bonfire effect for their latest tour - The
Hunchback of Notre Dame. This was required to
produce a flame on stage 1.5m high and 1.2m wide.
To conform with the local fire regulations, the structure
had to have auto electrical ignition. The fire was
controlled throughout the performance via a fail-safe
dead man’s switch, which, when released,
extinguished the fire. Due to the flooring required by
ballet, special insulation was required to prevent heat
transfer to the floor.

The company has also recently purchased the rights
to manufacture and distribute products formerly
available from Formis - Tim Douglas. These include a
wide range of glitters, rose petals and dry rain, along
with eight different types of snow and packman snow
and wind machines.

At last, an authentic looking low level
dry ice type effect without cumbersome
freezing equipment.

ESS at Lloyd-Webber’s
Birthday Bash

Andrew Lloyd-Webber’s recent Birthday bash
at his Berkshire estate, Sydmonton, required
the use of a marquee of immodest dimension
to accommodate the 500 showbiz guests.
Consequently, the Really Useful Group
arranged for elements of Edwin Shirley Stages’
record-breaking temporary structure, BFR, to
be assembled in the grounds.

The 26m by 45m (internal) structure
included a 360sq.m mezzanine floor to provide
a separate bar area above an enclosed kitchen,
and a 20m wide clear panel in the wall of the
structure to give the guests spectacular views
over nearby Watership Down.

A brand new production management and
consulting team for live events, ShakerMaker
are undertaking the organisation of another
birthday event for Lloyd-Webber, this time at
the Royal Albert Hall this month, where
Michael Ball, Antonio Banderas, Sarah
Brightman, Glenn Close and Elaine Page are
among the stars due to be performing songs
from Lloyd-Webber’s stage'musicals. The event
will be televised by Carlton Television.

ShakerMaker’s production team includes Lee
Eld and Craig Becker, along with producer
Jeremy Sturt and performer/writer David Pearl.

The CIRRUS LOWSMOKE simply fits to any
EFFECTS COMPANY SUPERSMOKE machine,
LOWS \Y) O KE transforming its output into a consistently low
atmospheric fog. This together with the high
quality of design and build associated with
THE EFFECTS COMPANY,
the CIRRUS LOWSMOKE is quite simply...

...EFFECTIVE!

QUISTANDING FEATURES:

48 MINUTES OF DRY ICE EFFECT

S FROM ONE 34kg CYLINDER
LS GENERATES LOW AND STAYS LOW

USES ECONOMIC AND POPULAR
O, CYLINDERS

110 10v or DMX
CONTROLLABLE

The Effects Company,
Unit 43, Barns Coutt,

Turners Hill Road,Crawley Down,
West Sussex RH10 4HQ ENGLAND
TEL: +44 (0) 1342 718399
Fax: +44 (0) 1342 717525
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@ In A World Full Of EQ’s,
How Do You Pick The
Right One?

il Use Your
Ears

The choice will be clear. With ASHLY equalizers,
you get the purely musical “sound” and “feel”
that you simply don’t find in anyone else’s EQ’s,
regardless of their bells, whistles and charts.
Only ASHLY EQ’s can give you the sound and
performance that ASHLY is famous for. Couple
this with proven ASHLY reliability, and you have
the first choice of engineers, contractors and
consultants the world over.

For over 25 years, we've made equalizers and
other components that deliver high-end sound
while graciously accepting the punishment of
the road without uttering a single complaint.
ASHLY GQX and MQX Series Graphic EQ’s for
sound-shaping, and PQX Parametric EQ’s for
fine tuning fit perfectly into all your
applications. ASHLY EQ’s have all the right
specs and each comes with our exclusive 5-year,
worry-free warranty.

Trust your ears. They'll tell you for equalizers,
there is only one name: ASHLY.

GQX Series Graphic Equalizers MQX Series Graphic Equalizers PQX Series Parametric Equalizers
Stereo 15-Band, Stereo 31-Band, Mono 31-Band Stereo 15-Band, Stereo 31-Band, Mono 31-Band Stereo Seven-Band, Mono Seven-Band

_,-*"iuc{[o 5700/25 ﬁ)r t/ze j'ue /-'2-0 eédiona/

ASHLY

ASHLY AUDIO INC., 847 HOLT ROAD, WEBSTER, NY 14580-9103 e TOLL-FREE TEL: 800-828-6308 o TEL: 716-872-0010 * FAX: 716-872-0739
IN CANADA: GERRAUDIO DISTRIBUTION INC  TOLL-FREE TEL: 888-462-8346 ¢ IN MEXICO: COMERCIALIZADORA GONHER S.A, de C.V. ® TEL: 52 (17) 16-82-00
VISIT US ON THE WEB: www.ashly.com

Power Amplifiers  Graphic Equalizers ® Parametric Equalizers e Crossovers ® Remote-Controllers @ Mixers  Signal Processors
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Procon at RSH Awards

Procon were involved in the 11th annual RSH Gold
Awards event held at the Ostseehalle in Kiel, Germany
recently. RSH is Germany's biggest private radio
station, and the awards are held each year in
conjunction with Germany'’s second TV channel, ZDF.
Musical acts appearing at the show included Backstreet
Boys, Genesis, Chris Rea and No Mercy, among others.

Procon supplied the lighting and rigging for the show,
including over 260 moving lights on a rig which
included moving truss elements. A wide range of
moving fixtures were used, based around a core of
Martin Professional’s MAC 600s (100), MAC 500s (75),
RoboColor Pro 400s (51) and PAL 1200 projectors (10).
Other fixtures used within the rig included 20 Studio
Colors from High End Systems alongside eight NAT
TM2500s and four NAT TM4000s from Coemar.
Control was divided between four Wholehog lls with
two expansion wings. For the conventionals, which
included over 450 Pars, used mainly for audience
lighting, a Celco 90-way Gold and a Celco 30-way
were used for control.

The sound system, supplied by Crystal Sound
GmbH, consisted of 36 stacks of d&b 402s, with six
702s as down-fills, eight B2 sub-bass cabinets and six
602 near-fills. Front-of-house was a Harrison HM4
(36/8/2), with processing including Lexicon 300 and TC
M2000 reverbs, a BSS 402 comp/limiter, Meyer CP10
parametric equaliser and a Klark Teknik DN27
equaliser. On-stage, monitoring was supplied by Nexo
PS15 and d&b 1220 wedges run through a Midas XL3.
A total of 24 Sennheiser UHF microphone systems
were used, in conjunction with eight Shure systems.

High End Capital Infusion

High End Systems Inc is currently ramping up to an
increased 1998 production schedule for several new
product lines. The company’s R&D team has introduced
six new products for the entertainment and architectural
lighting markets: the Studio Spot is a hard-edged
complement to the company’s award-winning Studio
Color automated wash luminaire, the Technobeam
family of automated luminaires now includes the
Technobeam, Technoray and Technopro fixtures, whilst
on the architectural front there are the EC-7 and £S-1
luminaires.

Additionally, the company completed a financing
arrangement with Generation Partners, a $165 million
private investment firm with offices in New York and San
Francisco.
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NEWS

Shorts

Radio mic manufacturer Audio
Ltd has augmented its European
distribution  network  with the
appointment of Professional Sound
Systems {PSS) as distributor for

Norway and Spain. PSS, already

responsible for Audio distribution
in Denmark, will run the Spanish
territory from newly-built
premises n Madrid, while the
Norweglan market will remamn
under the supervision of the

company's Copenhagen HQ.

Rental company Stage Electrics
have mvested in 16 channels of
beyerdynamic U400 UHF wireless
systems for their hire stock. Each
receiver features PLL synthesised
technology with 32 selectable
frequencies in the UHF band along
with a mult-function display and
easy access to all parameters via
just two push button controls. The
half 19"  raclk units  are
complemented with matching

aerial distmbunion units.

Unit s, Victoria
Industrial Estate,
Victoria Road,
London W3 6UU,
England
Telephone

(+44) 181 896 1000

Facsimile
(+44) 181 896 2000

ETC Europe presents a series of ‘hands-on’ training modules
covering all ETC’s luminaires, control and dimming systems.

Introductory & Advanced workshops include:
Express/Expression, Obsession I,

Smartrack, Sensor and Systems Integration,

Networking and Making the Most of the Source Four range.

Dates for the London modules are;:

June 1-5 & June 29-july 3

f15 course fee includes refreshments and goodie bag!
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To sign up and for detailed information visit the ETC stand at ABTT, April 29/30
or contact Lucy Ellison direct at ETC Europe on 0181 896 1000.
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NEWS

Shorts

Celco lighting boards are
continuing to prove popular in
Germany. Distributors  Focus
Showtechnic confirmed at the
recent Frankfurt Musik Messe sales
of an Explorer EPX to Harry
Ratzer's rental company, Movie
Light in Ulm, while Licht und Ton of
Dortmund will be using their own
newly-acquired Celco Pathfinder to
control  architectural  lighting.
Meanwhile two sports bars in
Groningen, Holland, have been
equipped with Celco M9 videowall
controllers. They were purchased
by dealers MSL from Celco's Dutch
distributors, Wytec BV.

Restaurant giants Planet
Hollywood have chosen Tannoy
Professional loudspeakers for
installation in a number of their
restaurants throughout the world.
The latest to be fitted with Tannoy
speakers is Planet Hollywood
Dublin where 86 CMS65 ICT
ceiling speakers and 16 CPAS5s
have been installed by Sysco of
Mitcham.

Phlippo Buy Wavefront
e TREN)

|
| LE 8ERIES

Pictured (left to right) are Ampco owner, Karel de
Piere, Tom Phlippo and Martin Audio’s Rob Lingfield.

Belgium-based pro audio rental company Phlippo
Audio, a division of Phlippo Showlight, purchased 20
stacks of Martin Audio’s Wavefront 8 Compact system
during the recent Frankfurt Musik Messe. The order
was placed through Martin’s distributor Ampco Belgium.

Tomcat Increase
Production Capacity

Tomcat (UK) Ltd has relocated its offices and
production facilities to Bromborough on the Wirral
Peninsula. Following a year of growth, Tomcat
purchased a 15,000sq.ft manufacturing facility at Croft
Business Park which, according to company President
Mitch Clark, will enable the company to more than
triple their production capacity and workforce in the
UK.

The new address is Tomcat (UK), 2 Skiddaw Road,
Croft Industrial Estate, Bromborough, Wirral L62 3RB.
Telephone 0151-482 3100.

ATM23ME

Hi-Energy dynamic mic. This ultimate

Pains Fireworks Opens
Dubai-Based Company

The UK’s longest established fireworks display company,
Pains Fireworks, has set up a new company irr the Arab
Emirate of Dubai, sponsored by the Al Kazim Group, in
response to increasing demand for its displays
throughout the Middle East. Heading up the operation
is David Sandiford RN, ex Naval Attaché to the British
Embassy in Dubai who was appointed general manager.

The company has built up strong connections in the
Arab world designing displays for the royal families,
major corporations, National Day and Eid celebrations,
along with high profile sporting events and private social
occasions. Working closely with the authorities, Pains
has become the only fireworks company in Dubai
permitted to set up a dedicated storage facility for
pyrotechnic material. By the end of the year, the
company plans to train locally-recruited operators who
will then work alongside their UK counterparts until
they gain full certification from the company and local
authorities.

Pains is also working closely with the Dubai Police on
the development of legislation to govern firework
importation and storage, as well as the setting up of best
practice codes and a licensing scheme for fireworks
display companies.

Back in the UK, the company has recently opened a
new Midlands office in Burton-on-Trent after identifying
the area as a major growth market. The company plans
to target professionally operated Bonfire displays and
organisers of major summertime events.

Audio-Technica's most recent additions to

the ATM series of performing musicians

snare mic also soumds (reat on toms.

\\ OD Snax’e

ATMBTA

High SPL condenser mic. Big fat kick
drum sound with plenty of snap.

ATNB9R

Condenser vocal mic. If you don't sound

mics are set to racl your world.
With the ﬂ' \'1 Bg H vocal stage condenser,
the “M 13 HE snare drum mic
and the revolutionary “ ffl 8 J' H Pim
houndary layer for kick drum,
the ATM Series now has a tailor made mic

for every memher of the hand.

audio-technica.

The Complete Microphone Solution

gaod on this mic, you don't sound good.

In your Faoe

Technica House, Royal London Indusirial Estate,
O1d Lane, Leeds LSH 8AG
Tel: 013 277 1441 Fax: 0113 270 4836
eimall: sales@audiotechnica.co.ok




C MICROPHONE

GETTING?
MERIOUN.

With Shure BG Series standards in the business.
microphones your future’s If you’'re serious about going
sounding great. No one places, make sure your

gives you more pro-quality = microphones are up to the
sound for your money than  job. BG microphones from
Shure BG. Six high- Shure will show them how
performance, highly durable serious you are.
microphones each
engineered to the toughest

MICROPHONE

Q
o

w

OCAL MICROPF

I
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Robert Juliat Would Like To
Apologise...

Aramis
2500w HM! 4.5/8°

We know that many technicians take great pride in the skill required to adjust
the bulb position to get a flat beam on their followspots.

Robert Juliat use high performance condensor optics. This produces a powerful
beam with a flat, even field. However the bulb position is factory set requiring

no re-alignment when changing bulbs.

We realise that we have deprived the technician of the many hours happily
spent bonding with his bulb.

We are very sorry...

professional tools from robert juliat

Robert Juliat Tel: 00 33 3 44 26 5189 Fax: 00 33 3 44 26 9079 Decoupe Ltd Tel: 0181 885 2400 Fax: 0181 885 2423
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Tailored Systems for Rothwells

Avocet Engineering Services have installed the complete entertainments
system at Marston’s Rothwells venue in Manchester. The building’s listed status
meant that Avocet had to provide hidden cabling and removable bracketry
solutions for the sound system installation.

The company installed their own ‘integrity Acoustics’ brand of
loudspeakers, with customised finish to blend with the interior of the venue.
The system comprised 10 x 400F and 12 x 600Bi speakers. Amplification is
from Matrix Audio’s STR range of amplifiers, situated in the basement of the
venue. The D) booth includes a Denon 2000F double CD player, two Technics
SL1210 decks and a Citronic mixer, while monitoring is provided by an
Integrity 150F D) monitor.

The lighting system includes four of Martin Professional’s RoboScan Pro
518s, six RoboColour Pro 400s, and a Destroyer X250 effect, as well as an
Optikinetics Terrastrobe with dedicated controller.

Sarner Opens US Office

In response 1o increasing demand from the American markel Sarner
International, the London-based specialists in themed visitor
atlractions and heritage experiences, has opened a North American
office. Based in Northern Virginia, the new facility is headed by
Patrick O’Kelly. He has been researching the state of Virginia,
building a network of contacts at a variely of levels and exploring
potential sites and partners for a “Virginia Experience’. The potential
of Sarner’s work has already attracted the attention of some key
players in the Uniled States with several showcase projects on
schedule to be confirmed by the end of 1998.

O’Kelly brings a wealth of experience to this position. Mosl
recently he was president and equal partner of Groupware
Corporation, a  successful  Canadian  educational  software
development company which produced many award-winning
programs under contract to the Ontario Ministry of Education.

BBC TELEVISION = FHAMES TELEVISION = ROYAL VARIFTY SHOWS- - GRANADA

-
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Enterprcses Led

Starcloths - Drapes - Sound - Lighting
Unit 11 Chelsea Fields Industrial Estate
278 Western Road, Merton, London SW19 2QA

PW Enterprises Ltd are THE Starcloth company.
Managing Director George Wetherill is the original designer
of modular Starcloths. His vast theatrical experience and
design flair have been used to stunning effect throughout the
entertainment and leisure industry.

RING = HOTELS= DISCOS= OPERATIC

For more information contract George, Perry or June on
Tel: 0181-646 6131 - Fax: 0181-646 5983

WE'RE RIGHT BEHIND YOU!

EMWT= MICHAEL HURLL SERVICES = CARLTON FV= TRADESHOWS- CLUBNMARQUEES
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so versatile

The DS-15 has become a unigue loudspeaker system,
adaptable to any sound reinforcement applicaticn, from
fixed installation to PA.

Compact, easy-to-use, powerful, portahle, reliable,
efficient, lightweight and with an outstanding sound
quality, the DS-15 has what it takes to be the most
versatile cabinet on the market.

SOUND PRODUCTS
D.A.S Audio UK~ Sennhesser UK Lid, FREEPOST, High Wycombe, Bucks HP12 3BR
fel: 01494 551535, Fax: 01494 551549, e-mail: mfotsennhesser.co uk  Web:www.sennheiser.co.uk

D.A.S Audio, S.A. - C/ Islas Baleares, 24, 46988 Fuente del Jarro - Valencia, SPAIN
Fax. +34 6 134 0607 - Tel. + 346 134 0860 Web:www dasaudio.com
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NEWS

Shorts

Autograph Sales has been
appointed UK distributor for
Belgian company Avenger’s
universal show-control system,
which has applications across
the entertainment, present-
ation and leisure industries.
Avenger’s product range is
based around the Conductor -
a hardware mainframe that can
be supplied with various
interface options, to suit a
range of duties in theme parks,
theatres, museums, exhibitions
and multi-purpose venues.

Portuguese distributor Caius
Tecnologias Audio e Musica
have recently supplied a
Turbosound TMS system to
Costa Rica, a well-known salsa
band in Viana in Northern
Portugal. The sale, which was
handled by Paulo Novo of Viana
Music, comprised 12 TMS-4 full
range enclosure units and four
TSW-721 sub bass enclosures.

Stageline at
Student Olympics

Stageline of Nufringen, Germany, was responsible
for the presentation of the opening ceremony at
the Student Olympiad, held recently in the
Palermo Stadium in Sicily.

Stageline won the contract to organise the show
only shortly before the event was to take place,
effectively leaving only eight days to prepare. The
brief stipulated lighting supply and design for each
of the individual stages and presentation areas, as
well as a decentralised, compact, digitally
controlled sound system for the entire area. The
system had to be as small as possible to maintain
TV camera sightlines. Stageline, working under
manager Oliver Klein, was also responsible for
providing the transmission system for the
respective television crews.

The system supplied included an EAW JF80
speech system, with KF650, SB850 and SM400
monitoring system on the centre stage. Mixing for
front-of-house/monitors was a Midas XL3 console
with 16/16/3 extension section. Lighting for the
centre stage consisted mainly of 36 of Martin
Professional’s MAC 600 washlights, along with 72
Par 64s, 24 Controlite PML 1200s and a Thomas
eight-light Blinder. Spotlights were from Clay Paky
and Strong, while eight Clay Paky Golden Scan 3s
were in use on the main stage. Control of both
stage  lighting systems was via MA
Scancommander consoles, and dimming was also
from MA.

Apogee in Vegas

Apogee Sound of California has custom-designed 62
speakers and subwoofers to be synchronised with a
$30 million water fountain ballet at The Bellagio - the
newest hotel on the famous Las Vegas Strip. The $1.4
billion hotel has been built by Mirage Resorts Inc,
who also own several other famous Vegas attractions,
including The Golden Nugget, Treasure Island and
the Mirage.

The fountain ballet will involve hundreds of
thousands of gallons of water shooting up to 250ft in
the air. The Apogee spec was chosen from among a
number of manufacturers’ designs. The system
includes 31 each of the custom-made,
weatherproofed MTO-30-SX full-range speakers and

the MTO-31-SX subwoofers.

33% MORE HAZE
3,000 to 5,000 —— |

Seating

WATER BASED HAZER

Fastest Haze
Highest Control

—_—

See the Deifference!

ULTRA VIOLET SNOW

Flying Snow,
No Cleanup

—_—

! l}iodegradablé: _ ” 1

Marquee
AUDIO * Forsom

SALES & SYSTEMS

Audio

Design

Installation

HEAD OFFICE: Shepperton Film Studios, Studios Road

Shepperton, Middx, TW17 0QD
TEL: 01932 566777 FAX: 01932 565861

CRAWFORD INTERNATIONAL THEATRICAL CORPORATION
2100 186TH ST. SW #138 LYNNwWOOD, WA 98036 LISA

PHONE:

26

[425] 776-4950 FAX: (425] 776-5129

EMAIL: marquee.audio@dial.pipex.uk
Special projects/regional offices in Sheffield and Cheltenham
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The mdusiry siunclurd io power all your ||g|\hng <Datapak

Lighting schemes need dimmers, sometimes Easy to install, reliable and cost effective,

many of them, controlling the environment y with both digital and analogue inputs. Their

and helping designers create atmosphere and P @ & s A R comprehensive specification meets the needs
mood. Datapaks are the ideal fool for this job.  tisutine ror errecr  ofall kinds of projects both large and small.

CHECK THESE FEATURES AND YOU'LL AGREE!

MULTIPLE INPUT FORMATS |Anu|ogue 0 - 10 volt, PMX dlgltal (RS232), DMX512 |
112 or 18 channels (5 or 10 amp) dimming and/or sw:tchmg plus new 9x X 20 amp version 5

LOAD COMPATIBILITY — Al fully inductive and/or resistive e load compatible 7 3

| EASY INSTALLATION Wall mounhhg or 12 unit hlgh 19* rack mounting format | (483W x 533H x 150D enclosure) -

EASY ACCESSIBILITY All connections accessed via removable front panel i ¥ )

| | COMPREHENSIVE DlAGNOSTICS | Output monlfor neons, _ﬁ"i bliwn neons, digital status | LEDs_lnput monltor LEDs, inferal fest swﬂches
' FULL APPROVALS : FU" cal IEC5 and EMC approvals s LAY~ L

pumuemo:mun-uuﬂeymd-mcm 3EA'M'HM(O)IMS“M'MM(O)IMMN’S
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Tour Tales . ..

Every company we've spoken to over the past
month has lamented the current state of the
touring market. Opinions as to the cause centre
on two themes: firstly, the recent fashion for
festival events across Europe in the summer is
sucking out the talent; and secondly, the record
companies have failed to put back into the
business what they have taken out for the past
decade.

There’s no doubt that last summer a huge
swathe of bands found it far more lucrative to tour
the festivals - no production costs, small
entourage, fixed fee - but if this continues as a
trend where will the new talent come from? As to
record companies, Bryan Grant at Brit Row
summed it up: “For the past decade all we’ve seen
them do is cash in on back catalogues -
repackaging the same old material in 20 different
ways. We're reaching the point where there’s
nothing to take the place of the old bands.”

A prediction: by my reckoning, sometime next
year there will be a flowering as second
generation bands - akin to the likes of Led Zep
and Bad Co - emerge from the rubbish. As Oasis
self-combust and bring the Beatles plagiarism era
to a close, there seems to be no shortage of groups
rushing to fill the gap.

So what is happening out there . . . ? Entec
have provided a system for a showcase gig by Tony
Mortimer, ex of E17. They also continue to service
TFi Friday with sound gear and will shortly be
doing likewise at the London Weekend studios on
the South Bank for the Jo Wiley Show which will

be on-air weekly for the following 12 weeks. Chris
Trimbey will be chef de jour, mixing for a
proposed one headline and one up and coming
band each week. Apparently the live element of
the show is judged by a panel of four invited
guests. Entec also have a d&b system out with
Freddie Starr at the Carlton Studios in
Nottingham. On the touring front, Entec will put a
system out with Curve in April.

Wigwam have the Spice Girls (good reviews for
the opening shows in Ireland apparently), and also
Massive Attack, the Levellers (subbing some of
Entec’s d&b 402s) and Chris Rea on the road. But
what's really eating up their PA stock is the ever-
expanding Lords of the Dance. “They just keep
opening more shows,” Chris Hill reports.

LSD currently have out on tour Yes, 911, The
Corrs and Kula Shaker. How about that for a broad
mix of styles? And they are, of course, main
contractor for the Spice Girls. LSD also have gear
out in Eastern Europe, where LD Tom Kenny is
lighting Plant and Page. Coming up are Janet
Jackson and Judas Priest.

Capital Sound are currently servicing Gary
Barlow’s tour, moving around Europe with
obvious success. An arena tour for November has
already been announced. They also had the only
UK arena tour of any stature out earlier, that by
Ocean Colour Scene using a Martin Wavefront 8
system, which is also what you'll find in France
where boy band Worlds Apart have been selling
out for three months. Brit Row have Flood and
Flashlight systems out with James Taylor,
Portishead in the US, Lovebaby, The Channel 5
chart show, and they also have a second stint with

man of the moment Robbie Williams who is
touring shortly and has announced an Albert Hall
show to top things off.

Canegreen are keeping cheerful with The
Corrs, Spiritualised, 911, Jimmy Nail and they
have the Dylan/Van Morrison double-header to
look forward to. They also seem to be doing a vast
amount of corporate work at the moment. CPL
meanwhile are waiting for the tide to turn, but
then they have little cause to fret with hardy
annuals like the ‘Stones and Genesis on tour,
otherwise Mick Healey reports rather sparse mid-
Spring fayre: Worlds Apart in France and
Matchbox (who they?) going out in April. Take it
as read that Vari*Lites are everywhere.

Neg Earth are also leaning on their trusty
stalwarts. Would you believe Tribute to the Blues
Brothers is now in its seventh year? NE are also
with Riverdance, about to depart Oz for New
Zealand. In the UK they have Chris Rea,
Propellerheads, New Model Army and
Spiritualised. Bandit Lites UK, in the form of Tony
Panico, are now keeping the lights burning on
Lords of the Dance, plus the Good Food Show,
Good Homes Show and the WWF event at
Nynex. Panico is busy nurturing an up-and-
coming band called ‘Electrasy’ who have a five-
album deal with MCA. Not a bad idea, with the
way things are at the moment.

As for my prediction, don’t forget that when |
went to see Baby Bird in May of last year | fully
anticipated seeing a lot more of that talented
songwriter. Pass me my rose-coloured spectacles
someone.

Steve Moles

1l Graphic & Parametric
| Equalizers from Symetrix:

True-Blue Performance

High Performance

[ THD + Noise <0.002%.

O Dynamic Range >112dB.

1 Maximum input level of +21dBu balanced.

Distinctive Design

LED input level ladder on graphic EQs.

Precision grounded center detent metal shaft faders.
Servo controlled output stages result in zero DC
offset, a low -3dB rolloff point (6Hz), and the

elimination of output loading effects.

Versatile Features

| Sweepable low cut (6Hz - 260Hz) and high cut
(3kHz - 65kHz) filters.

[ The two position range control switches the 31 graphic
faders between a standard +/-12dB range and a high

resolution +/-6db range.

At the left, the 531E, 532E & 533E Graphic EQs and the 551E
Five Band Parametric EQ.
Also available: the 552E Dual Channel 5-Band Parametric EQ.

Symetrix Equalizers: True-Blue Performance.

Symetrix Inc. Lynnwood, WA, USA Tel (425)787-3222 Fax (425)787-3211 www.symetrixaudio.com
Distributed in the UK by: Fuzion plc. 2 Lyon Road, Walton-on-Thames, Surrey KT12 3PU
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Tel (01932) 882222 Fax (01932) 882244
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improved Reliability

Uprated fuseholders.
improved heatsink.
Additional DMX input protection.

0 to 10V & DMX as standard

0 to +10V and DMX on front panel.
Easy to set DMX addressing.
DMX OK and Error lights on front.

| Available in Ana ogue and D.X" Positive and negative switchable
formats and all major socket

desk supply.

' variants. Th ea@-ﬁ&gﬁ:{; Built in termination for DMX.

Two dimmer laws via DMX.

Easy to install
Compact - '4U' high, 165mm deep.
Side and/or rear cable entry.
improved cable gland design.

19" rack or wall mounting brackets
included as standard.

Easy to use & service

Output and fuse blown‘indicators.
Test level control.

Output sockets aligned for easy
cable management.

Test button per channel.

Common service jobs need only a
screwdriver.
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NEWS

Shorts

An Electrosonic 3x3 videowall
with Imagestar processing has
been installed at the Salem
Baptist Church of Chicago,
where the size of the
congregation can often exceed
1,600. Progressive Communi-
cations Inc supplied and
installed the videowall.

Peavey Electronics won two
Making Music awards during
the Frankfurt Musik Messe.
The awards were given for the
Best Power Amp (the CS 800S)
and the Best PA Speaker (the

HiSys 6XT).

MA Lighting have recently
moved and can now be
contacted at Dachdeckerstr.
16, D-97297 Waldbuttelbrunn
(Gewerbegebeit), Germany.
Telephone: +49 931 497 940,
Fax: +49 931 497 94 29.

C Audio Awards

Pictured (left to right) are Audiopole’s Valerie Castel
and Bruno Bertrand, C Audio’s Glen Harris and
Xavier Visseur, also of Audiopole.

C Audio honoured their top distributors with
presentation certificates during the Frankfurt Musik
Messe in March. Earning the award for the most
promising distributor was Total Audio of Holland, who
have reported excellent sales during the nine months
of their distributorship. The top award, however, went
to Audiopole (formerly Harman France).

Harman Pro GmbH
Joins Audio Export

The Harman Pro Group has sold the distribution
division formally known as Harman Pro GmbH based
in Heilbronn, Germany, to Audio Pro Heilbronn, a new
subsidiary of Audio Export Georg Neumann Heilbronn.
This sale completes the reorganisation of Harman Pro’s
wholly owned distribution in Europe. AKG and Studer
distribution in Germany will remain wholly owned and
continue to operate from Munich and Berlin.

U
LIG

High End Systems To
Teach Class at LIPA

High End Systems is once again teaching an advanced
level concert lighting class in August at the Liverpool
Institute for Performing Arts (LIPA) in Liverpool. The two-
week course, held from August 3rd-14th, is open to
anybody interested in furthering their knowledge of
stage or concert lighting. Attendees will gain practical
experience of LIPA’s intelligent lighting equipment,
which includes the Studio Color automated wash
luminaire, Cyberlight automated luminaire, the
Trackspot, the Dataflash AF1000 xenon strobe and
Status Cue lighting console.

This is the third year High End and LIPA have teamed
up to offer this International Summer School class. High
End programmer Vickie Claiborne, who taught the first
session, returns with a full agenda to help the class
achieve professional level training. At the session’s
finale, students will programme and illuminate a show
featuring many of the art school’s rock bands in the Paul
McCartney Auditorium at LIPA.

All classes are taught in English and students must be
at least 16 years old as of July 1st, 1998. There is no
upper age limit. High End Systems is a supporter of the
school, which was renovated and reopened as an
accredited performing arts college in 1996 with the help
of Sir Paul McCartney.

For further information on the summer course e-mail
summer.school@lipa.ac.uk, check the web site at
http:/Mww.lipa.ac.uk or telephone Rick Welton at LIPA
on 0151-330 3002.

ACCESSORIES

R N e

CITY
THEATRICAL
|1 N C

752 EAST 133RD STREET BRONX, NY 10454
800/230/9497 FAX: 718/292/7482

Visit Our Web Site http://www.citytheatrical.com

Represented in the U.K. by:

IEIALIBS) sssociates
I_’RODUCTIONSUI’I’IIES & SERV IC[';

The Old Brick Yard Eastbourne Road
Brentford, Middlesex, TW8 9PG England
(44) 181 560 9652 phone
(44) 181 560 1064 fax

Custom Made Flight Cases
Polypropylene Cases
Padded Bags

TEL: 01633 869 142 FAX: 01633 869 155

a division of TRIFIBRE CONTAINERS INTERNATIONAL LTD
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Strength in Stage and Studio Lighting
in more than 50 Countries

Product Catalogue «EUROPE~»105/205 EURORACK 60

Zoom Profiles with Condenser Optics

Very compact
all-digital Dimmers
with a unigue
Combination of

Adding Power to the Art of Light! User Benefits!

ADB

A Gamers Compary

INGENIO ® «The Lighting Composer» VISION 10/ST

|
: Movement B8N
|

The Ultimate in A new Dimension in Lighting Design
Digital Dimming
Technology * a trichromatic coiour generator

o an opticai dimmer

¢ an opticai diffuser

All integrated into an HMI 1200 W profiie Total Control with 2 Consoles in one

ADB ADB

A Gamcas Trpay

State-of-the-Art Products
Turnkey Project Capability
Customer Service

... more on http://www.adb.be

ADB - Your Partner for Light ISO 9001 certified

N .
Belgium N.V. ADB S.A. Tel :32/2/72217 11 132/ 2/ 72217 64 O B B Li » |
Deutschland  ADB GmbH  Tel :06 108 /91 250 : 06 108 / 91 25 25 = W | ¥y ED
France ADB S A. Tel :01/4117 48 50 1014/ 742 53:.54 76  ~uin sl il s,
Great Britain LS| Tel :01483/76 46 46 : 01 483 / 76 99 65 A Siemens Company
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NEWS

Shorts

Turku City Theatre is the first
installation in Finland to take
delivery of a Cadac F-Type live
production console, installing the
console in the theatre's main
auditorium. Supplied by distributor
Soundata Oy, the F-Type comprises a
60-input console and the speci-
fication includes 52 of Cadac’s Super
VCA modules with dual mic inputs,
delivering a total of 104 mic inputs.

Theatre Vision's moving light
production department are currently
supplying 24 Martin MAC 600 wash
luminaires for Theatre Clwyd's
production of Rape of the Fair
Country which is part of their South
Wales Residency Season at the New
Theatre in Cardiff. The production
then transfers to Brussels. Due to an
extremely tight schedule for the
show’s moves to Cardiff and Brussels,
LD Nick Beadle decided to replace
over 100 conventional lanterns from
his original rig and replace them with
the 24 Martin MACs.

People News

As part of VDC's progressive
expansion programme Bill
Woods has been appointed to
the new position of European
sales manager. Formerly with
Shuttlesound, and more
recently Turbosound, Woods’
experience will allow the
company to concentrate on
expanding the domestic and export markets.

Coco Swanson has been appointed as operations
manager for Cue Pro Audio. Her past audio
experiences include recording voice-overs for Festival
Radio in Brighton.

Vari-Lite Production Services have appointed Coral
Cooper as their new customer support manager
following the departure of Derek Jones. With many
years of technical knowledge gained through touring,
television and film work, she will lead a team of trainers
to provide training courses on Vari-Lite products.

Adrian Black has joined Tomcat (UK) Ltd as a
member of their sales team. With several years’
experience in supplying trussing to the entertainment
and leisure industries, Black will bring a wealth of
knowledge to the company.

Having been technical manager at Richmond
Theatre for six years and production manager for
Criterion Productions PLC, Geoff Summerton leaves at
the end of April to join Imagination as production
manager.

Dave Winfield, formerly of Le Maitre, has now
joined Leisuretec.

{

Bill Woods.

Starlite Sysiems Technology, Calena FHouse,

Flying SmartRacks
and Source Fours!

The new touring production of Phantom of the Opera
will seem all the more ghoulish this spring when the
production team use ETC Europe’s SmartRacks and over
250 Source Fours in what promises to be the most
complex lighting rig the show has ever seen. SmartRacks
will be flown with Howard Eaton patch boxes to create
a compact and versatile dimming system which will
travel easily from venue to venue, without the need for
constant re-patching. The idea of flying the dimmers was
originated by freelance production electrician Alistair
Crant, who had previously flown ETC SmartRacks on the
Les Miserables national tour. Ten 36 x 2.5kW SmartRacks
are being permanently installed on to two service trusses
and fed into Howard Eaton patch cabinets stage left and
right. The trusses will be flown to the same height as the
rig with short cabling, to speed up installation.

In addition to dimmers, the rig contains 259 ETC
Source Fours. Being light and compact they, like the
SmartRacks, have proved to be well suited for touring.
Following rehearsals at Three Mills Studios in Docklands,
the fit up began on April 6th and the production opens
on May 7th at the Theatre Royal in Plymouth, before
embarking upon a national tour which will see it
reaching out-of-town audiences until the millennium.
The lighting design on Phantom is by Andrew Bridge
who is assisted by associate lighting designer Mike
Odam, from Theatre Projects. Nick Harris is Cameron
Mackintosh’s production manager on the project.

ton St North. London. 1516 11, England
Tel: + L )171 5111100 L OV T6 202
hitp:iwww . starhte.co.uk
e-Mal: salesicstartive.co.ulk
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The fastest way to visualise lighting designs in 2D and 3D

51 Poketbmond  fidac o= Liapba
T DR You Dov D frwwn Draa Wik oo
(DaE 8B n VW iaSid A9 [mAF= @S

¥ 4o s

LR BP TRA»

HOCQ 1> SA00/ 92min]

« Automatic reporting &
bill of materials

e Buili for Windows ‘95:
use OLE + drag & drop

e Use any Windows bit-
maps as Textures to
add realism to objects

o Fully customizable tool-
bars, templates  and
FastKeys

e Real  time  iendering
using DirectX 5

o Create  complex 3D
objects using powerful
Extrude and Spin

* OQuer 3000 free symbols of lighting products,
staging, truss, audio and video products, & more

» Powerful, professional 2D and 3D CAD drawing
tools: draw absolutely anything tn 2D & 3D

© AP 1% GAO07Z OXe

» Support of unlimited light sources: spotlight,
point & directional sources added & configured
with a point and click inierfuce

* Read and write .DWG (up to R14) and .DXF files

» Unlimited Undo/Redo, context sensitive help

s Database Connection using ODBC; make links to
auwtomatically update report ficlds e.g. pricing : tools.




The scanner with superior optics - versatile, light and easy-to-handle; ideal for Rental
Companies and fantastic for mini budgets.

The most Powerful g5 increase in luminous efficiency compared with the previous
model, thanks to its exclusive optical system and the HTI 300 lamp.

The most Compact 58 centimstres and 13 kilograms of concentrated power.
The most Reliable with al the professional quality of Clay Paky.

36 colours, 6 indexed gobos with variable speed rotation, image multiplier prism, frost filters, colour temperature
correction filters, dimmer, stopper, strobe, PAN 150°, TILT 110°, 7 control channels, DMX 512, RS 232/423 (PMX).

Distributor United Kingdom CLAY PAKY sps - Via Giovanni Pascoli, 1

PULSAR LIGHT OF CAMBRIDGE L 24066 PEDRENGO (Bergamo) Italy
Henley Road - CAMBRIDGE CB1 3EA Tel. +39(0)35 654311 - Fax +39(0)35.665976

Tel. +44 (0) 1223.366798 - Fax +44 (0) 1223.460708 Internet: www.claypaky.it

PROFESSIONAL SHOW LIGHTING




CATALOGUE
COLLECTION

To obtain the latest catalogues
and product literature from any of
the companies advertising on
these pages simply post or fax the
slip, indicating your choice(s)
by ticking the relevant numbers.

Pyropak Precision
Pyrotechnic Products - the
largest worldwide dealer
network for sales and tour

support services

| LUNA TECH

Tel: (49) 4353 99770
Fax (49) 4353997799 3

DHA's full product catalogus, including Digital
Light Curtalns, Moving Effects, Gobo Services
and Fibre Optics, Is accompanled by a swatch
book of over 800 stock gobo designs. It is
also available on their website.
Tel: +44 (0) 171 771 2900
Fax: +44 (0) 171 771 2901
e-mail: sales@dhalighting.co.uk

http://www.dhalighting.co.uk
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| Pulsar Light of Cambridge Ltd

Contact: Derrick Saunders
Tel: (01223) 366798
Fax: (01223) 460708

of fighting
for the entertainment Industry since 1976
For details of our

current product range contact: |
PHOEBUS MANUFACTURING |

2800 THIRD STREET, SAN FANCISCO, CA 94107
Tel: 415-550 1177 + Fax: 415-550 2655

CLAY PARY

Tel: +39-35-654311 Fax: +39.35-665976
UK Distributor: PULSAR LIGHT OF CAMBRIDGE
Tok: +44-1223-366798 Fax: +44-1223-460708

|

TERTAINMENT
| TECHNOLOGY
|

QNLAND & 'sEa

Lighting, Sound and Rigging
Glantre Engineering
Tel: (0118) 964 0000
Fax: (0118) 964 0064
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USA MADE SPECIAL EFFECTS |
Fastest Hazer in the Worldi Dryest Snow
from a Machinei "Award-Winning SnoBiz" |

Tol: {+1) 425 776 4950 Fax: {+1) 425 776 5129

|
|
RANGE ‘
OF |
INSTALLATION
SOLUTIONS

[
[
| The iatest catalogue of lighting

bars, bracketry, socket boxes and
| staging manufactured by Andoiite |

Tel: 01264-356445
‘ Fax: 01264-334401
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XTBA
for
DMX512

XTBA supplies DMX512,
_ encoders, decoders, soft
patches, splitters, merge units,
DMX testers, FX controllers,
| dimmers, control systems and all
! things DMX512
Tel: 0171-700 0996
Fax: 0171-609 8281
www.xtha.demon.co.uk

Ryger manufacture a wide range of intelligent
lighting, controllers and dimmer packs for the
disco and theatrical markets
Tel: (01773) 530325 Sales: 530053

Fax: (01773) 530855

E-mall: sales@rygerco uk Internet: www.ryger co uk

So ploase phone e up t6 dote Intermucin

e e

Studio, Theatre and Club

Catalogue, lamps, lighting,
special effects.

Tel: 0181-965 6800

Fax: 0181-965 0950

For details of the best in
lighting control products
and low energy luminaires
contact ETC dealers
across Europe or
Miranda Hunt
direct at ETC Europe:
Tel: (+44) 181 896 1000
Fax: (+44) 181 896 2000

S & H - The Worid's ieader
in manufacture, hire and
sale of starcioths, drapes and
miniature iamp effects
Tel: (44) 01271 866832

| Fax: (44) 01271 865423

The Rubber Box Co speciaiises |
in the manufacture of iighting
and power distribution boxes

from 16A to 400A. The
products are doubie
insulated and weatherproof.

Tel/Fax 01282 830965 |



HW

INTERNATIONAL

HW'S new 72-page colour catalogue ‘
features the best in pro-audio from Shure,
OSC, GAE, and Ultimate Stands.

Tel: 0181- 808 2222
I Fax: 0181-808 5599

| LK Connectors

The strongest connector for standard
connection of audio signals
Contact: LINK S.n.c. - Roma/ltaly
Tel: +39 6 4072831

Fax: +39 6 4073138 |

For Theatre, Concert, Video & Live ‘
Presentation Communlcations & Talkback
Unit 10, Bramley Business Centre,
Station Road, Bramley, Surrey GU5 0AZ
Tel: +44 (0) 1483 894122
Fax: +44 (0) 1483 894133

LINK
All you need for audio + video
professional installations.
Tel: +39 6 227251
Fax: +39 6 227 25225

USER’S GUIDE

for
| LARGE-FORMAT
PROJECTION

SYSTEMS
1996 Edition

This newly edited edition contains fhe
| fatest in application tips from proj
experts worldwide. Includes dermled
applications information on the complete
PANI projaction system with computerized
automation, as well as the PIGI system
from E\T\C Audiovisuel.

|

|

| Tel: +44 (0) 181 896-1777
Fax: +44 (0) 181 896-1888

UK TEL: 01386 48888 |
UK FAX: 01386 49999
| US TEL: 915-694-7070

US FAX: 915-689-3805

SOUND & COMMUNICATIONS
DISTRIBUTORS
for TOA « MILLBANK - DENON
SHURE - INKEL - AUDIO TECHNICA

and many more
Tel: +(44) 01253 590000
Fax: +(44) 01253 590001

From the makers of the CM' Lodestar holst,
the industry workhorse, a complete line of
entertainment rigging products.

Columbus McKinnon Corporation,
International Division,

440 John James Audubon Parkway,

| Amherst, New York 14228-11987, USA.

| Phone: 718-639-4213 Fax: 716-695-0122
i hitip://www.cmworks.com.

Lighting Program |
Photo
'96/97

i
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(] OSRAM

|
| OSRAM'S latest Photo-Optic
Catalogue includes technical
information on their full range of
HMI", HTI', and HSR' lamps.
Tel: 0181-904 4321
Fax: 0181-904 1178 :

European distributors, PCM, stock the full |
range of Columbus McKinnon Lodestar Chain
Motors. These resitlent and reliable motors are |

utilised in all areas of the entertainment industry |
and are supplied fully prepared for use

Full spares backup - despatch anywhere

PCM - contact Chris Jolley/Paul Kelly/John Jones
Tol: +44 (0)151-809 0101 Fax:+44 (0)151-609 0200

Strand Lighting

Advanced lighting consoles providing
limitless control options, allowing |
communication with moving lights,

dimmers, scrollers and any DMX device.
Tel: +44 181 571 35688
Fax: +44 181 671 3305

LASER TECHNIQUE
Manufacturers of High Quality
Laser Systems
‘ Tel: +44 (0) 1925 243075
Fax: +44 (0) 1925 243077

| E-Mait: sales@nulightsystems.demon.co.uk

SELECON

PIAPVIINIZI LIiTIIG

| UK Tel: 01425 470888

— —
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Control Equipment [l

STAGE TECHNOLOGIES

STAGE TECHNOLOGIES
Specialists in automation - |
and control systems for
theatre and leisure venues.
Tel: 0171-354 8800 Fax: 0171-359 1730
E.mail: ion@stagetech.com |

sy |

MAKE A COST EFFECTIVE DECISION
-buy direct from the manufacturer
PLAYLIGHT, FREEPOST MR9555,
Manchester M16 8HB
Tel: (+44) 0161-226 5858
Fax: (+44) 0161-232 9510

The 2
AT.ISCAFF
Connection

of alumininm couplers (scaff clamps), aluminium
snap hooks and many other aluminium fltdnp to

| suitboth 2" (50.8 d I'L" (484 |

fittings, scaffold tube, and
tnnplen for ali sizes of tube.

&’ %@%

Stackist of pressed stecl and drop forged scaffold ‘

TOTTENHAM, LONDON N17 OXJ |
TEL: 0181 808 5005 FAX: 0181 801 9851 |
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For all Rosco product
catalogues and more detailed
data sheets:

Tel: 0181 659 2300
Fax: 0181 659 3153
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"Uni Par Lighting Corp
USA tel: 502 898 8962
See our website: www.unipar.com*
email: unipar{@unipar.com®
fax:502 898 8932

For all your audio and lighting
cable, connector and custom
wiring requirements contact

Richard Vickers or Sean Downey
Tel: 0181-964 8000
Fax: 0181-964 1010

34
For your complete requirements
of Wire Ropes, Holists
and Lifting Gear

Ll Pr xucts ]

Contact:
Certex Branches Nationwide
Tel: 0990 237839

ShowAD
Total Lighting Control

Tel: +44 (0) 1929 423222
Fax: +44 (0) 1929 427232

The all new Product and Services
Guide from Futurist is now
avaiiabie. Make sure you get
your copy of the industry bibiel
Caii us nowi
Tel: 01924 468183
Fax:01924 458667

eurocable

An extensive range of audio, video
and control cables suitable
to all professional applications.
Contact: LINK S.n.c. - Roma/Italy
Tel: +39 6 4072831
Fax: +39 6 4073138

Penn Fabrication's new
comprehensive trussing and
lighting catalogue is now available.

Tel: +44 (0) 1424 718576
Fax: +44 (0) 1424 718572

Martin

Martin Professional A/S,
Nordlandsve] 114, DK-8240
Risskov, Denmark
Tel: +45 87 42 88 88
Fax: +45 86 21 50 01

racks and automatlon
for sale and hire
The TRIPLE E Group
Tel: 0171-237 6354
Fax: 0171-237 7650

o Star Gases
Tel: 01845 474088  Fax: D1845 384418
e-mailinh@ustar-sases.eom
WED: www.5star-cases.com

Sale Distributors of 32

« Hardware fittings
« Fane lanﬂspaakm

« BMS Audio
o Link Oyramics
« 36 Audio Mixers

" Yataniai]

Tel: 51782 813822 - Fax: 81702 G17168
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(S| SHOKE FACTORYS [y
PRODUCT | b COMPLETE RANGE
RANGE 1998 l Book l OF PROFESSIONAL
: FOG GENERATORS Ell
: 1 1998 | AND FLUIDS o™
NI | |
| | | ! i L m
== =
Robert Juliat
Tel: 01386 553002 HIRE and SALES High performance profls, rencl (=
Fax: 01386 552321 From AKG to ZERO 88 T naston VD, Hal and MM, Vabvermader Stz 205 - 207
5 Tel: 0181-886 1300 Also DMX dimmer ehutters, digital 30165 Hannover/Germany E
e-mail: 73502.203@compuserve.com Fax: 0181-882 6517 dimmers and fluorescent battens. Tel: ++49-511-3730-288

Tel: 0181-505 8522 Fax: 0181-504 4755

Fax: +449-511-3730-423
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As one of pe's most well
manufacturers, NJO offer one of the
largest ranges of professional audio,
and control equip ]
the entertainment market. The 48 page full
colour product guide featurss a vast
cholce of quality, British made, products
ranging from amplification and
loudspeak gh to high technology
DMX lighting effects and control desks.
N.J.D. Elactronics, 10-11 Ascot Industrial Estate, Lenton
Street, Sandiacre, Nottingham, NG18 5DJ, UK.
Tel: +44 (0) 115 839 4122 Fax: 44 (0) 115 949 0453

E-Mail: Info@njd-olectronics.demon.co.uk
Internet: http:/iwww.njd.co.uk

WYBRON LTD
Technology Serving the Arts

Tel: 00 (1) 719 548 9774
Fax: 00 (1) 719 548 0432

The Adventure Brochure fuily

describes aii of the iighting controi

and video processing products

avaliabie from Ceico
Tei: +44(0)1322 282218
Fax: +44(0)1322 282292
E-Mail sales@ceico.co.uk

50

The 21st year of the FREE Canford
catalogue. Contains well over
12,000 products and is now more
than 850 pages long.

E-mail: Isi@canford.co.uk
Fax: +44(0)191 416 0392
Net: www.canford.co.uk

The world's first fully
iniegroted ond
offordable automaied
lighting system.,

Sermes 00" Luminairey

Ay

ZGRIVEN

Griven Italy's latest colour catalogue showing
their innovative club and stage lighting ranges
Tel: +39(0)376 779483
Fax: +39(0)376 779682
or contact UK distributor Multiform Technology
Tel: 01825 767005 Fax: 01825 763310

fiiil Eﬁ_

White Light's latest price list

53

contains the vast range of lighting

equipment currently available from

both London and Halifax. It also

contains projection charts,
reference guides and other
useful information.

To satisfy any curiosity or doubt about
the world of trusses and structures, ask
for our free and complete catalogue.
Tel: +39 (0)376 779307 Fax: +39 (0) 376 779229
E-Mail-selvolin@mail.wrnet.it
Webpage-http://www.wrnet.it/selvoline

DAS high quality professional
loudspeaker enclosures are now available
from heiser UK. For excep |
performance and build quality, as well
as extensive cost savings - why not contact
us now for further information:

Tel: 01494 551534
Fax: 01494 551550

High End Systems - The spectacular new COJet Is o
Tel: 512 836 2242 Light Engincering have a unique range stunning new visual effect, and the complete
Fax: 512 837 5290 of lighting, sound & special effects system is detailed in this fully illustrated
UK Enquiries: Lightfactor Sales products, also a vast armay of DA AT
s component parts, lamps & accessories. The Effects Company
Tel: DLBLS72 3566 Tel: (44) 0181 520 2336 Tel: +44 (0) 1342 - 718399
Fag:I01811S7518678 Fax: (44) 0181 509 1332 Fax: +44 (0) 1342 - 717525

58

An EFFECTS
Breakthrough
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Name

Company
Job Description/Title
Address

We endeavour to forward your details to the relevant companies as soon
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Telephone

as possible. Please allow up to six weeks. Fax your coupon on (01323) 646905
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| World leaders in the entertainment
market as manufacturers of industry
standard lighting and support systems.
Full product brochure available

Tel: +34 U121 772 5234 Fax: +44 [0j121 772 5231
uall: info@totatfabs.cam
| Internel: itty://wew.totaitabs.com

‘EUROPE" Range
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AHTARI LIGHTING AND EVFECYS LTD
TZes BYER

| The iatest product gulde from Antari contains
| Information on ail our fog and haze machines
ANTARI LIGHTING AND EFFECTS LTD
Tel: 886 3 322 5829 - 30
Fax: 886 3 322 7035
E-mail: antari@email.greatweb.net.tw

LEE Filters

The Lee filters Gobo Pattern Selector
features more than 300 gobo styles - many
of them new - in industry standard sizes.
Tel: (01264) 366245

| Fax; (01264) 355058

Stage and Studio Lighting

68
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'ALTMAN

i ‘
VTALOG |

For Free Mini Cataiog:

57 ALEXANDER ST., YONKERS,
N.Y. 10701
Tel: 914 476 7987
Fax: 914 963 7304

ALTMAN STAGE LiGHTING CO. iNC.

71

LIGHTING CONTROL &
DMX PRODUCTS BY LSC
LSC UK
Tel: +44(0)1425 470888
Fax: +44(0)1425 471398
E-mail: Isc@ajs.co.uk

Steec pvide a complete

Sound, Lighting & Staging
design, supply
and installation service.
Tel: 01753 553522
Fax: 01753 653122

38
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lighting and lighting equipment.
Teatro srl
Tel: +39 (0) 376 780 702 « Fax; +39 (0) 376 780 888
UK enquiries to Teatro (UK) Ltd

Tel: 0181 878 6626 « Fax 0181 878 9293 J|

Teatro's 16-page introduction to
|

EURORACK 60

g } 01283/ 764 646
X {44y 03482/ THO G5

For a free Lee Filters
information package,
please telephone (01264) 366245

or fax (01264) 355058 |

VISION 10/ST

764 646
60 055

|For more information on our extensive
range of lighting and sound products
contact: Terralec
Tel: 01702 547571
Fax:01702 541075
E.mail: terralec@compuserve.com |

70
ALTMAN STAGE LIGHTING CO.INC.
now offer a new Mini Catalog
along with seven tri-foid
brochures as suppiements
to our main cataiog |
AS FEATURED ON THIS PAGE

The tri-folds contain description
and pertinent data on our
Ellipsoidals, Shakespeare
Ellipsoidals, Follow Spots,
Borderlights, Fresnels, Film and
Video Fresnels & Open Face Units.
The Mini Cataiog has information
on our complete line of products
including accessories, hangers
and attachments, distribution
and a large informative glossary.

TO RECEIVE ALL ALTMAN
PRODUCT iNFO TICK BOX 70

Complete range of Compulite
lighting control, dimmers, colour
scrollers and associated products.

Tel: 01753 553522
Fax: 01753 553122

| Multiform’s estzbhshed and cumprehenswe
range of lighti control Y
for most apy oli ies i d
in distribution note thal some territories
are still available
Tel: +44(0)1825 763348
Fax: +44(0)1825 763310




The Raper & Wayman Catalogue
208 pages of Pro-Audio for
Production & Presentation
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ers of Precision Low Noise
Switch Mode Power Supplies

Call or Fax our Sales Office today at:-
Tel: +44-(0)-1903-877999
Fax: +44-{0)-1903-877778

E
THE BIGGEST NAM
18 STAGE AND SCREEN

PONENT
SATISFY YOUR COM
AND PROJECT AEQUIREMENTS

NESS HALL LIMITED

THE
TALOGUE
X ‘éﬁnn.osue

HAR

EVERYTHING YOU ARE LIKELY
TO NEED ..OR KNOW!

TELEPHONE: (+44) 0 181 953 3611
FAX: (+44) 0 181 207 3657
E-mail: sales@harknesshall.com

g x{eﬁ
™

Tel: 01582 411413 » Fax: 01582 400613

"The Ventura brochure describes
the operation of the world's
most sought after moving light
console from Celco"

Tel: +44(0)1322 282218

OPTICS FOR LIGHTING °

» Theatre Lighting * Museum Lighting

* Disco Lighting = Architectural Lighting

» Concert Lighting  * Explosion Proof Lighting
» Studio Lighting = Display Lighting

Excellence
itted 10
Comm”

British Opfical Lid.
Middlemore Lane West Aldridge Walsoll WS9 8EJ UK

84

Health & Safety
Training

1997

For all your training requirements and
Health and Safety advice and assistance
contact John Revington at
Premises Management Services
Tel + 44 (0) 1323 638636

Fax: +44(0)1322 282292 Tel: +44{1922) 455566 Fax: +44{1922) 455567
E-Mail ,.ﬁ;@ce,co,co,uk a-mal: sales@britopt.o.uk AU 7ok 01582 411413 » Fa: 01582 400613
The original 77 89

SOUNDSPHERE | -

The best sound around~

FAX: 0031 10 521 8204

.199wsg Showy

Contact

Tel:
4
Fax: +44 (0)171 370 8143
P

e

As a distingulshed manufacturer of
aluminium trussing and related structural
components we pride ourself on originality
and Innovation. Above all we are a
company that value our customers as
much as we value ourself.

SLICK SYSTEMS INTERNATIONAL LTD
Tel: 44 (0) 1538 372109 Fax: 381315
Internet: slick,co.uk;

Kra nge

EFFECTS PROJECTORS

Tel: 01582 411413 « Fax: 01582 400613

TECHMICAL
INFORMATION

\M. .

Tel: +31(0)594 513-613
Fax: +31(0)594 516-986
E-mail info@prolyte.nl
Website hitp://www.prolyte.nl

82
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PLASA offers an extensive range of
benefits and sérvices to aver 400 member
companies. To find out more contact
PLASA on:

Tel: +44 (0)i323 410335
Fax: +44 (0)i323 646905

T ¢ mapden

DMX Control Package

DMX Show Control Solid
State Audio Replay Custom Design
MARIS LTD
Tel: +44 (0) 1474 812999
Fax: +44 (0) 1474 812777
email: maris@maris.co.uk

Internet: http://www.piasa.org.uk

Web Site: www.maris.co.uk

IF YOU
WOULD LIKE TO
ADVERTISE
IN THIS
FEATURE

CONTACT
BARRY OR JANE
ON
01323 642639




LOTTERY MADNESS

Ross Brown reports on the production, the politics and the palaver
behind the new National Lottery Big Ticket Show - the game show to end them all

Who wants to be a millionaire? | always
thought that was a really stupid question,
catchy song, but crazy sentiment. What was
Cole Porter thinking of when he wrote it?
Anybody who says that they wouldn't want to
be a millionaire is either already hideously
loaded or probably unstable - and it's this
wanton desire for folding stuff that the National
Lottery has tapped into since it began over
three years ago.

it's become an institution, a part of the
country’s heritage, creating millionaires and
putting more than a few thousand tenners into
the hands of its players. The live draw and the
television show built around it, was always
going to be a popular programme, peak-time
viewing on a Saturday night grabbing viewers
into the schedule and (hopefully) keeping them
away from the opposition. So, what did the
BBC bring us? A combination of music, good
causes and Mystic Meg. |'ve often wondered
how many people tune in at 7.55pm, watch
the draw, pray for their six numbers, only to
tune out, shreds of lottery ticket at their feet by
8.01pm? A good proportion | would think,
which is the reason for the recently-launched
Big Ticket show which, in theory at least, gives
people something to watch around the draw
itself. By now you’ve probably seen it but for
those of you who haven't, it’s a combination of
larger-than-life games, mammon and Anthea
Turner. Enticing, I'm sure you'll agree.

40

“Call it zeitgeist, call it an
institution, call it the country’s
biggest cash-cow - whatever it is,
the National Lottery is here to
stay. But the country demanded
more from its show and the BBC

has responded with the National

Lottery Big Ticket.”

Cetting onto the show couldn’t be easier:
purchase a scratchcard for two pounds, be that
lucky one-in-90,000 person who gets to
appear - automatically win a grand, get yourself
whittled down to the lucky eight who get a
‘celebrity’ and a representative from a good
cause to play for you, hope they do well and
then, through luck alone, be chosen as the
winner and go on to collect your one hundred
grand (or thereabouts).

Simple enough, and apparently pretty damn
boring - that is until you see the set and play
the games. Think of the biggest, largest,
noisiest, most colourful extravaganza you can -
and then scale it down a bit. The Big Ticket is
big, the set design is impressive and the
production values unquestionably impressive

LIGHTING+SOUND INTERNATIONAL APRIL 1998

but the show itself? Ill reserve judgement for
now, having only seen the first show by the
time of the deadline for this piece.

One of the biggest surprises is that the show
is pre-recorded a week in advance. Once you
think about the scale of the games involved in
the show, this is actually pretty obvious. The
size of the props involved would mean a live
show lasting for around two hours and gaps
measured in quarter of an hour gaps between
set-ups.

Before the BBC switchboards are swamped
with complaints, the actual draw itself is a live
inject, with Anthea Turner popping out of the
recording of the following week’s show,
jumping into whatever outfit she was wearing
last week for continuity, starting the draw,
reading out the numbers and then dashing
back into this week’s outfit and continuing
filming for next week. Complicated? You ain’t
heard nothing yet.

There are in excess of half a dozen
production companies involved in actually
getting the lottery show onto the screen, a bi-
product of ‘Producer’s Choice’, but the
number of those involved who can use the tag
‘ex-BBC’ signals that the recent shake-ups at
the BBC have probably changed very little.

The show itself is shot on J-stage at
Shepperton, a massive hanger of a building
one-and-a-half times larger than anything at
television centre with its sprawling 15,000



square feet used to maximum effect, as anyone
who has seen the show can testify.

The original non-transmittable pilot was
produced last July in that well-known television
studio, Holland. Apparently, the Dutch have a
very similar show, with the BBC team taking it
over to adapt the format for British audiences.
Designer Chris Webster is the man responsible
for the Big Ticket set, whose initial brief was
‘come back to us with some thoughts’ when he
began on the project in December. All agreed
that the use of lifts in the Dutch show was
something they wished to import but it was up
to Webster how this was integrated.

The most striking thing about his final design
has to be a glass wall measuring 50 x 100ft and
incorporating 8000 glass bricks into its 13.5
tonnes. Not the kind of thing one comes up
with everyday, but a perfect vehicle for some
impressive lighting effects and a backdrop on
which the popular lift game could be
performed.

Designs in hand, Webster went to London'’s
Brilliant Stages to come up with the goods -
within an extremely tight budget - with the
company’s Charlie Kail and Gareth Williams
co-ordinating the work. With a CV including
U2’s lemon, the Stones’ bridge, the Spice Girls
(the set and not the band, one presumes), and
the sushi trolley featured in a recent Microsoft
advert, Brilliant Stages’ experience in such
things is unquestionable. So, easy job then was
it? “I'm as happy as | can be - it was very last
minute,” says Williams. What, the BBC flies by
the seat of its pants? Never, not Auntie. As bad
as the rest of us? Fantastic.

At the end of the day, Brilliant Stages was

given a grand total of one week to set the
whole thing up - starting with the basics, like
covering the bare concrete floor with
chipboard and lino before anything could go
in. And then in went the Toshiba video truck,
mounted on a wheeled deck with a battery-
powered drive mechanism which, using its in-
built tiller arm, can be moved like a standard
pallet truck; the three interlocking rolling risers;
the safe unit and spinner, which uses hydraulic
rams to rise to vertical out of the floor; and the
glass wall. Surprisingly, it took only two days to
build the steel structure the wall is built onto.
Once bolted to the studio grid and the floor, a
simple bosh, bosh, bosh saw all eight thousand
glass bricks siliconed together and the thing
complete.

As viewers will know, the wall is used for the
regular lift game, where contestants move up
the structure by answering questions on an-
board computer. Using a variable speed drive
and an inertia reel safety, Brilliant Stages
supplied all the hardware and software needed
to run the system.

And so to the lights. With an air of
inevitability, lighting director Martin Kisner
used a combination of Martin
MAC 500s and 600s as the main
studio rig. “They’re very good
and very reliable, | would have
liked 100 to light the entire
show,” he says. In the end, he
had to settle for 20 500s and 38
600s, which are controlled via a
Compulite Sabre board. Add to
this, 15 Iris 4 cyclites, a further 10
MAC 600s to wash the floor from

Charlie Kail's design for the hydraulically-operated
safe which features a flat riser with a mesh top. The
whole safe fascia rises from horizontal to vertical.
The four safe bolts on the door are operated

hydraulically as is the door opening mechanism

behind the wall and 10 500s in front and the
standard Par 64 bars - and the main set-up is
complete. Kisner’s rationale was simple: “We
are in there for 16 weeks, got to try and light
for every eventuality.” And, on present
evidence, he seems to have succeeded.

“It all went fairly well,” he adds. “Because of
the extremely tight rules on recording the show,
it takes a long time to get it in the can. The
production will definitely get better as it goes
along - the second show looks a lot better, you
learn as you go.” Kisner's sidekick on the show
was Will Charles, whose more recent OB
experience (Festival of Remembrance, BAFTA,
Royal Variety and the Olympics) proved
invaluable in the set-up. “Things were very
vague, even one month ago,” he says, adding
weight to the ‘the Beeb is as bad as the rest of
us’ argument.

The actual installation and supply of lighting
came from Elstree Light & Power (ELP), an
approved BBC contractor for 12 years, having
worked on Top of the Pops, Children in Need
and Big Break in the past. ELP’s Tony Slee was
the man responsible for the installation:
“Martin Kisner had reasonably concrete ideas
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of what he wanted - in the end it all
came down to practicalities.” And, so
rumour goes, an extremely tight
budget. He adds: “To be honest, it was
all pretty standard actually. I'm very
happy with it - but more importantly
the BBC is happy with it!”

This ‘bog standard’ installation
included (deep breath): 14 x 6 lamp
bars, 28 x 4 lamp ACL bars, three Pani
followspots, a 90-way Celco Gold
lighting console, three Avo TV 48 x
5kW dimmer racks, two Avo TV 72 x
4kW dimmer racks, four Avo 12 x 2kw
dimmer packs, three 24 x 16amp
distribution racks and a massive 6460m
Socapex cable. But there was a
problem - the lifts and how to light
them. Enter David Morphy of Cirrolite, whose
previous form includes little known
productions like the new ‘Avengers’ film, the
latest Bond (‘Tomorrow Never Dies’), ‘Evita’
and Mission:Impossible. Cirrolite’s solution was
simple - tungsten. Before our lighting specialists
begin to run for cover, screaming 'colour
balance’ - the tungsten floor tubes used special
Kino Flo tubes which recently won an Oscar for
technical achievement for their colour balance.

Unlike the lighting side, sound and vision
was provided by one company - the BBC.
Sorry, Cariton 021. BBC OB pitched for the
work but, in these enlightened days of open
Government, consumer  choice and
competition, lost out to Birmingham-based
Carlton 021. Managing director Ed Everest
explains the timetable: “We've been involved
for around three months. For the first show, the
cables were rigged on the Tuesday, the
technical run-through followed on Wednesday
and Thursday, with the first recording on
Sunday and the first ‘real’ show recorded the
following Saturday.”

021's unit one recorded the game show,
with a combination of 10 Sony BVT 70 IST
cameras and assorted hand-helds for the close-
up action. Sound was handled by John
Clements, 021’s head of sound, whose 25
years of experience began with ATV and
‘Lunchtime with Wogan’ - something he openly
admits to! Having dominated the lighting,
Martin stepped in again, with one of its MACH
PA systems used to, in Clements’ words, “work
the crowds up.” Personally, if I'd just got a
grand for attending a television show 1'd be
fairly worked up in the first place.

The sound is captured by a set of 14 Micron
radio mics (a set of 28s and a set of 69s, if you
must know), with M77s used for the personals.
At the moment it’s all controlied by an Amek
desk, but this will be changing to a Soundcraft
S2 in a few weeks. Why? “Because | managed
to wangle one,” says Clements. “There’s
nothing fancy,” he adds. “The only tricky thing
was adapting to the different games. In some
games they can’t wear radio mics.”

So, it hasn't all been plain sailing, but
Clements’ biggest nightmare so far coming has
been putting talk-backs into the tanks used
during a game in the second show. The sound
is split between the PA and the control trailer,
with everything being subbed down to a DA88
for dubbing at the editing stage.

Of course, the pre-recorded game show
plays only a small part in the proceedings and,
as far as the millions watching the show will be
concerned, it's merely the padding around the
important part - they want to know the
numbers! Unlike the previous show, the Big
Ticket has two draws, one using the traditional
lottery ticket and one using numbers revealed
on the scratchcards.

For some reason best known to Camelot
(who, of course, had absolutely no editorial
input in the show whatsoever because that
would be against BBC rules) and John Birt's
boys, the home draw is presented by a
computer-generated host. Known as Bernie
and given a Liverpudliian accent by
impressionist Kate Robbins, it uses the latest in
computer  technology imported from
Hollywood to be performed in real-time with a
minute 25 millisecond delay between Robbins’

words and actions and the production
of the character on screen. According
to one source (who in time honoured
fashion wished to remain nameless)
every aspect of Bernie can be changed,
including (for some unknown reason)
the size of her nipples. God knows why
- but it's possible - and all in real-time!
The mind boggles as to why
Hollywood’s latest is used to create
Bernie, considering the home draw is
also pre-recorded, but used it is.

Two mini-discs are being used by
Carlton 021 for the live draw, to
generate the musical stabs when the
balls pop out and, as the show is
recorded in an empty room, an Akai
300 sampler provides the audience
applause! A smooth operation naturally - oops,
the first home draw, watched scrupulously by
Camelot, used the wrong balls and, eventually,
cost the Lottery giants a fortune when they had
to honour two sets of numbers. Ho hum.

This was the last thing that the BBC and
Camelot needed, as anybody who has seen a
newspaper in the last two months will know.
Politicians and pressure groups have been up
in arms over the programme and no article on
the Big Ticket would be complete without a
swift mention of this.

The rules by which the BBC is governed are
strict and, according to many, have been
breached constantly by the Big Ticket show.
Why? The rules state that: “A competition must
not risk being interpreted as gambling or a
lottery. The Lotteries and Amusements Act may
be contravened if a viewer competition is
based on a game of chance and some sort of
donation, purchase or contribution is made to
enter.” Of course, purchasing a two pound
scratchcard, lining Camelot’s swelling pockets,
and winning or losing £100,000 on the spin of
a wheel does not - in any way - conflict with
this whatsoever.

And so it goes on: “The BBC needs to
maintain its editorial independence and must
never convey the impression that it is
promoting any service, product or publication.
Programmes should not normally broadcast
brand names.”

Welcome to the National Lottery Big Ticket
show, which in no way promotes the National
Lottery or Camelot in any way, shape or form.
Those who suggest otherwise are simply killjoys
- who don't want to be millionaires.

No need to sell your soul ! Contact us below...

HOWARD EATON

LIGHTING LIMITED
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Advanced DMX tester, controller and rigger's remote

Over 90 definitions for
testing moving lights
LED backlit display
Flicker Finder

Transmit mode: 15 presets of
512 dimmers each
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Selecon Acclaim range

PERFORMANCE 500/650w LUMINAIRES
DESIGNED TO MEET AND EXCEED EUROPEAN QUALITY AND PERFORMANCE EXPECTATIONS

Industry standard T class lamp, Unique shutter

) ) . low cost (lamp cost approx 2p design provides
Airfiow design effectively per hour) available from many widest range of

removes heat away from manufacturers/distributors. 34 - shutter
critical components such ' / movement
as lamp base and wiring. < . around the beam.

High quality
german base
with lamp
ejector for
trouble free
famp removal.

Pattern holder
clamps the
pattern flat

® and rotates

Rear grab . _ upto 70 degrees
handle, use as ' for ease of
a cable wrap. \ image alignment.
Cranked yoke to provide

unrestricted shutter movement

Automatic power 4—— ¢even when positioned nearly vertical.

disconnection. s Yoke plivot point
Mains is isolated - R adjustable along the
when the lamp ™ § N luminaire as required.
access door is B N
opened ensuring 3 % Light output equal to
SAFE relamping. ' - B or better than other

No tools required. ; manufacturers
Junior/650w profiles.

Peak/Flat adjustment to

vary the light distribution

across the beam. Simply
slide the knob.

Standard tungsten colour
temperature matches all
; your other luminaires
interchangeable zoom lens Nl using T class lamps. No
assembly: 18°-34° or 24°—44°, : need to consider differing
Swing down, access for : filters in an attempt to
cleaning, no tools required. : compensate for colour
temperature differences.

A LOT MORE THAN JUST A ZOOMSPOT, A COMPLETE RANGE; CHECK Captive lens/lamp trays on
THEM OUT ON OUR CD AND CALL YOUR DEALER FOR TRIAL SAMPLES brass bearings.

“The design of the
C € luminaire shall be

such that it is not
possibletoinsert a

’ lamp into a “live”
lampholder of the luminaire. This

requirement does not apply to
luminaires intended only for
professional use” Clause 17.6.1 of the
European standard EN 60 598-1
applying to theatre luminaires.

Acclaim Fresnel Acclaim P.C.

The Selecon Acclaim range
unequivocally complies
Acclaim Cyc Acclaim Flood Acclaim Stage 1 Scroller With CE requirements.

Selecon U.K. — Unit 25 & 26, Hightown Industrial Estate, Crow Arch Lane, Ringwood, Hants, U.K.BH24 IND
Sales — ph 01425 470888, Fax 01425 471398 Trade Enquiries — Tel/fax 01428 714015
Email - selecon@ajs.co.uk
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The nearest spotlight competitor

Strong Xenon Super Troupér® Spotlight
immediately after a major concert tour.

immediately after a major concert tour.

fiat's Missing In This Picture?

Strong's spotlight competition is missing in action because even if it starts a road trip, it frequently does not finish.

For decades, the Strong Super Trouper has been the mainstay followspot of touring companies because it not
only starts Strong, it finishes Strong, too. Durability and dependability are important. There is simply no other

spotlight made that goes on the road and stays on the road like a Super Trouper.

Super Trouper® . Available, worldwide, from a dealer near you.

United States: Far East Factory Office: Europe:
Strong International Strong Westrex Asia AC Lighting Ltd.
4350 McKinley Street Rooms 3707-3708, 37/F Unit 3, Spearmast Industrial Park
Omaha, NE 68112 China Resources Building Lane End Road, Sands
P: 402-453-4444 F: 402-453-7238 26 Harbour Road High Wycombe, Bucks England
www.strongint.com Wanchai, Hong Kong P: 44-494-446000

P: 852-2827-8289 F: 852-2827-5993

® 1998 Strong International is a division of Ballantyne of Omaha, Inc. - Member-New York Stock Exchange-BTN - www.Strongint.com



NORTH PACIFIC

Steve Moles finds a perfect balance of aesthetics and function at
42nd Street’s latest establishment - Pacific Bar Café - in Newcastle

On Northumberland Road at the heart
of Newcastle’s bustling city centre
stands a sheer vertical wall of glass. It
transects the line of five storey
commercial buildings that stand
shoulder to shoulder along its north
side.  Modern, confident and
unashamed, the glass edifice reeks of
the late twentieth century.

Technologically accomplished,
ruthlessly appointed to its function, and
yet for all this it sits comfortably amidst
its neighbours. The five storeys of glass
are traversed by four exterior catwalks.
At a mundane level they serve to relieve
the need for special cranes and jibs from
which to wash this vitreous cliff face, but
in so doing they neatly match the
architectural motif of the surrounding
buildings. For all its thrusting modernity,
Pacific Bar Café (there is no ‘The’) is
sensitive to its environs and heritage,
but like the Angel of the North it speaks
volumes for the personality of its society.
This report may inherently be a feature
about a new public venue filled with the
latest technology but it might also be an
exhortation. Check out the price tag,
£7m, then go and look for yourself. Just
a few steps from the second busiest
Marks & Sparks in Europe and
immediately adjacent to the City Hall, this is a
downtown bar and café like no other.

The first thing to understand is that this is not
a club. It closes at 11.00pm sharp, operating
within the conventional pub licensing hours.
But it is open all day, serving breakfast from
8.00 in the morning. The reasons are clear: for
such a heavy investment it needs to be
operating close to capacity (1,000 persons) for
most of its opening hours. In the traditional
sense of ‘city centre
pub’ such a target might
appear unachievable,
but the Pacific Bar Café
presents a very different
face to its clientele and
not just by its striking
exterior.

“It was 14 months
from the time the plot
of land was purchased
to the opening in
March.” So said Rob

Hutchinson of
Sunderland-based
Innovation, the

company responsible
for specifying and
installing all the audio,
video, and most of the
venue’s lighting. “The
Newcastle-based
Napper  Partnership
were the architects with

The glass-fronted exterior of Pacific Bar Café.

Graham Dodds leading the project. But it's
really Dave King who conceived the place.”

To put this in context, 42nd Street Bars are
the owners of PBC in the shape of Nigel
Vaulkard, who now counts the Pacific as his
eighth establishment in Newcastle, with two
more in Whitley Bay. Dave King is a director of
the company.

“Dave’s got a creative background,”
continued Hutchinson. “He went to college
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and studied graphical design, or
something like that. He’s been
involved with 42nd Street for 12
years or so. He excels in that he
designs from the bar out, largely
because Dave has worked as both a
barman and a pub manager. Because
of that experience he looks at what
the bar has to provide in terms of the
way it works and delivers, and then
from his design background he can
impose a stylistic theme over that.”

It's a telling statement. How many
‘modern’ venues have you been into
where the stylist has held the upper
hand at the expense of function?
Where the staff are harassed,
demoralised and stressed because
the place looks great, but
fundamentally doesn't work? In the
two hours spent at the Pacific in
Hutchinson’s company, we explored
every nook and cranny, frequently
bumping into staff bustling about
their business. They were never less
than courteous, something we've
come to expect even in the lowliest
burger joint, but more than that, they
appeared to be having a good time.
Five weeks from opening is long
enough to get jaded about any
whizzo new place, even the Starship
Enterprise, but not this lot.

“A good example of Dave’s understanding
are the refrigerators behind the bars. They're
all full-height and glass-fronted for presentation
and access. But if you look behind there’s a
whole chilled room from which to load them.”
And indeed, clearly visible through the open
rear of the bar fridges is an en suite chiller room
of such dimension that it contains enough
drinks to satisfy even the
thirstiest Saturday night
Toon  Army.  The
dimension of the chillers
is matched only by the
ice machines: “Nigel
majors in ice,” chimed
Hutchinson, “they
never ever run out of ice
in any of his
establishments.”

There are other neat
ideas that really make
this place sing - table
and waiter management
being the most visibly
sophisticated. A button
at the centre of each
table instructs the diner
to press it for service. A
battery powered
transmitter beneath the
table routes the call to
an appropriate waiter
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via his or her lapel-worn vibrating pager which
alerts them to the call and also displays the
table number via LEDs. A simple enough idea,
the paging system is backed by some well-
planned management software. Thus waiters
placing or processing orders at the servery are
bypassed in favour of ones free to serve. The
system also implements higher management
functions, and if button pests think it funny to
repeatedly press the device, their calls are
ignored, not by the waiter, but by the software.
Of course, the truth is that service is so snappy
that only a Neanderthal would wish to be a
pest, and such clients are generally excluded
from entry in the traditional fashion. The only
surprise is that with all this burgeoning
technology the 200Ibs of beef in a tuxedo
hasn’t been replaced by intelligent doors that
selectively exclude lower orders of pond life.
One day, no doubt.

But what of the lighting and sound? Rob
Hutchinson and Innovation have almost as long
an association with 42nd Street as Dave King:
“We've put equipment into most of his venues,
but this is a lot different.” To put you in the
picture, you have to recognise the way the
interior has been deliberately organised to be
interesting to the punter. There’s hardly a
straight wall in the place, bar counters snake
through drinking areas that break and lobe like
the out-pourings of an amoeba. The decor is
redolent of a brand new Hyatt or Marriott
hotel: lots of granite, especially bar tops and
the fascia to the ground floor portico, coupled
with heavy use of stainless steel embellishments
and maple wood detail. Motif is uncluttered
and minimalist: the steel work apart, the only
item of decorative feature that exists purely for
aesthetic reasons - rather than combining with
a function - is a collection of acrylic cones and
cylinders which provide a continuity between
exterior and interior atmosphere. Hutchinson
had the acrylics made up: “The largest is three
metres tall, the smallest just 150mm and they
hang inverted beneath fibre optic sources
above the bar.

“Other than the bar cones, all the larger ones
are fitted with some very clever neon colour
changers that we've developed at Innovation.”
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Hutchinson was covetous of the colour
changer: he explained that, having explored
the Patent route he found it wanting and
preferred to keep the workings of the device
under his hat, so to speak. But they are bright,
even the exterior cones around the portico
giving off enough light to give a readable deep
mauve in afternoon daylight.

The dominant feature of the bar is a
spectacular curving staircase that dramatically
weaves its way through the three levels of open
public areas (there is a fourth in the basement
below). As any avid armchair Attenborough will
recognise, the staircase’s inspiration comes
from a spinal column, possibly the pygmy
shrew, where complex appendages to the
vertebral column interlock, giving immense
strength to something apparently light and
delicate. “Clifford Chapman is probably the
best staircase man in the world,” enthused
Hutchinson. His admiration at first appeared
founded on that regional pride all North-
Easterners seem to have, as Chapman is based
in Washington, the same bank of the Tyne as
Hutchinson, but the story unfolds: “He’s a
specialist in glass and steel stairs and travels all
over the world. He's designed stairs for Joan &
Davidson in Bond Street, Connecticut and
Paris, and more recently for Burger
Christiansen in Copenhagen.”

The Pacific’s own piece of staircase artistry
came in at a modest one-third of a million
pounds, a hefty chunk when viewed against
the total two million spend on the interior, but
then as Hutchinson said. “Even Clifford’s
impressed himself this time. He actually comes
in each week to have another look at it.”

The stairs and their elegant banisters provide
the pattern for the steel embellishments of the
decor alluded to earlier, found on bar fronts,
doorways and tables. Curving rib-like with flat
polished metal fronts and pierced by lines of
acrylic eye-holes, each is fibre-optic fed and
changes colour synchronously with the many
cones. In fact, fibre-optic is the prevailing light
source: small rows of 5mm terminations
festoon along the ceiling line immediately
above each bar creating gentle halos of
illuminated glass above discrete tables in quiet
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lagoons. Even in the futuristic washrooms down
in the basement small apertures - perhaps
20mm across - broach the floor with a
twinkling amber glow. Aside from the fibre
systems and cones, which are everywhere, the
only other noticeable lamps are a sprinkling of
LoVo Halogens, and a clutch of eight Martin
MAC 500s set into two steel and chrome
chandeliers flanking the central entrance.
Lighting control is from a pair of Pulsar
Masterpiece  Replay units, one for
environmental lighting, one for the MACs. The
90+ colour boxes scattered throughout the
building which feed the 4,000 optic heads are
analogue controlied via a Puisar D to A unit
and Mode Electronic dimmers, while the
Innovation installed units run DMX from Pulsar
Datapack dimmers. (There’s currently some
problems with the colour system for the bulk of
the fibre network, inconsistency between
terminations in the same harness being the
case in point. These snags are being addressed,
but that’s why the names of their origins are
singularly absent herein).

As this is a pub and café rather than ciub, it’s
the sound and video media that really excels.
Innovation were once again responsible for
both these technologies. Not immensely
complex, the video system is nevertheless
exhaustive and, in keeping with the decor, very
dramatic. Throughout the lower fioor 21”
Philips screens tilt down from above the bars
suspended by yet more elegant stainless steei
bracketry from Chapman, while on the top
floor, five hanging clusters of 28" Seéleco
screens entertain the diners. The real eye-
catchers are six 42" Fujitsu FST Plasma screens
festooned around two vertical stainless and
chrome poles that run through the open atrium
area of the first two floors. These are not
lightweight items, yet Hutchinson has been
able to retain the simplicity of single pole
support “thanks to the indulgence of Fujitsu,
who gave me a trashed screen to work with as
a model for designing the necessary
mounting.”

All screen images are fed from the expected
variety of sources - Sony VCR machines,
satellite TV, and a Kaleidolight system for
advertising and effect generation, Innovation
providing their own proprietary matrix vision
switcher which is dual function, also working
as a matrix for the audio and its various
sources. The entire audio system is from Bose
(Innovation are an accredited Bose Professional
dealer): in total, 26 502A Panarays, six 5028
Acoustimass bass units, and 24 203s. The
whole speaker system is driven from a rack of
10 Crown K2s supplied by Fuzion, prominently
mounted on the AV perch above the main
floor: “Dave wanted the amps to be seen, an
idea which | didn't particularly like at first,”
explained Hutchinson. “However, | would
have chosen Crown to drive the system anyway
and the K2 styling really looks the part,
especially as we were able to specify colour to
key with the existing decor.”

Interestingly, Hutchinson has built a fan-
driven cooling frame onto the rear of the rack
and mounted the amps with 10mm gaps
between them, in spite of their claims to be a
solely convection-cooled device. But then with
a 15 hour per day, seven day per week
workload, why not? Despite the dispersed
nature of the system (there’s also a bunch of



Freespace Model 8s in the washrooms),
configuration is simple: “It's only broken into
three audio zones through a Formula Sound
ZM-243,” said Hutchinson, “but with levels
kept relatively low, the need for a more
complex set-up is not really warranted.”

Certainly true during my visit, when a mid
afternoon crowd were being treated to good
quality background music; but I’'m not sure
what intelligibility would be like with
something more demanding like an on-screen
sports event commentary trying to compete
with an excited, noisy audience. Perhaps fixing
the sound at a lower level encourages the
audience to restrain their outburst so they can
hear John Motson’s pearls.

As with so much of what Hutchinson and
King have conspired to achieve, operation of
the media system is effortless through
thoughtful use of automation. A 200-disc
Denon DN1400 is linked to a PC-based Rolec
CD index which has been laboriously loaded
with a full catalogue of every disc and track,
with cross-referenced categorisation, e.g. rock,
pop dance, easy listening, whatever. Thus the
audio system is programmed for ‘early day’,
‘lunch’, ‘special event’ and a host of other
settings that delineate sound levels in each
zone and the music type to be delivered.
Integrate this to the video display, providing the
appropriate sound track when necessary, and
subordinate routines for the lighting system and
you have an environmental control sans pareil.
Naturally this leaves the Pacific’s management
with a system they can turn on and off, and
know how to run, but have little idea of what’s
happening within the technology to make it so.

All the convenience of a
car, but little clue as to
what’s going on under
the bonnet, so to speak.
“That’'s why we won't
provide an installation
service outside of our
immediate geographical
area,” explained Rob
Hutchinson. “It’s all very
well saying ‘oh, you're
only an hour away from
London on the BA
Shuttle’, but try making
that work at 9.00pm on
Sunday.”

Apart  from  the
simplest of installs, say a
couple of lights and
deck, Innovation always

provide a service
contract with what they do
and stand by their

equipment specs: “It's one
of the great things about
working with Dave King on a
project such as the Pacific -
we both agree that easy
maintenance and reliability
of equipment is just as important as aesthetics.”

And that’s possibly the essential point - there
is a balance between aesthetics and function.
Planned like this, the functionality is largely
submerged, the technology subtie and the
aesthetics rest easily amongst them. It’s a point
that often goes right over the head of the user
and a nice anecdote from Hutchinson

“And that’s possibly the
essential point - there s a
balance betiveen

aesthetics and function.”

Rob Hutchinson of Innovation.

illustrates the fact that all is
essentially subliminal:
“When the place was about
to open we received the
obligatory visit from the local
Magistrates. They stood
outside, admiring the glass
frontage when one of them
called attention to the sunscreen and
maintenance walkway, a typical piece of
exquisite French engineering by Brise Soleil.
‘I'll look lovely when all that scaffolding comes
down’, she said.”

But then some people thought the Angel of
the North would never fly.
photos: Sally-Ann Brown
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available
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APPLIANCE OF SCIENCE

The Concert Hall at London’s Barbican recently upgraded its audio system following
exhaustive product comparisons. Lee Baldock finds out who emerged the winner . . .

Renkus-Heinz is probably not the first
loudspeaker manufacturer’s name that would
spring to most people’s minds when thinking of
prestige auditorium sound installations. There
are, shall we say, others. But it seems that this
perception may be the single biggest barrier to
the company’s product being accepted as a
first-class auditorium standard. As the recent
system choice taken at the Barbican Concert
Hall in London has demonstrated, Renkus-
Heinz are at least as deserving in this field as
any of the names that you might more readily
find on the tip of your tongue.

RH were one of seven well-
known manufacturers who took
part in a meticulously planned
shoot-out at the Barbican Concert
Hall, in order to discover which
system was most suited to the
very specific requirements of the
venue. It was the determination
of the Barbican that the choice of
loudspeaker system must be
based on a fair and thorough appraisal - and be
seen to be so - that saw Richard Nowell, an
independent audio consultant, called in to
design and oversee the series of tests.

To be fair, ‘shoot-out’ is far too rough and
ready a term to do justice to the process that
Nowell designed. A more scientific term would
be preferable. Nowell describes how he
approached the task: “Part of the design brief
was that the Barbican Centre wanted to prove
a number of systems within the space, and it
was absolutely crucial that there was visibly an
even playing field. So the first part of my brief
was to design a series of tests and administrate
and implement them. At the end of that
process, by liaising with the technical
department, | needed to come up with a
recommendation of which speaker system
would be the most suitable, and a design brief
of how to specifically use that system.”

So how does one go about providing an
even playing field for seven of the world’s
foremost loudspeaker manufacturers to
compare their wares? Firstly, Nowell wanted to
prove that any given system would be capable
of dealing with the wide variety of performance
styles that are staged at the Barbican, from solo
piano to contemporary piano with processing
and possibly tape playback, to full-blown
orchestra and choir, to modern jazz and
contemporary pieces - not to mention awards
ceremonies, readings, blue chip AGMs and the
occasional film screening.

Nowell selected a variety of different
sources, including live radio mic on stage, a
lectern pair on stage, spoken voice, voice and
piano, string quartet, an orchestral piece and a
contemporary jazz piece, which seemed a
fairly representative cross-section of the
venue’s range. Nowell continues: “Each
participating team was given 10ft of stage space
and 10ft of truss and asked to provide an

“If you find yourself at the
Barbican, take a careful look at

the beautifully-crafted light-oak

cabinets flown above the stage.

It’s a paint job to be proud of.”

example, or pair of
examples for coupled
pairs.”

Nowell had defined

EASE 21 BARBRG-J R-H Europe 19.03.1998 Direct SFL/dB 8

£=1000Hz

different areas of the
system - the upper
level cluster, the lower
level cluster, a stereo
system which was
added onto the pros-
cenium arch because it
was felt that it would
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be useful, and a frontal
system which is hidden
in the lip of the stage
extension.

This extension to the
thrust of the stage was,
incidentally, probably
the biggest headache
of the whole project.
Part-way through the
specification process,
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Nowell was informed
that the stage was

going to be extended
by six feet, which
inevitably meant that
the suspension point
where the central cluster had previously hung
was no longer usable. The new cluster -
whatever it may be - would have to come
forward, too. Nowell explained: “The centre
cluster idea had to be maintained because a lot
of what’s done needs a point source - | would
say probably 40-50% of the work that goes on
is blending acoustic instruments with a
reinforced vocal or solo instrument, so the
point source was crucial.”

The trouble was that the point at which the
cluster would need to hang was directly
beneath a sliding gantry, so Nowell came up
with a solution in which the gantry was slid out
over the auditorium, the cluster would be
hoisted from the uppermost joist, then tied-off
from the lower, allowing the gantry to slide
back into place between the two. With barely
a few millimetres of leeway, precision was
critical. After making other alterations to the
specification to accommodate the new thrust
stage, Nowell began the project.

“l asked each manufacturer to provide
examples of the speakers they felt would be
most suitable. They came in and set the system
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Above: RH’s EASE graphics illustrate the remarkably even Direct
SPL coverage (top) and the Total SPL coverage of the system.

up and we gave them whatever help we could
- we had a rigger on site to assist with rigging
and they were given the whole day to get
themselves comfortable. Each manufacturer
was given half an hour to talk to the technical
team about any or all aspects of their system
and propose solutions to the problems that |
presented them with, while the technical team
were free to ask questions of each
manufacturer.”

A series of highly formal tests were held, in
which a sample audience (including
technicians and orchestra members) had to
respond to a questionnaire while each speaker
system was sampled in turn using each
prepared source. Nowell explained the
method: “We brought each system up, without
EQ, one after the other to the point at which it
started to feed back and then backed it off
again. The same was done for each different
type of source.”

He continues: “The manufacturers could set
their crossovers however they wanted, but |
didn’t want any EQ. | had an independent
engineer operate the console so there was no
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A concert in progress at the Barbican Concert Hall.

question of different levels, and at all stages
throughout the process they were asked
whether they were happy with the way that the
systems were behaving, because obviously
there’s a problem in that some systems are
more efficient than others, and so an apparent
increase in level may well affect the perceived
response of the system.”

This was the first time that Nowell has had
the opportunity to conduct tests in this manner.
The emphasis on fairness to all manufacturers
is the prominent feature of his test format.
Audio Projects, the exclusive UK distributor for
Renkus-Heinz, supplied the system that was
ultimately selected. The company’s managing
director, Steven Hall, said of the shoot-out
process: “From a manufacturer’s or
distributor’s perspective, it's not something we
particularly like to do. It's not the issue of
winning or losing, it's just that it's a very
expensive, very labour-intensive process. But
in reality, providing it's done correctly, then it’s
probably the best way of achieving the design
objective results. We've done a number of
shoot-outs and it's very interesting to see how
potential clients set up shoot-out scenarios.
They're either very detailed or they're
completely haphazard - there doesn’t seem to
be much in between. Often the terms are not

Pictured left to right - Steve Ramsden (Barbican assistant technical
manager), consultant Richard Nowell, Stephen Hall (Audio Projects)

and Peter Child (Renkus-Heinz).
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fair for all manufacturers, so what we
appreciated about this one was its fairness.”

Nowell also pointed towards the problems to
be overcome with this type of comparison:
“When | initially contacted the manufacturers
and asked if they were interested in being
involved in the tests, there was significant
resistance from some of them, because so
many people had been bitten before. It wasn't
until | had produced the proposed spec for the
tests that the attitude changed. | was surprised
by a lot of the reaction.”

The crucial task of the system design fell to
Renkus-Heinz's Peter Child. He began the
company’s tender process with a complete
design of the auditorium on EASE software,
which allowed them to more accurately assess
the situation: “To fit within Richard’s
specification, we changed our original idea
slightly, so instead of having full-range cabinets
on the top tier, we had separate mid-high and
low boxes, which actually gave us a slightly
better result within the computer model.”

Nowell had specified that he wanted the
central cluster to provide a seamless point
source and, using EASE, Child was able to
demonstrate graphically that their intended
cluster would provide just that, with no
discernible lobing. Later, when the Renkus-

The two-tier central cluster, consisting of three CE-3TMHA long-

Heinz system was chosen, Nowell increased
the number of cabinets he wanted to include,
keen to provide the utmost flexibility for the
venue's technical staff. Again, Child was able to
quickly demonstrate that the larger system
could feasibly be installed without detracting in
any way from the integrity of the system
originally specified.

As well as the actual demonstration of the
systems, the manufacturers were allowed a
chance to make a presentation to the technical
team. As we are all doubtless aware, people’s
perception of brand names can be an all-too-
often important factor when it comes to
choosing a system for a particular application.
As Stephen Hall reveals, the range of varying
presentation techniques at this stage of the
process showed a tendency among some to
depend too much on those perceptions.

“It was interesting for us to see the different
styles of presentation. Some were basically
taking the line that their product should be
chosen because it was so popular, while others
went into immense technical detail. We took a
fair amount of time in showing the team our
computer presentation and talking about our
product. We've got some very special
technology, and we were trying to impart that
information to the team. That was met with
some scepticism by certain members,
particularly with reference to our HF design.”

Neediess to say, the final decision was based
upon a far more scientific criteria than some
imagined. It was up to Nowell to collate the
views of the technical staff and the responses
on the sample audience’s questionnaires.

Nowell recalls: “I literally grabbed the
technical team as soon as the last test was
completed and took them to a quiet room,
where | asked if they had to choose one right
now, which would it be? As a follow-up to that,
the questionnaire responses were collated, and
that seemed to pretty much back up what the
technical team had said and what my own
personal view had been.”

After the four days of testing, it must have
been satisfying to Nowell that there was one
identifiable system that seemed to stand out.
Seven different systems of the highest quality
had been thoroughly tested for their suitability
to a specific set of client requirements - it was
surely the fact that these requirements were so
specific that the subjective hurdles of brand

throw mid-highs, two CE-3TLO LF cabs and three CE3-TAs.
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perception and personal taste
were overcome, allowing one
particular system to rise to the
fore.

Nowell continues: “The thing
that sold the Renkus-Heinz
system was that it is very, very
consistent - throughout its
range. One of the big problems
here is that the mix position is
barely 50% of the way back in
the auditorium, so it’s possible
to stand there and not be able
to hear the upper level of the
cluster. So you need to be
confident that what you are
hearing is also what the people
in the balcony are hearing.”

Of the left-right stereo system,

R-H’s diagram showing the
combination of mid and LF
drivers in CoEntrant Wave-

distortion, high resolution and
the remarkable consistency that
so impressed Nowell.

Now daily emitting the
benefits of this technology, the
hall’s new system consists of a
two-tier central cluster, the top
tier of which is made up of three
CE-3TMHA long-throw mid-high
and two CE-3TLO low fequency
cabinets. The CE-3TMHA is a
long-throw mid-high cabinet
containing six 6.5” midrange
drivers and six 1” HF drivers in a
CoEntrant format that, with
natural time alignment,
combines the output of all the
mid and high drivers, giving
tightly controlled dispersion from

Nowell said: “I have to say, we
were very pleasantly surprised
by its performance - it's actually far more usable
than even its figures suggest. The boxes on the
pros arch have an enormous dispersion and,
given where they are placed, they shouldn’t work.
But they do. You can have a mic effectively dead
in front of them on the front edge of the stage and
you will still get enough level out of them. It
makes no sense, but it works.”

The surprising performance characteristics of
the Renkus-Heinz boxes are due to Renkus-
heinz's proprietary technology. Peter Child
elaborates: “There is something special in the co-
entrant  design  (Renkus-Heinz's patented
CoEntrant Waveguide Technology), in the way we
combine our mid- and high-frequency drivers,
where the mid and high share a common throat
and a common horn. It provides very, very good
pattern control.”

Stephen Hall continues: “The usual story from
our competitors is that our horn technology can’t
work - all it can do is distort, which is not true.
Whenever we go into a shoot-out scenario,
everybody says it'll distort, but it doesn’t!”
CoEntrant Waveguide Technology combines
midrange and HF drivers through a common
throat and horn, in which some clever geometric
voodoo makes for a true point source with low

litestructures
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guide Technology design.

350Hz up to 18kHz. The CE-
3TLO is a horn-loaded cabinet
that extends the low frequencies down to 60Hz.

Making up the lower tier are three CE-3TA
three-way loudspeakers, each cabinet containing
two 1" HF drivers and two 6.5” midrange drivers
in a CoEntrant format. These provide a true point
source, with natural time alignment and tightly
controlled dispersion. Providing the low end of
the cabinet’s performance are two 12” horn-
loaded woofers.

The stereo system consists of two custom-built
CE153/ 125/TA cabinets per side, carrying the
same CoEntrant top sections as the CE3TA, but
with a single 15" woofer replacing the two 12s.
Two LR2A dual 18" subwoofers, one either side
of the pros arch, provide the extreme lows.
System control and protection is provided by four
X14 and one X12 Renkus-Heinz controllers and
power from 13 P2801 amplifiers, also from RH.

A final touch was carried out by London-based
scenic contractor Souvenir Studios: the
magnificent wood-panelled interior of the
auditorium has been carefully reflected in the
new cabinets, which blend perfectly with their
surroundings. If you find yourself at the Barbican
concert hall, take a careful look at the beautifully-
crafted light-oak cabinets flown above the stage.
It's a paint job to be proud of.

Aliscaff

Primary manufacturers/suppliers worldwide
of aluminium couplers (scaff clamps),
aluminium snap hooks and many other
aluminium fittings to fit either 2" (50.8mm)
or 1.29/32" (48.4mm) tubes
Ask for collage of full range -
Custom design work undertaken

ALISCAFF LTD
Unit 2 Hotspur Ind Estate, West Road,
Tottenham. London N17 OXJ
Tel: 0181-808 5005
Fax: 0181-801 9851
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MILLENNIUM MAN

As rock and roll’s premier set designer, Mark Fisher, takes charge of the Dome,
L+S/I looks at the man, the millennium and the maybes

it’s hard to imagine any reader of this
magazine not having heard of Mark Fisher
but if you haven'’t, you soon will. His not
inconsiderable talents in set design, and his
less tangible skill for transforming spaces,
have been harnessed by Mr Mandelson to
aid inner-Dome enhancement. t's
refreshing to talk to Mark about this project:
he is a Millennium enthusiast and provides
a very solid rationale to justify the Dome'’s
purpose, but how he came to be involved
in such a public position is perhaps of more
interest.

Apropos of nothing, he claims to have
been born on the anniversary of Hitler’s
birthday shortly after the end of WWIL.
Although born in Kenilworth the family had
decamped to sunny Cleethorpes before
Mark had chance to form any lasting affection
for crumbling red-stone castle. A long, stable
childhood by the sea - his father a teacher at
the local primary school, his mother a
housewife and mum - saw him conform to the
norms one might expect from 50’s England.
“Oh yes, | spent a lot of time making things,
collecting, drawing, painting, and | blew a lot
of things up.”

In an early indication of how far Mark’s
personal aspirations might lead him, he
developed quite quickly beyond the usual 13-
year-old boy’s delight of sodium chlorate, Tate
& Lyle and a piece of old copper tube. “I
graduated to making my own nitroglycerine,”
he enthused. Thankfully, he kept it stored in a
box wedged in a branch, and one night it self-
ignited and felled the hapless tree.

it wasn’t all Swallows and Amazons, but
pretty close to it: “l was in the shooting team at
school and used to sneak the occasional .303
bullet up to the art class where | removed the
cordite and used it to make rockets.” But he
also found time to help build sets for the school
play and, more importantly, finished school
with good qualifications in Maths, Physics and
Art, which under some mild encouragement
from his art tutor lead him to apply to the
Architectural  Association’s  School  of
Architecture. “It was a five-year degree course,

——

Visitors will wallc in through the

A,

plus a practical year in the middle. These were
exciting years. | became interested in
technology, temporary lightweight structures,
inflatables. The first really big structure of this
type had been built for the Montreal Expo’ in
1969.”

Along with his fellow students he begged and
borrowed materials and began experimenting,
“We went and found people who wanted
something; a window display, an exhibition
piece; anything that gave us a way to learn how
these things worked.”

Not quite the bomb-making of his youth, but
listening to him speak, just as exciting and no
less engaging. In 1970, Mark “fell in with a
bunch of hooligans” and was invited to take
some of his inflatables down to the Isle of
Wight Pop Festival and whilst there met the set
designer for Jesus Christ Superstar. Graduating
in ‘71 he went on to make inflatables for the
Superstar show that year and later for the Barry
Humphries stage show. In his own words: “I
scratched a living doing silly things,” but needs
must and he also returned to the college as a
teacher for three years.

Both elements to his early years in work
proved significant; the teaching because he
met with Jonathan Park, an engineer who also
taught; and the dalliance with various pieces
for West End theatre because it brought him

devoted to

¥
Above, Mark Fisher and opposte, just some of the
many tours he has designed.

religion

into contact with Aubrey Powell of
Hipgnosis and ultimately Pink Floyd. “After
the debacle with the Pig over Battersea,
Aubrey wanted someone else to take over
and approached me.”

The famous flying pig for the ‘Floyd’s
early extravaganzas also drew in Park, he
providing the engineering solution to how
to rig and fly the beast. A fractured start, the
two men didn’t work together again until
‘78 for The Wall, but ultimately went on to
form the ground-breaking partnership that
was Fisher Park. But that element of Fisher’s
life is well documented.

What of the future? “Well it might seem
odd to people, but I still consider myself as
an architect. That’s possibly a legacy of my
teachers at college who were members of
Archigram.” (A profoundly influential
architectural movement founded in 1960s
Hampstead. Archigram followed the tradition
of radical modernism enunciated by the likes
of Nietzsche. The group chose to expand
architecture out of the realms of elitist
aesthetics to embrace all forms of culture,
particularly the Pop culture of that era, and also
drew heavily on the frontier technologies being
used to explore Space and the Oceans.)

“That's why I'm interested by the big
outdoor shows, it’s about being able to take a
form of culture on tour, things with a real
architectural content, things that can transform
a derelict site. Sets like Steel Wheels and The
Wall are all characterised by trying to attack the
coffee table sort of stage you see used by
someone like Jackson, someone who doesn’t
really care about these things. When you look
at my work, things like Pop Mart or Voodoo
Lounge, at a functional level they're identical,
yet they all look completely different.”

There’s no doubting the passion Fisher has
about what does, and he's still quite obviously
fearless when it comes to dicing with volatile
materials. As for the Dome . . . what was it
Nietzsche said? “Whoever wants to be creative
must first annihilate and destroy values.”
Maybe he'll blow it up.

Interview by Steve Moles

and a river of dreams, riding on a

Body of
Evidence

The 14 intended exhibit areas
within the Dome are still the
subject of discussion to a large
extent, but there are things we
have been told. We know, for
instance, that a |0-storey figure
of the human body (sex to be
decided: perhaps
minate) will sit in one area,
housing an exhibition on

indeter-

medical science and biology.
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figure’s bacl, travel in a lift up
to its head to look out of its
eyes, and descend and leave via
the foot. Photographs of one
million British children will
cover the figure’s thigh.
Another exhibit will examine
the future of work and learning,
and will allow for up to 400
visitors to tour the site wearing
virtual reality headsets which
will enable
classrooms and work environ-

them to visit

ments of the future. The area

spirituality, its gravitas brought
crashing down to earth by the
name ‘Spirit
concentrate on showing the

Level’, will

rites of passage as experienced
by peoples of different faiths.
This area was originally to have
large pyramid
constructed from glass and
PVC, although this particular
exhibit looks set to be rejected
for being ‘too pagan’.

The Dreamscape exhibit will
tale visitors on a journey along

included a
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bed (capacity 16). While the
effects are likely to be stunning,
the ride itself will be of the
gentler variety, having been
tagged a ‘floatercoaster’ and a
‘pink-knuckle’ ride.
Passengers will

through an open
through a flock of sheep, fly

float out
window,

over London and dive beneath
the oceans. The ‘Serious Play’
exhibit will incorporate
multimedia shows on themes of
sport and leisure.




Show Me a Dome

“People are going to get a shock coming into
the Dome. Few people in the world will
have been in a space as big. It is astonishing
how majestic and spiritual the thing is.” So
stated Mark Fisher in a recent interview with
the London Evening Standard. It is to be
within this space that he, bearing the mantle
of Show Director, will create the Dome
Show - the centrepiece event for the most
talked-about attraction in living memory.

Fisher is, unsurprisingly, reticent about his
plans for the Show, which will occupy the
Dome’s central Piazza area. We know that
whatever he comes up with will bear all the
qualities of the designs which have graced a
thousand stages in the past, but the clues as
to what this will involve remain vague. “It
already has a shape,” Fisher has said.
“There’s a treatment and a running order. It
will last about 20 minutes and be staged
about six times a day.”

While we might expect a larger-than-life
extravaganza such as those created for
Floyd, U2 and the Stones (pictured right),
the truth is perhaps the opposite. Although
the physical capacity of the Dome could
comfortably accommodate two Wembley
Stadiums, the presentation will lean more
towards the intimate, with audiences
probably in the region of 10-16,000, most
of whom will be within 200 feet of the
centre of the space. The inherent limitations
in staging a show in this space lead to some
rather more specific clues. Fisher says: “We
are being forced by the nature of the space

puts safety first
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Engineering
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Three Mills island Studios. The Island.

Tel: (0181) 215 1240

to be very ephemeral. It is not possible to
hang much from the roof, and because of
the contaminated land and the cost, you
cannot dig down. So the conjuring tricks will
be with lightweight structures, sails, kites and
fabric.”

One thing we do know by now is that
Fisher is collaborating with musician Peter
Gabriel in the creation of the show. He
explains: “I have always wanted to do a
project with Peter, because | admire not just
his music, but his multi-media and
performance pieces. | therefore approached
him and invited him to collaborate with me,
not just on the music, but also on the
conceptual development and the visual
design of the show.”

Fisher sees the music as filling the role of
the Greek chorus, telling the story while the
action occurs, “ . . . reinforced by surreal
and off-the-wall visualisations of the
themes.” So what do we know of the
themes? The Dome’s general Time to Make
a Difference theme, embracing areas of
environment, culture, religion, Britishness
and other themes, will be drawn upon, but
there will be a message: “It comes off the
fence,” says Fisher. “This show says what we
should do.”

Tony Blair has said the Millennium Dome
will contain “the finest exhibition that the
world has seen,” and Peter Mandelson has
said, quite safely, “It will not be forgotten.” If
you want to know anything more specific
about Mark Fisher’s part in it, feel free to ask
him on New Year’s Day, 2000. Then he’ll be
happy to tell you everything.
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Second Take. ..

John Watt’s view from beside the camera

here’s a snag with writing autobio-
I graphical stuff when there aren't any
activities to embroider to form the
substance for an article! The easy thing is to
trawl the past, plenty of anecdotes there, and
suitably misted by time to prevent me, or
anyone else, questioning their accuracy. But
this is about the business of being a lighting
designer or lighting director, whichever you
prefer, and if I'm not to take the honest
approach then | had better pack it in.

o, things are quiet, not for the first time,
and | find myself in the position of maybe

50% (who knows) of my fellows this
particular Monday morning, twiddling my
thumbs and wondering why the world has
singularly failed to recognise my experience,
talent and extreme good humour. The STLD,
interestingly, has decided to conduct a survey
on the ‘Joys of being a Freelance’, the results of
which 1 shall read with interest. Their first
problem will be in getting anyone to respond
and their second in getting anyone to respond
honestly (yes, Andrew, | will jot something
down soon). The trouble is that whilst some
whizz from studio to theatre to location, trying
with varying degrees of success to disprove the
old adagée about being in two places at once,
the rest of us scratch around for bits and pieces.

here’s a check-list to be gone through

I when analysing this inactivity, a sort of
‘Watts Up?’, which doesn’t make a
cheerful pastime but must be done, unless
you've found that elusive cottage industry.
One: you are too old or give that impression.
Long hair is out, M&S isn’t the place for trendy
clothes and cravats are only worn by retired
officers in nice Sussex villages. Two: you only
get one chance to make a first impression, so
the vehicle is important. High-powered
Mazda’s, Merc’s and most four wheel drives
are OK, Astra’s and ex-Gas Board vans are not.
Motorbikes, preferably red with lots of chrome,
are good; motorbikes with a sidecar are not.
Three: you are too argumentative. Maybe you
should consider your, by now, habitual answers
to such questions as ‘Why can’t | wear this
white dress, they never complain at the BBC?’
or ‘Why can't you stop that followspot
bouncing off our lovely shiny floor on to the

cyc?’, or my favourite, ‘Why have you used
green when every one knows you can't do
comedy against green as it's not a funny
colour?’ Four: are you drinking with the ‘in’
crowd? Don't waste time and money on racks
guys and make-up girls, stick to production
managers and directors. It's unlikely that you
will find a producer who recognises the need
for lighting anymore, as he now thinks it's
digital and happens without human
intervention.

| could go on, but it will only serve to delay
the ultimate question: maybe you’re no damn
good? Is it that you can’t programme moving
lights? Is it that you really can’t be in two places
at once? Is it that you find it hard to produce
good pictures without a rehearsal? Is it that
your maths are so bad that you can’t work out a
way of travelling to Manchester, staying
overnight, doing the show and coming back for
a hundred quid without it actually costing you
money? Come to think of it, this is all a bit
futile, as | can think of at least a dozen LDs who
would fail my check-list, but theyre all busy!

he above-mentioned inactivity does give

I one the chance to watch what is actually
on the box - strictly in the interests

of research you understand - and so | thought |
would watch the new and much-hyped
National Lottery Big Ticket. As you know, the
BBC actually pay Camelot to do this show,
which is, | suppose, as good a reason as any for
not privatising them. In commercial television
it's the advertiser who pays the broadcaster -
it's more profitable that way. You don't get, say,
Renault being offered a million pounds by ITV
to run that series of commercials with the nice
young French woman, do you? But | digress. So
I watched the Big Ticket, well, some of it
anyway, and since I’'m writing this, you will
realise my six numbers didn’t come up - three
would have doubled my income last week. If
they had, | would be too busy buying world
cruise tickets for several top LDs, in order to
give myself a bit of the action while they were
away, and getting a VL5 with a chicken on it to
clamp to my chimney as a weather vane. |
thought the set and lighting were terrific -
razzamatazz gone potty - as much movement,
colour and excitement as it's possible to cram
on to that impossibly small screen in an hour.
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Well done guys. Maybe they should introduce
a scratchcard: get all six little pictures of the
producer in compromising positions and you
get to light it. Churlish, | know, but Anthea’s
face was a strange sort of ‘canteen tomato
soup’ orange. She hasn't been at Des’s make-
up has she? | wonder what the lighting budget
is - do they get a lottery grant for it?

T o restore my faith in human nature and
to remind myself, as if | needed it, that
good pictures can contribute enormously
and help to lift a production into a work of art,
| also watched An American in Paris (on TNT
you have to search about). With Gershwin and
Gene Kelly maybe you can't go wrong, but the
pictures still look tremendous. How did they
do it? | suppose the single backlight in some of
the sequences was a Superbrute, although the
speed of the stock must have stretched even
that. The smoke must have been quite crude,
just Bee guns maybe, but it seemed very
controlled; good therapy anyway.

(well, actually my wife did, but we both

work for the same conglomerate),
concerning programme directors and repeat
fees. This featured a rather chubby and
successful-looking Alan Parker: he and the likes
of Herbie Wise were bemoaning the fact that
whilst actors and musicians get some form of
extra payment when productions get another
airing, they don’t. Well, apart from an innate
sympathy for Mr Murdoch and a worry as to
where his next bottle of Moét & Chandon is
coming from, | think they have a point. All of a
sudden, productions have a longer shelf-life
than could have been dreamt of a year or two
back and the value of all of the production
team'’s input is impossible to calculate at the
time of recording or filming. | don't think the
broadcasters are giving these pre-owned shows
away (I borrow, not inappropriately, from the
second-hand car trade’s vocabulary), in fact
they are doing quite nicely thank you very
much - so where’s our cut?

n interesting angle was voiced by a
A bright, much younger man than me, ata
meeting last week. Nigel Morgan, a
theatre lighting designer, author and lecturer at
the Rose Bruford ‘collage’ wondered whether
financial resources in lighting were not being
wrongly directed. While large sums are readily
available for ever more high-tech equipment
and its development and promotion, little
seems available to train and pay the LDs who
use it. While big budgets still exist on many
shows, LDs command fees which represent
only one or two percent of the lighting costs.

Final thought: the window cleaner just

I noticed an article in the Guardian last week

came and, after 10 minutes, went. He

earns about a pound a minute, his capital
equipment hasn’t gone digital and he’s not on
the internet: ladder, bucket, leather, my water,
my squeezy liquid (it's kind to his hands) and a
roof rack. But, and it's a big but, unlike me and
the man who cleans up after the elephants,
he’s not in show business.
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No Comment . .

~ Tony Gottelier

rriva derci Rimini! A tradition which has
Abeen a rite of Spring passage for the

industry for the last several years finally
loosened its grip at the end of last month with
barely a whimper. If you turn up at the same
time next year you will find something else
going on entirely. So make a note: the next SIB
will be in 2000, if the computers haven't
stopped the calendar by then.

So an annual ritual endeth. Won't we all
miss the schlep from Terminal One via Bologna
(and the lost property office - this year it was
the turn of Coetech’s Graham Barron to draw
the short straw in the lost luggage lottery), the
long wait for the coach which never quite
connects with the flight, and the drop at the
Fiera at the other end, when actually
everybody wants to be on the seafront where
all the hotels are? Well, of course, we will miss
it: there’s nothing an Englishman enjoys more
than a good moan about logistics organised by
Johnny Foreigner.

o, why the change and what were the
implications for SIB’982 Well, it was kind

of odd: all the exhibitors were there as
usual with the usual clutch of vast stands,
though Martin Professional managed to outdo
even their previous efforts in both scale and
ballyhoo, and Clay Paky repeated their
splendid banquet at the Hotel Conchiglie in
Ricchione, but certainly from the British
contingent there was a thinning of the
presence, from the visitor end at least. Many
familiar SIB stalwarts simply weren’t around,
and 1 did check under the benches at the Rose
and Crown! | guess they decided that if they
could wait two years, they could wait three. So
there was a feeling of, dare | say it, impending
doom - that nothing would quite be the same
again now that the momentum was to be lost.

pparently APIAD, the Italian equivalent
Aof PLASA, were instrumental in pushing

the organisers into the two-yearly
decision, and they were finally pushed over the
brink by SIB’s two behemoth exhibitors Clay
Paky and Coemar when they threatened to
withdraw their support. It could be that this
reaction was, in part, in anticipation of a big
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swing in taste in the ltalian market, especially in
the nightclub and discotheque arena.
According to Bepe Riboli, designer of many of
the most outrageous and flamboyant, not to say
successful, cathedrals to the genre, the new
generation has forsaken the disco passion of
their elders to flaunt themselves in vast slave
markets and gin (and It) palaces, exchanging
them for more intimate surroundings.

ondering on all of this it finally came to
Pme why it is that our industry is so ‘show
rich’ and how it is that we support such a
huge number of exhibitions internationally
each year and why most of those expos get
bigger and bigger all the time, far out-sizing
anything most other commercial sectors ever
see. For who would have predicted that the
littte BADEM Show of yesteryear would grow
into the vast PLASA Show now occupying Earls
Court 12 In fact, you could ask yourself if we
haven't picked up the wrong end of the stick
when we use the Show Business label.
it follows, of course, that the proportion of
turnover devoted to marketing by the
exhibitors in the entertainment technology
business would appear, by any standard
business analysis, to be disproportionate. So
why do it this way, and keep on doing it? The
fact is that exhibitors wouldn't carry on unless
the visitors kept coming, and conversely if the
buyers stopped arriving, it would quickly signal
the end. Meanwhile, if the turnstile keeps
revolving, logic says that it must pay to exhibit
and it obviously does. So what keeps the traffic
coming? And then it came to me. We are in a
fashion business.

ust in the same way that the couturiers put

on their twice-yearly shows in Paris, Rome,

London and New York, we organise ours.

The difference is that the buyers come, not in
anticipation of something radically new, but to
get a feel for what is going on in a wider sense,
to get a better handle on what the equipment
can do for them and their customers, or their
next project and so on - you can take a single
luminaire to a customer in the back of your car,
but you can't really give him the scent of what
it will add to a performance as a whole.

NME

AND ACCESSORIES
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Furthermore, many products are simply not
suitable for that sort of off-the-cuff demo. So
these are social events with serious intents, and
our catwalks are the trusses on which we hang
our lights. As if to mark the above turn of
events, two other changes will also ensure that
a visit to Rimini in two years time will never be
the same again. The first is that Zero 88's
Freddie Lloyd, a perennial bulwark of the
British contingent at SIB, will not be there. By
then, Freddie will be practising his language
skills on the golf course, addressing any
wayward balls in the vernacular.

The second is that a culinary institution,
which over the years became a vital staple of
SIB, was to change hands shortly after we left
for the UK. Nadi Fiori, genial host at the
splendid Café degli Artisti, has finally given in
to his passion for good Scottish malts and
decided to sell up, and devote all his time to a
hobby which has grown into a substantial
import business. Over the years Nadi has
become the friend of us all, though more
especially of Freddy and of Bob Schacherl of
High End Systems and his family. The
Highlands and Islands will be the richer for his
decision, and our appreciation of his ravishing
italian cuisine the poorer.

my recent piece about John Conlan, late MD

of First Leisure and now boss of Chorion,
until recently better known as Trocadero PLC.
John is keen for me to point out that the
decision for him to leave FLC was his alone. Far
from being ousted in a putsch designed to
make way for Michael Grade, FLC cannot
realistically be considered a family business
and, to the contrary, Conlan says that the board
of the company made strenuous efforts to
persuade him to stay. With Conlan’s excellent
track record at the helm it would, indeed, have
been surprising had it been otherwise. At the
same time my suggestion that the late Bernie
Delfont had early on been [ukewarm on the
matter of the discotheque business was also
wide of the mark, according to Conlan, who
says that in fact as far as he was aware he was
always a staunch supporter of that side of the
business. | really do wish John well in his new
role.

I appear to have dropped a bit of a brick in

In our February 1998 issue we carried a piece
on Rod Gunner in Tony Gottelier's No
Comment column based upon a recent Face
the Facts programme on BBC Radio 4. in our
item, certain comments were made about Mr
Gunner’s reputation as a concert promoter,
including references to the charitable Concerts
of Hope. We are now informed that the
comments made about Mr Gunner were
innacurate. We withdraw them and apologise
to him. We are informed that the Concerts of
Hope staged in 1993 and 1994 raised
substantial  benefits for the charities
concerned.




ACTIVE AUDIO

Lee Baldock tracks down the latest innovations in sound at Frankfurt’s Musik Messe

The Spring trade show season is
upon us, with the Frankfurt Musik
Messe and Pro Light & Sound show
in March drawing in the crowds
faster than ever before. The final
visitor count for the show was stated
as 96,000, and the organisers are
aiming to break the 100,000 barrier
in 1999. Trends emerging from an
expanded Pro Light & Sound section
this year would probably have to be
those of diversification, with some
notable extensions being made to
core markets, and of the inevitable
and continuing moves for the good in
terms of the quality-to-cost ratio of
many ranges of products, which
could be seen time and time again at
the show.

To begin with speaker product
developments, Nexo, makers of the extremely
successful Alpha concert PA system which has
shifted an impressive 1,000 stacks in its first
year, launched a new speaker series, the Alpha
E, aimed at filling the gap between the
company’s PS15 and the Alpha. Alpha E is a
more compact, economic and lightweight
system which can integrate with the existing
Alpha system as near-fill or side-fill cabs. The
two formats of the new series are the Alpha E-F
and the Alpha E-M. The former is a full-range,
two-way active system with a passive HF
crossover aimed at both live touring and
installation use and offering a frequency
response of 38Hz - 19kHz, while the E-M is a
compact mid-high system (around one-third
the size of the E-F) which, used alongside the
Alpha B1-18 folded-horn bass enclosure,
provides a more versatile two-box version of
the E-F. The E-M provides a passive crossover
between the horn-loaded 10” mid driver and
the 3" voice coil HF driver. An Alpha E
amplifier/controller will also be available for
plug-and-play use. The Alpha E which,
incidentally, is also fully compatible with
Nexo’s Crossbow flying system, should be
available from May.

A new departure for Martin Audio is their
latest product launch, the iKON, which sees
the company heading into the MI market for
the first time. Receiving its world launch at
Frankfurt, the IKON series consists of the 15
and 155. The 15 is a two-way portable
enclosure with a 15" low frequency driver and

The Substation:
products from Celestion.

one of several new

Nexo’s Mick Anderson with
the company’s new Alpha E
series cabinets.

flared LF port, while the 15S is the dedicated
add-on bass system with an internal 150Hz
passive network. The lightweight boxes are
constructed from a very lightweight but dense
foam interior, with a tough moulded outer skin.
The stylish boxes can also be finished with
custom graphics - even photographs - if
desired, and weigh in at just 15kg fully loaded.

Also debuting at Frankfurt was Martin's
Screen Sub 1, which provides true bass
response for cinema environments with its
single 18" long-excursion, high-power driver
and two large, tapered ports. The shallow
profile of the box makes it suitable for
positioning behind cinema screens.

Martin’s diversity was demonstrated again by
the new C516 flush-mount ceiling speaker,
which includes an innovative spring-mount
device enabling the unit to be pulled clear of
the recessed can for easy maintenance.

Another of the big concert system
manufacturers turning their attention to the Ml
market were Turbosound who, having already
made a multi-coloured ‘Impact’ on the leisure
install market, have now launched the Impact
Live into Europe at Frankfurt. The stylish entry-
level units are stackable, with top-hat mounts,
and include HF protection, bringing with them
the familiar blue finish of the pro system.

New from EAW is the JH-15 monitor wedge,
designed in collaboration with John Henry of
London-based JHE Audio, and to be used in
the forthcoming Page/Plant tour. The JH-15
aims at providing a powerful, verstaile, very

The new K4 amplifier from Crown - 5500W
into 4 ohms bridged.
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A new direction for Martin
Audio: the iKON cabinet for
the Ml market.

low profile wedge, usable with
virtually any processor. With a 15”
woofer in a vented sub enclosure and
a powerful 1.4” exit compression
driver on a 60x45 degree constant
directivity horn, and a steeper baffle
angle than is normal, the JH-15
provides a wide listening area, adding
to a performer’s freedom on stage.
EAW also introduced the LA460
loudspeaker, the latest addition to the
Linear Activation series, for small
venue applications.

Several new products from
Celestion: the Substation is a single
18" sub bass enclosure to add the
extreme lows to most sound
reinforcement systems. Able to
operate in either direct mono,
passive mono or passive stereo
modes, the Substation’s bass driver is of a dual
coil design which allows a single cabinet to
reproduce a mono ‘summed’ version of a
stereo signal (“Two into one will go”). When
connected between an amplifier and a mid-
high cabinet, the Substation can also route the
mid-high content of the signal to the output
sockets for dasiy-chaining to the mid-high or
full-range cabinet, via an internal passive filter.

A new mid-high cabinet, the CX1022HP
contains two 10” bass-mid drivers and a 2” exit
HF compression driver with a 60x40 degree
rotatable horn to allow for horizontal or vertical
positioning.

Of self-explanatory purpose, the new Road
Series of loudspeakers from Celestion
comprises the R1220, 1520 and 1522 full-
range cabinets and the 1542 dual 15” bass
cabinet, all constructed from the very tough
‘Polycore’ double-skin - a 4mm outer skin with
a dense foam interior layer. The full-range
models all use low-loss passive crossovers via
either Speakon or quarter-inch jack
connectors.

Finally from Celestion, a new 1”7 exit
compression driver with some interesting
technology, the CDX1-1750. The company’s
proprietary (and oh-so-sweetly-named) ‘Sound
Castles’ technology involves a castellated
rubber sealing ring which ensures an even
clamping pressure on the diaphragm surround,
while also utilising the full internal volume of
the rear cover, helping to improve the lower
mid-band response.

Chevin Research’s Glyn Baxterdlsplays the
company’s new A5000 amplifier.
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Chuck Augustowski with the new V12
console from Crest Audio.

Dutch manufacturer Sound Projects were
showing their X-act range of loudspeakers for
small theatre, conference, pub and club
installations. The asymmetrical, injection-
moulded and internally-braced cabinet design
makes for a finely balanced 100 degree
dispersion, especially suited for voice
reproduction, the company claim. Also on
show were the SP3 self-powered touring
system, comprising the SP315 sub (3 x15"), the
SP3-B hass (2 x 15”) and the SP3-T/SP3-M, the
SP3-60 and the SP3-90 - long-, medium- and
short-throw units respectively.

Also from The Netherlands, Stage
Accompany had their Efficiency Series of
amplifiers on show. The range comprises the
ES10 and ES20, the latter of which produces a
peak output power of T000W at four ohms per
channel. The units (2U and 4U of rack space
respectively are of rugged construction, or
“road(y) proof” as Stage Accompany succinctly
put it.

From Wembley Loudspeaker, three new
drivers - two guitar versions (10” and 12”) and
a 300W rated full-range 12" unit. For the semi-
pro market, a new, rugged, full-range cabinet
loaded with a 15", 300W driver.

ARX Systems made two new additions to
their Ambience system: the AmbiDrive three-
channel integrated power amplifier and the
AmbiSub compact subwoofer designed to add
the lows to the Ambience 1 and 5. For club
installs, ARX introduced the 122SK mid/high
loudspeaker system, featuring a horn-loaded
12" mid driver and a 2” compression driver.

Logic System’s latest additions to their
loudspeaker range are the C51290, a compact
three-box system comprising mid-top, bass and
sub-bass cabinets. The second three-box
system, the CS1260, is a slightly larger version,
with a fully horn-loaded three-way mid-high
cabinet, a 4 x15” push/pull cabinet and a 2 x
18" push/pull sub-bass cabinet. Lastly, the
CS1090 cabinet is designed to join with the
CS1290B bass enclosure to form a

Cloud’s Roy M-i_llington (right) and Matthias
Bremer of German distributor Trius with
Cloud’s new Matrix 4 mixer.

market, Apogee’s MA series of computer-
controlled amps were also on show, the MA-
800A being the top-of-the-range model with
programmable gain controls, built-in load
impedence sensing, emergency paging
override, cue switches on each channel and a
standby mode.

On the EVI Group stand, Electro-Voice were
showing the new Deltamax DME touring series
- new because the ‘E’ is for ‘Europe’ (Germany)
where the speakers are manufactured, thus
differentiating them from the DMS boxes
manufactured in the States. The European
operation provides a cheaper, faster outlet into
the European market. The DME 1152/94 and
DME1152/64 mid-high boxes (two-way
active), DME 2181 full-range (three-way
active), DME2181 (dual 18" bass) and
DME1181 (single 18" bass) make up the range.

Also new from EV: the Sx500 joins the
System 2000 MI loudspeaker range. This latest
developmentO incorporates the RMD (Ring-
Mode Decoupling) technology which has
gained currency (in all senses of the word)
through EV's X-Array concert system. The
Sx500 also includes a new constant-directivity
horn and a high output DL155x woofer - and it
looks sexier than the others in the range. Also
new from EV, the Q Series of amplifiers,
incorporating TBC (Thermal Brain Circuit)
technology protection. These are the Q44
(450W into 4 ohms) and the Q66 (600W into
4 ohms).

Dynacord, with whom EV are
manufacturing the DME speakers in Germany,
had some of their own speakers on show,
including the new Xa System, a modular
cconfiguration system aimed at a wide range of
music applications, and based around the
F12CWH Conical Waveguide mid-high horn,
the F17PWH Planar Waveguide bass horn, the
F18PWH Planar Waveguide subwoofer and the
Xa-2600 processor-amplifier.

On the same stand, Klark Teknik were

g A - &
Demos of the new Evolution series of mics
drew the crowds to the Sennheiser stand.

showing the DN800O loudspeaker processor, a
handy box of digital processing tricks which
provides crossover, EQ, routing, delay, phase
alignment, limiting, compression and noise
reduction in 1U of rack space.

Yamaha introduced the new 01V digital
mixing console, adding to their successful range
of digital mixers including the 02R and 03D.
The new 01V features 24 inputs (including
eight digital inputs) with 20-bit 128-times
sampling AD conversion, 14 outputs (including
eight assignable digital outputs) and balanced
XLRs with +48V phantom power. The LCD
graphical display featured on the previous
digital models is again used, showing EQ
curves, effects parameter settings, etc. The
mixer also boasts 99 scenic memories, total
recall and full dynamic automation, including
motorised faders on every channel.

From Wharfedale, an entire new family of
pro audio products. These include the LiX
series, aimed at touring and install applications,
consisting of four full-range cabinets - the LiX-
12, LiX-15 and LiX-M monitor (all two-way)
and the LiX-15FR (three-way). All incorporate a
1" horn-loaded compression driver with
thermal overload protection. Three sub-woofer
cabs make up the range.

For the Ml market, the new EVP series of
speakers includes five models - three full-range
and two compact sub-woofers. All feature
newly-developed drive units from Wharfedale.
Also new is the Action range of mixers (8, 12
and 16 inputs into 2), the SE series of power
amps and and the WPG series of audio
processing modules which includes the 331
single-channel graphic EQ, the 315 two-
channel graphic EQ and the 202 electronic
crossover. Also on stand, of course, was the
NXT flat-panel loudspeaker demo booth, and
early examples of the first ceiling-tile
foudspeakers, which will soon be in full
production.

RCF were launching the Performer series,

which includes the PFR 121 (12" plus 17},

compact, bi-amped system. The CS1090 |
has a 10” horn-loaded cone transducer
and a 2" exit compression driver on a
90x40 degree horn.

California-based ~ Apogee  Sound
launched the new ALA-9 (Apogee Linear
Array) loudspeaker, extending the linear
array concept of the ALA-5 and ALA-3 to a
concert-sized system. Comprising dual
15” drivers, dual 10” drivers loaded with
two highly damped mid-range horns and
two 2” compression drivers loaded with
paired HF waveguides. The precise
positioning of the LF and MF drivers

maintains a 60 degree horizontal pattern | S5
Yamaha’s new 01V digital mixing console adds to the
digital range which includes the successful 02R and 03D
digital mixers.

that extends to the lower frequencies
without disturbing the HF patterns.
Aimed at the industrial and emergency
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a compact, lightweight, bass reflex two-
way loudspeaker, rated at 200W RMS
and the PFR 151, a 250W RMS with a
15" driver instead of the 12”. The PFR
153 is a three-way box comprising a 15"
bass, a 6” mid-range and a 1"
compression driver mounted, as with the
121 and 151, on a 90x75 degree horn.
RCF were also making additions to their
ART Series of loudspeakers, first
introduced in 1996, with the new ART
500 series.

New from Tannoy was the Reveal
nearfield monitor, a smart-looking box
with an attractively-styled baffle designed
specifically to reduce diffraction. Inside is
a 1” soft dome HF driver and a 165mm
fong-throw bass unit, both magnetically




shielded to allow for use close to video
monitors. Two more nearfield monitors, the
System 600A and System 800A were also
being shown - the 600A with a 6.5” dual
concentric driver and the 800A the larger 8"
version. Also new from Tannoy is the
SuperDual T300, designed for a wide variety
of sound reinforcement applications.
incorporating a completely new 12” dual
concentric  driver, the wedge-shaped
cabinets are suitable for low-profile ceiling
mounting, foldback or upright use.

Valencia-based DAS Audio added to their
sound reinforcement range with the new
DS-15A Active Power loudspeaker, a bi-
amplified  two-way  system  which
incorporates a 50W RMS amplifier for the
high frequency driver. Low frequencies are
supplied by a 15" driver, while LEDs
indicate Power On, Overload and Signal
Present.

New from Citronic were two additions to
their System Install series: the Z-5DM two-
input five-zone line distribution mixer, which
can be used either independently or as a zone
extender, and the Z-2A5 dual-channel 50w
amplifier. New for the D} market, the fully-
featured CDMS5:2 mixer, with five inputs (mic
plus four line), all with on-board two-band EQ
and independent level control.

Chevin Research were showing the new
A5000 amplifier, which joins the rest of the
esatblished A Series. This 2500W into 2 ohms
stereo unit comes in a 4U chassis and weighs in
at 25kg and, of course, features the same
technology as the rest of the Series - efficient
circuit topology with short, symmetrical audio
signal paths, lightweight, high-current, high-
voltage, solid state power supply and full
protection.

From Crown came a brand-new beast of an
amplifier - the K4 - building on the established
K1 and K2. The K4 produces 5500W into 4
ohms bridged, and is convection cooled with
fan assist, ensuring the electronics remain free
of contamination.

PSL, exhibiting with their French distributor
Audio Sud, were introducing the new 3U rack-
mount Ve2400, completing the Ve range of
professional amplifiers which also comprises
the Ve500, 800 and 1200. Although aimed at
the install market, options are available to turn
the Ve amps into units suitable for touring.

Allen & Heath introduced their first new
recording console since the GS3V in 1992, in
the shape of the GS3000, an 8-buss in-line
mixer with patchable valve pre-amps, 4-band
mid-sweep EQ and MIDI mute automation.
The GS3000 is available in 24 and 32 input
frames with stereo module options.

Metro Audio exhibiting alongside German

Audio Technica, meanwhile, were
launching two new additions to their 40
Series of mics, as well as the all-new 30
Series, aimed at providing musicians with an
affordable line of studio quality condenser
mics. The series comprises the AT3525 for
vocals, electric guitar cabinets, drum
overheads and acoustic piano; the AT3527
omnidirectional condenser and AT3528
cardioid condenser microphones for
instrument mic applications. The additions
to the 40 series are the AT4054 and AT4055
hand-held cardioid capacitor microphones.
These aim to bring the technology
incorporated in the AT4050 studio mic to

Gary Orrell of Wharfedale with an NXT flat panel
‘ceiling tile’ loudspeaker.

company Trius, and between them they were
showing the jointly manufactured Audiotec
range of products aimed at the Ml and low-end
studio market, including the DI-STD, an active
DI box with battery or phantom power options
and the DS-FOUR, a four-channel phantom
power unit. Metro itself reports that the MA-
SMAC stage management audio control unit is
now in full production and proving popular.
Also, Mr Cunningham hints at some interesting
new developments ahead . . .

One of the bigger names in the Ml side of
the show, Peavey were showing a wide range
of new products for the gigging musician.
Among them, the Impulse 500 is the big
brother to the Impulse 200 MI speaker,
incorporating a titanium compression driver
moulded to a 90x45 degree horn, plus a 15"
woofer. The PV500 and PV1200 power
amplifiers - 500W @ 4 ohms bridged and
1200W @ 4 ohms bridged respectively - add
to the existing PV models, with further
upgraded circuitry providing improved sonic
quality and lower distortion.

Cood technology was coming down in price
from two of the big mic manufacturers.
Sennheiser’s new Evolution Series brings the
perks of some of its top-of-the-range products
to a wide, affordable range of microphones.
The range comprises the E825S (cardioid,
vocal/general purpose), the E835 (cardioid,
higher performance vocal), E845S
(supercardioid, higher performance vocal),
E855 (supercardioid, top-of-the-range vocal),
E602 (cardioid, low-frequency instrument),
E604 (cardioid, drumy/bass), E608
(supercardioid, instrument clip mic) and the
E609 (supercardioid, flat profile, guitar
cabs/drums). Characteristics include brand new
capsule designs, high SPL handling, die-cast
zinc castings for all vocal units, high-quality
shock-mounting and neodymium transducer
magnets.

L

EAW’s new high-power, low-profile JH-15
monitor - to be used by Page and Plant.

Tannoy’s Reveal nearfield monitors, as
displayed on the Tascam stand.
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the live performance market.

Shure were showing the new Version 4
software for the DRFR11EQ feedback
reducer and equaliser, and the UA888 UHF

interface, which monitors up to 16 radio mics,
or can be dasiy-chained to monitor 32 and
upwards.

EMO Systems had the new C600 series
mains panels on show, which have been
specifically developed to handle European
mains power formats (French, German, Swiss
and ltalian).

Furman’s new PQ-3 parametric equaliser/
instrument pre-amp was on show, an upgrade
from the original PQ-3 which now includes a
front panel input to increase flexibility. Features
include constant Q equalisation curves, input
level control and EQ by-pass via push-button
or footswitch.

From Sabine comes the RealQ2, an
adaptive equaliser which can automatically
maintain a frequency response within a space
despite acoustical changes, such as the arrival
of an audience, for example. The necessary
adjustments are made in tiny, indiscernible
increments. An upgraded version of the
PowerQ was also on show, boasting its ability
to automatically set delay alignments or to
automatically flatten a room’s EQ - both
functions taking a matter of seconds.

BSS Audio were showing the new addition
to their Opal series of entry-level signal
processing products - the DPR944 2+2
parametric compressor, an entry-level version
of the DPR901. Offering four channels of
dynamics - two noise gates and two
compressors, all with independent inputs and
outputs - the TU package meets the need for
simultaneous gating and compression arising
with snares and kick drums and also allows for
frequency selective compression, making it
ideal for de-essing.

Drawmer introduced the MX-30, a two-
channel dynamics processor aimed at the Ml
and project studio market. The unit features a
threshold knob and a fast/slow switch to

Elaine Dinnage and Tony Allen with the new
Z5DM zone mixer from Citronic.

Ra



Demonstrations of BSS Audio’s
Soundweb networked signal
processing system.

accommodate different material in the Gate
section, while the Compressor section includes
threshold, ratio, gain and peak limit knobs, and
LEDs on both sides of each channel indicate
gain reduction and input/output levels. Also
new from Drawmer, the latest development in
the company’s gating technology in the shape
of the MX-40 punch gate, a four-channel noise
gate aimed at sound reinforcement and project
studio applications.

Behringer’s DSP1000 ‘Virtualizer’ is a state-
of-the-art digital reverb that uses a powerful
24-bit dual engine DSP capable of 900 effect
variations. Features include virtual rooms,
chorus, delay, vocoder and pitch shifter. The
unit is fully upgradeable, and will soon be
joined in the company’s digital processing
stable by the DSP1200 ‘Modulizer’ and the
DSP1400 ‘Ultramizer’.

Symetrix introduced the 565E dual

compressor/limiter/expander, which offers
simultaneous RMS compression, downward
expansion and peak limiting in a dual-channel,
TU rack-mountable unit. Newly-designed

Array) system from Apogee
Sound of California.

ham of r Au

Paul M'cCallum

range MI cabinet.

proprietary circuit topology (Dynamics
Squared) allows for low distortion (less than
0.2%).

Crest Audio were showing four new mixing
consoles. The X Series includes the X-Four, X-
Eight and X-Monitor consoles, the Four and
Eight receiving their European debuts and the
Monitor its world debut, at Frankfurt. The X
consoles aim at lower-budget theatre,
recording, FOH and stage applications. The
other new console, the V12, also receiving its
European debut, is aimed at high-end concert
and theatre applications. A choice of 28, 36,
44 and 52 input modules are available for the
frame, with four fully-featured stereo modules
standard on all configurations. Other features
include parametric four-band EQ, 12 VCA
groups for level and mute control, 16 mono
aux busses - reconfigurable as four stereo plus
eight mono.

Cloud Electronics introduced their new
Matrix 4 mixer , a fully integrated four-zone

L-R: Helen Coleman and Chris Scott of Logic
System seal a deal with Gareth Hunt and
Keith Woodcock of Academy of Sound.

introduced
Wembley’s new 300W full-

=

Wharfedale’s LiX series was one
of the company’s new ranges of
professional products.

mixer with four mic imputs, a paging mic
facility and two music sources. The front panel
display provides the user with full operational
status, while sophisticated switching and
routing circuitry allows any input or
combination of sources to be delivered to any
or all output zones. The Matrix 4 also offers the
user a choice of pre-sets, and microphone
signals always take precedence over music
signals.

Ecler added to the MAC70i and the MAC90i
with the new MACS55i, featuring two phono,
two CD, four line and two mic inputs, and two
outputs with independent level control, two
recording outputs and a cue output for
monitoring. Also new from Ecler, the MPA 280
four-channel 70W power multi-purpose
amplifier.

Which brings us pretty much to the end:
while 1 have tried to include as many of the
relevant companies as possible, time and space
does not allow for everything, although Einstein
would probably disagree. For any omissions, |
apologse.

Crowds on the EVI stand.

The Ultimate
Windows Based
Information
Control System

Inventory and Production
TRACK  Management Software
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RECRUITMENT

Helvar Lighting Control Ltd,
part of the Helvar Electrosonic
Group, one of the leading
multinational organisations in
the lighting control market HE
today, has a vacancy for its UK

service operation.
= ELECEROSONIC

We seek a FIELD SERVICE ENGINEER based in the Midlands.

The successful candidate will be technically qualified possessing a
minimum of an HNC/HND in Electronics or equivalent. They would be
responsible for carrying out maintenance and repairs on equipment/systems
on clients’ premises in the UK and maintaining their service contracts.

Knowledge of Helvar Electrosonic and Celco products and systems would
be an important asset as would a good standard of computer literacy.
Training will, however, be provided.

We seek a self-motivated engineer who is able to manage their own
workload. The jobholder would primarily work from home. Applicants
should possess a current UK driving licence and be prepared to travel in the
UK and abroad. The position offers a competitive remuneration package
commensurate with qualifications and experience.

If interested in the above position, please send a CV with current salary
details and a covering letter to:

Pam Kemsiey, Human Resources Officer, Hawley Mill, Hawley Road,
Dartford, Kent DA2 7SY or E-mail pam.kemsley @eletrosonic-uk.com

Interviews will be held at the end of April/early May.

P
MILLENNIUM

Time to make adifference

MILLENNIUM DOME GREENWICH
Supply of production services and equipment

The Millennium Experience at the Dome in Greenwich will be
based on a range of exhibition and theatrical entertainment
concepts. Construction of the exhibits is due to start in late 1998.
The New Millennium Experience Company intends to have a small
number of preferred suppliers for each category across the full
range of production services and equipment including, but not
limited to, provision of PA and lighting systems, staging, barriers,
seating, rigging equipment, draping systems, audio visual
systems, large format screens, set and costume fabrication and
maintenance.

A full list of the services and equipment required can be obtained
by writing to, or faxing, NMEC, quoting reference NMEC/RM/9020
and giving the name, address and fax number of your company.
Full specifications and tender documents will be issued to a
shortlist of selected companies at a later stage.

It is expected that the production contracts will have a multi-
million pound aggregate value. Within this total will be a number
of relatively small value contracts with niche suppliers.

The New Millennium Experience Company

110 Buckingham Palace Road, London, SW1W 9SB.
Fax: 0171-808 8240

| - SCHOOL OF ENGINEERING - ]

LECTURER/SENIOR LECTURER
- ELECTRICAL ENGINEERING

£13,791 - £28,35] pa

You should have a good honours degree and experience

of the following: electrical services design, lighting systems,
technological and commercia! aspects of live performance
systems, ideally complemented by knowledge of electrical
power engineering, power electronics and control.
Relevant PhD, membership of an appropriate professional
body or recent industrial experience desirable.

Informal enquiries to Dr Paul Corcoran on 01332
622222 ext 1713,

Please apply in writing, quoting reference number
1193, including full CV to: The Senior Personnel
Officer (Recruitment), University of Derby,
Kedleston Road, Derby DE22 | GB.

Closing Date: | May 1998.
Interview Date: 20/21 May 1998
For further details ‘phone 01332 622245,
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We aim to be an equal opportunities employer
povy UNIVERSITY
AMN\ ) DERBY

A& Resources

Vision Engineer

Al inclusive salary offered, subject to experience and qualifications.
Based Glasgow.

We are looking for an experienced Vision Engineer to join our Vision
Operations team in Glasgow, working in studios and on location. You will
be responsible to the Vision Supervisor for the correct alignment and
adjustment of vision equipment to maintain picture quality.

In studios you will be working on programmes such as Reporting
Scotland, Fully Booked and TNG and on OBs you could find yourself

around the country working on programmes such as Sportscene or
Words with Wark.

You will be trained and experienced to the equivalent of S/NVQ level 3
in Vision Control, will have first class customer focus and the ability to
work in a fast moving environment often to conflicting demands and
changing priorities. You'll also need an eye for picture composition, an
appreciation of production problems as well as sufficient colour vision to
undertake the role.

For further details and an application form, please contact

BBC Recruitment Services (quoting ref. 27646/U) by April 27th
on 0181-740 0005, Minicom 0181-225 9878. Alternatively, send a
postcard to BBC Recruitment Services, PO Box 7000, London
W12 8G), or e-mail recserv@bbc.co.uk quoting ref, 27646/U and
giving your full name and address. Application forms to be
returned by April 30th.

You can also see this vacancy on http:/iwww.bbc.co.uldjobs/
€27646.shtml and apply online from our world wide web site.

B[B|C

Working for equality of opportunity
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Adjustments in the Stalls . . . i rHeer

uries have short memories. | wonder

whether those members of the Critics Circle

who (as mentioned last month) gave John

Napier their Best Designer award for a show
they’d only just seen, December’s Peter Pan,
might have wanted to give it to Tim Hatley for
February's Flight, or whether they would want
to change their minds yet again for March’s Not
About Nightingales, with a set by Twin Peaks
designer Richard Hoover. Certainly these have
been striking times, design-wise, for the new
Trevor Nunn regime at the National. He seems
to be pursuing a hell-for-leather strategy of
strong stage decoration, which is paying off in
critical superlatives, but must be putting a bit
of a strain on the RNT’s design budget.

his bold policy means that it's a while
| since we heard any whingeing about
how difficuit the Olivier is to play. From
Nunn’s own powerful Enemy of the People
(Napier set, Hersey lighting) through Peter Pan
(ditto) to this literally very sparky Flight (Hatley,
with Rick Fisher lights) we've seen the old
thrust used to epic effect. Enemy spun the
revolve to create a Les Mis melée of busy
movement. Pan used a full circuit of drapes
around the revolve to add projections, with sets
rising and falling in a thorough test drive for the
drum. Flight hangs a huge metal wall (Neil
Morgan and Delstar Engineering) just about
where a pros might be, so that it acts like a
gigantic drop-curtain, opening strategic panels
to move us from a cathedral to a railway station
and on through Buigakov's sequence of
dreams, with the occasional coup where whole
sections of wall swing back to give us a street
in Constantinople or an apartment in Paris. The
opportunities for atmospheric lighting are well
taken by Rick Fisher, with cold whites
streaming through the cathedral windows and
warm Ottoman sunshine flooding the Turkish
street. There's also a splendid running gag of
blown fuses that send firework-like streaks
running all over the wall. Big-budget, but not a
superfluous lantern to be seen.

he budget for Not About Nightingales
I must be even more frightening when
you look at its planned schedule of five
previews and 28 performances (which will now
surely be extended) on a lateral stage in the
Cottesloe which must lose them at least 50
seats from the normal end-stage configuration.
Richard Hoover has built it entirely in metal,
and heavy-duty metal at that, with a full two-
storey cell-block corridor at one end, leading
back into the backstage area, and a gigantic
wall of filing cabinets in the governor’s office
which forms the other end wall, right up to
control room level. Below the raised traverse
are accommodated the radiators which swing
up in the play’s most powerful scene, in which
the governor’s order boils a group of
recalcitrant prisoners to death in the scalding
steam-heat of the room known as ‘Klondyke’.
The clang of cell doors, the hiss of steam, the
cold whites and steels of Chris Parry’s lighting
create a hugely powerful atmosphere in which
Nunn's well-drilled cast have no problem
conjuring up the claustrophobic, hothouse
feeling of the jail - no wobbly Prisoner Cell
Block H walls here.

hat these two productions have been

I rapturously received is a tribute as much

to their staging as to their intrinsic
quality. In each case, any weaknesses in the

plays themselves are well concealed by the
sheer exuberance of sets, costumes and

World leaders in
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and supply

WILKES
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62

Sussex TN39 3LE

Tel: 01424 217630
Fax: 01424 215406
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lighting, and by the actors’ enjoyment of such
great areas in which to act. Hatley and
Hoover's spaces bring out the best in
performance and manage not to overshadow
the human element of each play.

ou can see some of the same joy in using
Yspace in two RSC productions which

have just opened in the Young Vic. | find
it hard to imagine either of them in the Swan,
where they started, and you couldn’t ask for a
stronger visual contrast in the RSC’s treatment
of Tennessee Williams to the NT's. Unlike the
almost cinematically realistic (if that’s not an
oxymoron) Nightingales, Camino Real, which
Steven Pimlott directs for them, is a play of
dreams, most of them unfulfilled, where
dreamers and lovers gather for a last throw of
the liar dice in a place which is a cross between
Rick’s Bar in Casablanca and the Eagles’ Hotel
California. Yolanda Sonnabend has buiit a
marvellous set for this dreamscape, which
can accommodate both swirling crowd scenes
of carnival and forlorn lovers’ intimacies. Peter
Mumford’s lighting is suitably romantic, with
plenty of warm colour and major use of his one
luxury, a Golden Scan 3, for big effects. The
arrival and departure of the flight that could
save some of the characters - but of course
doesn’t - is an opportunity for Charles Horne's
soundtrack to dominate, and from time to time
Jason Carr’s music adds colour of its own.

end-wall used completely differently for

Greg Doran’s fine production of Henry VIII,
the late Shakespeare play chiefly famous for
being the one that burnt down the Globe as a
result of some badly directed pyrotechnics.
Rob Jones’s end wall set of utilitarian Tudor
brick, with sombre stone doors bearing the
play’s ironic subtitle All Is True, swings open at
the show's start to reveal a blinding light
curtain reflecting off the gold coffering on the
reverse of those doors - and off the King, on
horseback in full golden armour; creating a
tableau that instantly establishes the great willy-
waving moment of his meeting with the French
king on the Field of the Cioth of Gold.

The final tableau reverts to the golden image
to predict the glories of the Queen to come,
and Howard Harrison'’s glaring lighting does the
needful. I've been unkind about HH's
tendency to equipment overkill in the past, so
should acknowiedge that in Henry VIil he goes
overboard only when strictly necessary, and
with a far from extravagant rig. Some of his best
effects are in the subdued, night-time scenes of
conspiracy which are this play’s halimark. Ali
credit to the RSC for creating a sense of luxury
and space, on budgets which | suspect have to
be rather smaller than those at the National.

I t’s fascinating to see the same floor area and



by STEVE MOLES

AND PRODUCTION NEWS

Birmingham NEC
LD: Patrick Woodroffe
SD: Chris ‘Privet’ Hedge

Who'd have thought that the Spice Girls and
Genesis would have anything in common? Well,
they both had a terrible autumn last year, and
many thought their careers were over. And for
Genesis the abandonment of a major US Arena
tour, including an ill thought-out attempt to re-
schedule to a less ambitious circuit, seemed to
portent their final demise. The loss of the
charismatic Phil Collins was the reason for all this
angst, and with the band reduced to just two
original members, they must have questioned the
point of carrying on. Well, they've weathered this
before, three times in 30 years, and stoically as
ever they've shaken off the disappointments of
1997 and have come out a little more humble,
but fighting nonetheless.

Pared down (the production is touring Europe
only) this is admittedly lower-key than the
ambitions of last year. However, the essential
component - sound - is no less than it would have
been, and lighting, video and staging are still well
within the term ‘acceptable’ for the arena circuit.
Indeed, production managers everywhere might
wish to take a close look at what this tour has
achieved logistically. I've never seen Howard
‘Howie’ Hopkins - tour production manager for
Robbie Williams Productions - looking so young
and unflustered, and this immediately after his
lengthy stint with the aforementioned Mr Collins.
This is a full-scale show, yet the rigging call is
8.00am, lights start at 10.00am and the crew are
all playing with their radio controlled cars by
1.00pm

STAGING

Despite Mark Fisher’s protestations to the
contrary, this is a striking design. It might not
transform the venue to ‘another place’ but in an
understated way it is ‘other-worldly’. The stage is
simplicity itself: a modular package transported in
wheeled dollies which double as the stage sub-
structure. Clamped together, the dollies are
assembled into the stage proper out on the arena
floor while the riggers work uncluttered in the
area where the stage is meant to be. Once Phil
Broad and his team of riggers from the recently-
formed Star Rats have put the points in and the
lights are flown, the stage is wheeled in beneath.
Not a new trick, but in terms of time saved by not
having to forklift everything up and then off, worth
a reminder.

The aesthetic element to the stage is its deck: all
perspex clad, it sits perhaps 0.4m above the sub-
stage on elegant aluminium florets. The open
weave of this structure is left exposed to the
audience and presents two very distinct faces. For
those sat on the arena floor, the profusion of
lighting that sits beneath, hidden in the sub-stage,
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The Fisher/Woodroffe collaboration makes for a striking design for Genesis at the NEC.

makes the platform appear disembodied, like a
magic carpet floating in space. For the audience
higher up in the bleachers it's as if the band were
walking on water. Either way, it’s a strong enough
illusion that it holds its enchantment for a full two
hours. Both Mark Fisher, and Brilliant Stages who
built it, should know how many jaded old roadies

drew my attention to
functionality.

VIDEO

Like the stage, the video system is quick to deploy,
yet is just a little more than what’s normal or easy.
Three Sony Jumbotron screens from Screenco are
hung across the back of stage, a two metre gap
between each. In a portrait configuration made up
with JTS35 modules, each screen is two-wide,
four-deep, but for image purposes treated as a
single 2:1 ratio landscape screen. There is no
camera team; every image comes from a playback
system supplied by PSL, all run by one man - Andy
Sugars. “It's a show that combines the liveness of a
camera support,” he said, “with the laid-back fee!
of playback,” something that has initially proved
challenging for Sugars. The early tour venues

its elegance and

would not support the ton-and-a-quarter of each
Jumbotron, and ground support was not an
option, so while the tour was cutting its teeth in
Eastern Europe, Sugars was left behind with a
show-tape to learn his cues. By the time he
joined, everyone else was needle-sharp and he
was thrown into the vagaries of a live performance
that often bore only passing resemblance to the
tempo of the show-tape he'd been given.

Source material was all produced and edited by
director Matthew Amos - mostly abstract images
computer generated, line animations or severely
modified simple camera footage so distorted as to
wander into abstraction. Three CRV Sony Disc
players gave Sugars the instant access he needed
to ‘play’ the video material in a live way, using
Dataton Jrax to control it all. “I’m mainly cueing
live. There are only three songs with a specific
time code. I've had to figure out ways around this
problem, and | haven't found a better solution
than the Trax. Being able to create quick loops to
sustain the correct image when the band decide
to extend an introduction by three minutes is
invaluable.”

LIGHTING

The lighting is perhaps the simplest element of the
show, in terms of its physical content at least.
When you look up it’s almost spartan: three silver
trusses with just a scattering of Vari*Lites and a
rear truss laden with four-lamp ACL strings. The
only other visible instruments are the four ‘towers’
on stage - simply a cluster of two VL6s and a 5kW
Fresnel with colour changer and barn-doors on a
self-climbing tower built into the stage. (The
towers are Genie lifts with electric motors
attached to the crank. An extra one is used as a
man lift for the song ‘Domino’, when the new
vocalist Ray Wilson is elevated to the centre of the
screen). The show was designed by Patrick
Woodroffe, though is now largely in the hands of
Dave Hill (Woodroffe is still firmly glued to the



‘Stones tour). Hill is obviously enjoying the design
for both its scale (non stadium, a welcome change
for him) and inventiveness. “Whatever | do | get
18" of colour underneath the band - it looks like
they are floating. It’s a simple Fisher design, but it
looks wonderful, the strobes we’ve got under the
stage just look stunning.”

The video takes up 50% of the show, and for
these songs lighting is generally muted, though
there are occasional powerful interplays between
video and lighting where the two elements
produce huge effects. For the remainder, the
screens are obscured, either by a black cloth or a
grey silk which doubles as a cyc. It is when the
black is in that the under-lighting is at its most
effective, the aluminium supports contributing
heavily to the amount of reflected colour that
suffuses the perspex decking.

The under-stage is thus filled with more 5kWs,
Molefays with colour changers, strobes, and of
course more Vari*Lites (CPL are main contractor),
giving several options to the way the decking
feature can be exploited. However, as Hill himself
pointed out, one of the best effects of the night is
actually the cheapest: “For ‘Moma’ we wanted a
real seventies look, so we get the guys to rattle the
cyc while i flood red up-light across it.” And it's
true, the silk looks like liquid and the effect raises
the loudest cheer of the evening.

Inevitably, Showco provide the PA: the front-of-
house engineer, however, is a new pair of ears for
this band - Chris ‘Privet’ Hedge. He's there by dint
of his own efforts: earlier good work a little further
down market on the Town Hall circuit with Mike
and the Mechanics was enough to convince
manager Tony Smith of Privet’s abilities, and he's
now reaping his reward. Privet has been driving
an EAW system when he’s previously appeared in
these pages, so it was interesting to hear his
comments on the Prism: “I don’t know what’s in
the cabinets - but it's brilliant for this type of room.
We've done some shitty places - venues like the
Palau in Rome where you can't really understand
what he (vocalist Ray Wilson) is saying between
songs because of the six second decay, but when
the music’s there it's great.”

Genesis, with their roots firmly in Prog’ Rock,
present a rich musical fabric. There's a great deal
of aural information on offer and Privet finds it.
Levels are relatively low: this is a geriatric
audience, but the full spectrum sound presence
makes it feel louder than it is. Wilson sings it true
to the recorded material - he doesn't try to be
Collins’ chirpy chappy, and he has none of Peter
Gabriel’s intensity. Privet does little to treat the
vocals, a couple of hot spots pulled out with a BSS
Varicurve and a 901, and a variety of reverbs. But
a glance at his Midas XL4, with most channels set
flat, tells the story about what he’s given to work
with and how well tuned the PA system is to the
room.

If 1 could lay complaint about this show it would
be only this. Genesis performed ‘Lamb Lies Down
on Broadway’ - this concept material nearly
finished their career back in the early seventies. As
a committed fan who's followed them since the
days of ‘Trespass’ | feel qualified to say that it was
crap then and it still sounds crap today. But then
as | turned in boredom to look at the rest of the
audience they were all mouthing the words. What
do | know?
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A family affair: Irish band The Corrs live at the York Barbican.

York Barbican
LD: Liam McCarthy

SD: Max Bisgrove

They may have a female drummer but this is not
The Carpenters. However, it could be sometime
in the future. The Corrs have a multiplicity of
styles - anyone turning up at their concert
expecting a glorified electric ceilidh will be
disappointed. But only just. That's the dilemma of
this talented group; after a 90-minute ramble
through styles that embraced the power pop of
Heart, the breathless sexuality of Ms Imbruglia,
and on occasions strayed into a sort of ‘Enya
Morrisette’ - all bitter little pills backed by ethereal
voices - it was difficult to know where we were
going or whose musical sensitivities were being
appealed to. Whatever. A talented bunch and no
less entertaining for all the chops and changes.

Presentationally it would seem the record
company is right behind them. Apart from a St
Patrick’s Day show at the Royal Albert Hall, this is
a tour of the C circuit sub-2,000 seater venues.
Two 45ft Redburn Transfer trailers and a Phoenix
double decker parked outside York Barbican gave
the clue to just how much had been packed in.

It’s just six short months since Max Bisgrove took
on the role of house engineer for the band. In that
time they've led a fractured touring life, a couple
of weeks here and there, yet he has the measure
of the band. “When | started with them they'd
been touring with Celine Dion as the opening act.
The whole show was on Garwood In Ear systems
and the band obviously liked them because
they're all on it now, having purchased their own
system. It does make it very easy. We did some
club shows in Germany early on, using house
systems and desks. Not knowing what desks to
expect, the Ear system wasn’t an option, so we




used conventional wedges. The band are not
horrendously loud on stage anyway so it wasn't a
problem, but  prefer it this way.”

Bisgrove has a Meyer self-powered MSL4-based
PA from Canegreen, his preferred choice. “The PA
is very versatile. It's a nice size for positioning,
especially in venues like this, and it’s very natural
sounding, which is a good place to start.” For the
wide, but gently raked confines of the Barbican
auditorium, Bisgrove had just five MSL4s flown
per side, four address 98% of the room, the other
two judiciously rigged to the side to cover the
dozen or so seats down each stiletto-like wing of
the balcony edge. Downstairs, three more 4s
cover the stalls from stage level while three gently
puffing subs sit each side on the floor.

What you get in the mix appears true to the
band. A five-piece, they comprise the three sisters
on drums, fiddle and vox, and brother Jim on keys
and rhythm guitar. The non-family members are
Keith Duffy (bass), and Connor Brady (guitars).

Bisgrove runs both violin and lead vocals
through a Meyer CP10 parametric: “The violin, a
Barcus Berry, can sound a bit scratchy. Andrea’s
voice just needs some work to cut a bit of
harshness.” The vocals also get treated through a
BSS 901 and just about every instrument and
voice is assigned a DBX160T. Otherwise there’s
just some rather subtle touches to the band,
Bisgrove concentrating most on his Yamaha
PM4000 and levels.

There is the standard core of effects - Roland
330, a pair of Yamaha SPX900s, a TC M5000 and
a Lexicon PCM80. “I do quite a lot of doubling
effects, especially for the fiddle to fill it out, and
occasionally the guitar. The band are all pretty
smooth, even Caroline who only taught herself to
drum a couple of years ago.”

Bisgrove also singled out sister Sharon, the
violinist, as an excellent vocalist. “Her pitching is
immaculate - she sings superbly well.” Hers is a
talent he didn’t conceal from the audience, a treat
for us all, even if she was only taking the backing
vocals. All in all a good show, Bisgrove rolled with
the punches, even the unexpectedly heavy hitter
‘Forgiven’, but quickly recovered to tiptoe round
the more balladic numbers.

Source Four profiles, with the whole lot run from
the Icon console. | mention this because York was
the second show of the tour and it was Friday the
13th. McCarthy had first used the Icon board the
previous night in Cardiff, after intensive training
on Tuesday.

He was due to perform at the RAH in two
shows time, an event that was to be satellite
broadcast to New York for St Paddy’s day, and yet

here he  was

LIGHTING

The PA didn't fill the two trucks. What did was
Liam McCarthy’s lighting gear and a surprise stage
set. Though only a surprise for its size - a full stage
width elevated walkway complete with stairs
flanking the drum riser. The set was there through
a combination of McCarthy’s desire to have a
framing device for the otherwise naked stage (not
a piece of back-line visible anywhere), and the
highly competitive quote of hire gear from SSE
who supplied it. “If we'd had to buy it we
certainly couldn’t have afforded it,” quoth
McCarthy.

The LSD lighting system is, at first glance, quite
straightforward: three straight cross-stage trusses
and a white-filled cloth back-drop with black
sharks-tooth overlaid, but it's a busy little world up
there. “Normally I've been used to Hogs and HPEs
so this is a whole new thing for me,” adds
McCarthy.

Not a shy man, he is using Icons (21) and
Washlights (13} for the first time, and a substantial
system of conventionals - Pars (70), Moles (7) and
four-tamp Moles (15, all with Mags), plus nine

If you’re thinking wireless . . .

We’'re the

/]

obvious

solution.
hand held audio

Unit 2, 12~48 Northumberland Park, London N17 0TX

Tel: 0181~-880 3243

Fax: 0181~365 1131
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“The band want it
to look big, but not

happily poking and
prodding his way
around the console
as if born to the
task. “I love it,” he
chuckled. “I've just
got to get used to

with too much
going on.”

them (the Icons).”

His realisation was acute. Granted, he’s worked
with the band continuously since Jan ‘97, so his
cueing should be tight, but the looks he created
were very assured. The set was not a whim on his
part - he used it very specifically as a barrier,
darkening the backdrop, washing the top deck of
the promenade, and thus forcing the band into an
intimate corral front and centre, or plying bold
washes of colour across the white cloth opening
the stage to arena proportions. “The band want it
to look big, but not with too much going on.”

His choice of colours was sometimes vulgar: a
fabulous dark golden amber in striated beams
from the Icons, while a deep, almost Congo blue
washed the backdrop, was typical of the bold
contrasts he chose. At other times it would be a
muted pale blue wash, with simple open white
gobo break-ups dappling the principals, while
house followspots provided the necessary
emphasis on Andrea.

McCarthy had as many differing images to
present as the band had styles. He operated
unafraid and reaped the benefits of his self
confidence. He is certainly going to be a new
designer in the lighting firmament - expect to see
him again.

Photos: Steve Moles
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EQUIPMENT NEWS

LP’s Paradime

Lightfactor have launched
the new Paradime touring
dimming system from
Light Processor.

The Paradime touring
rack offers 36 channels of
new Light Processor
digital dimming which
can be patched through a
96-channel hot patch to
16 standard  19-pin
output connectors. The touring rack features a
welded steel cube design around the main chassis
and the flightcase provides protection with only
the front and rear covers needing to be removed
for use. Each of the 36 dimmer outputs is routed
to two patch outlets as are all of the six non-dim
circuit breakers, giving 96 ‘supply points’ which
can be cross-patched to the 96-output patch
sockets. These are wired to the outputs - the 16 x
6-channel 19-pin connectors. Harting connectors
can also be supplied as rear panel sockets.

For further details contact Lightfactor Sales in
Greenford, telephone 0181-575 5566.

Video Advances

Owl Video Systems have announced the
availability of the new Séleco SRP 41
Advanced Video Cube. The new unit
measures 43” from front to back and has a
41" diagonal screen. The box can also
pack down into a smaller size for
transportation, and the ability to be
serviced from the front or rear means that
no floorspace is required behind an SRP
41 videowall.

For further information, contact Owl in
Uckfield, telephone (01825) 766123.

o
Cerwin Vega V!

Responding to requests from professional
installers and  DJs, Cerwin-Vega! has
inlroduced the new V-Series of loud-
speakers comprising four -models. The
flagship model is the V-253, a lhree-way
full-range system with two 15" woofers, a
17 exit compression driver, and a bi-morph
drive with less distortion above 12kHz.
Designed to be a ‘stand-alone’ system, the
V-253 does not require bi-amping with a
subwoofer, yields 134dB power output and
deep bass (30-60Hz/octave) required for
serious club applications. For lower-budget
applications, the V-152 i5 a 15" two-way

direct-radiating full-range system perfect

for entry-level PA and club applications.
Completing this range are the V-153 and V-
122 systems designed for PA/Playback and
keyhoard syslems.

For further information contact Lamba in
St Albans, telephone (01727) 840527.

Laserpoint’s Little QT

The purple-fronted Composer was a bold move
away from the traditional black box look of
videowall electronics, but Laserpoint have taken
their latest controller a step further. The QT has a
bright pink panel covered with red lips and was
developed specifically for the 2x2 retail cube
market. The QT is a stand-alone, easy to operate
processor producing one large picture or singles
only. The product will be paired with the small
footprint 2x2 systems on offer from the major
cube manufacturers.

For further details, contact Laserpoint
Communications Ltd in Cambridge, telephone
(01223) 212331.

“ ONAROLL

IN LAS VEGAS

LLS TIsks

& London-ABTT, 29" & 30" April. Stand 14

Mfk double winner of both the ESTA Dealer
Choice Award in Las Vegas and a PLASA Award
for Product Excellence in London is acclaimed by
lighting professionals world wide as “first choice”
for no — burn, high temperature, light masking,
matt black aluminium tape. Available from
Le Mark or through our Dealer network.

Call for free sample & complete product range or visit our
web site http://members.aol.com/lemarktvs
AWARD FOR

Stephenson Road
‘ 6 R O U P

St Ives
Tel: 44 (0)1480 494540 « Fax: 44 (0)1480 494206
e-mail: lemarktvs@aol.com

Cambridgeshire % PRODUCT
England PE17 4WJ gf"c%g%”ce‘$

500 Series Upgrades
from Strand

Strand Lighting’s 500 series of advanced lighting
consoles has been enhanced to feature improved
control capability and bundled software
applications. The hardware platform has been
changed to incorporate Pentium Il processing and
increased memory capacity to boost running
speed, and new versions of Strand’s proprietary
operating software have been developed.

New customers of the higher-specification 550i,
530i and 520i consoles can now acquire the
relevant new software packages (v2.1) as standard,
including upgradeable channe! capacities and the
peripheral  application  packages,  Tracker,
CommuniquéPro and Networker. Existing console
owners, however, will be able to run the new
version software (available from Strand’s Web site
at wwwistrandlight.com) on their existing desks.

The main software improvement relates to the
network facility, with a network file server now
available as part of the server upgrade. User logins
are supported with passwords, channel
partitioning and access rights, while printing is
supported to remote PCs,
SN100/102 network nodes.

For further information, contact Strand in
Heston, telephone 0181-571 3588.

consoles and

litestructures
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Folio FX8 From Spirit

Spirit have added to the FX16 mixing desk with
the Folio FX8. The flexible four-bus mixer features
a specially designed 16-program Lexicon effects
section with dual effect capability and fully
editable and storable programs and parameters.
The console itself includes eight mic/line inputs
and 18 inputs to mix in total. Two sub-buses allow
groups of instruments to be sent to multi-track, to
additional speakers or sub-grouped to mix.

For further information, contact Spirit in Potters
Bar, telephone (01707) 665000.

NJD Merlin Upgrade

NJD have released an upgrade to their
software for the Merlin Control desk. The
software features instant channel, scene
and program number selection by use of
numbered joystick allocation pads. It also
features 1000 scene recall, allowing the
user to store a mixture of channels, scenes
and programs that have been allocated to
the sliders and then load all 16 sliders with
those allocations simultaneously by
entering one scene number.

For further information, contact NJD in
Nottingham, telephone 0115-939 4122,

E-V Takes T

Electro-Voice’s new T251 speaker system is a two-
way, 400W trapezoidal system incorporating EV's
Thermo Inductive Ring (TIR) and Ring Mode
Decoupling (RMD} technology. Aimed at bands,
smaller venues, pro audio rental companies and
production companies, the speakers come in two
versions: the T251+ is the road version and the
T257i is the permanent installation model,
incorporating pre-installed suspension hardware.

For further information, contact Greystone in
Mitcham, telephone 0181-640 9600.

EQ BRIEFINGS

CP Cases have added 20 new models to its Pro Bag
range. New items include camera jackets, camera rain
covers, field editor bags and thermal camera covers.

CP Cases - telephone 0181-568 1881

The Great American Market has introduced the
StarStrobe 3, a compact high-powered strobe unit with
an estimated five million flash cycle life. The unit is
programmable, can be plugged into most dimmer
consoles and can be run independently or daisy-
chained with other StarStrobe units.

GAM - telephone +1 (213) 461 2100.

Community have introduced the portable XLT/E series
of loudspeakers, comprising the two-way XLT43E, the
three-way XLT46E and the two-way XLT47E. Also
part of the range are the CPL48E monitor and the dual
15" XLT55E subwoofer.

c ity - telephone + 1 (847) 998 0600.

introduced the DA-6 balanced
distribution amplifier for use in the live sound,

Drawmer has

broadcast and sound contracting markets. Aiming at
multi-zone sound reinforcement, the DA-6 provides
mono or stereo balanced audio signals to multiple
destinations.

Drawmer - telephone (01924) 378669.

James Thomas have extended the Superlite truss range
with the 40cm Superlite equilateral triangular truss
with a larger and stronger version of the 30.5cm
Superlite. Also new is a square version of the Superlite
called Squarelite truss.

) Th - telephone (01386) 553002.

Lighting control manufacturer Lite-Puter have signed
an exclusive distribution deal with Batmink Ltd for the
UK and Ireland. Currently available is the CX-§ DMX
controller which is a 168-channel DMX programmable
unit designed for use with any DMX lighting effects.

Batmink - telephone (01458) 833186.
Navigator Systems’ award-winning rental management

software, Hire Track,
demonstration CD. The CD includes a limited working

is now available on a

copy of Hire Track, an electronic copy of the manual
and a full multimedia presentation demonstrating the
key aspects of the Hire Track system.

Navigator - telephone 07000 628797.

A new service is available from The Cleaning & Flame
Retarding Service which will dry clean curtains, carpets,
seating and wallcoverings on site. The company also
offers a non-hazardous flame retardant solution - FRC
- for treatment of fabrics and sets on site.

C&FRS - telephone (01621) 868320.

OPTICAL GOODS MANUFACTURERS

Fibre Optics manufacturer's in both glass and plastic.
Harnesses made for starcloths to museums.

Price and delivery kept to a minimum.

LONDON:
Tel: 0705 138 4112 Fax: 0181 789 2192

THE NORTH:
Tel: 01890 883416 Fax: 01390 883062

UNIVERSAL FIBRE OPTICS

Universal can fulfill your requirements with items mostly ex-stock.
0.75mm, Tmm, 1.5mm and 2mm rolls of plostic ready for despatch.
Lightsources from 75wTH to 150w metalhalide to give that extra light.
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ARE YOU ONE OF
THOSE WHO . . .

~ Rely on second-hand information to
keep you up-to-date with developments
in the industry

~ 8pend valuable time and money getting
hold of the latest catalogues from
manufacturers

~ 8pend even more valuable time and
money travelling half-way round the world
vigiting manufacturers, dealers and trade
shows

if you're happy doing all the above, then
you're either mad, hideously rich or
collecting air miles.

if you're none of the above and would
prefer to take a more direct approach,
then fill in your name and address below,
together with your credit card details (or
you could pay by cheque if you prefer -
payable to 'PLASA Ltd') and we will add
you to the mailing list for Lighting +8ound
international. We'll also send you a Free

polo shirt.

UK - £60.00
Europe/World Surface - £65.00
Airmail - £90.00

Name:
Company:
Address:

Country:
Postcode:
Telephone No:

Card No:
Holder's Name:

Expiry Date:

Post this form to PLASA Publishing,
38 8t Leonards Road, Eastbourne,
East Sussex or If paying by credit card,
fax it through on +44 1323 846905



CT Lighting + Sound
Installation and Design

Automated SEARCHLIGHTS - we design & build to sell or hire E tert . t
o oeam  SKylites International 2o o, ntertainmen
mowrese sy oy | | Hire Software
- —eeeT g, & PA.T.
PRODUCTION SERVICES FOR: | (@b B e || . . Testing SyStemS
» CONFERENCES *

+ CORPORATE VIDEO «
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STAGE & STUDIO
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Designer and manufacturer of
protective cases and bags

CP London, Tel: 0181-568-1881 = - : -
cpP Manchester, Tel: 0161-873-8181 I ] < 5 British Harlequin, Bankside House, Vale Road, Tonbridge, Kent TN9 1SJ

FLOORS I for FREE Tel: (07000) N‘g‘;.s;lg )
§ ¢ datasheets Faz: (07000) NAVFAX

29)

email: lst@nautgalarco uk
URL:h uk

and samples.

Telephone 01732 367666 Fax: 01732 367755

LIGHTING
HIRE
SALES
SPECIAL F/X

STAGE CONTROL LTD.
STATION PARADE,
WHITCHURCH LANE,
EDGWARE, MIDDX. HA8 6RW

TEL: 0181-952 8982
FAX: 0181-951 4178

FRE s i Francls

E AR O HL I GHT S

| Exclusively An indispensable treasure
:| available  house of hard-to-find,

| from everyday, and totally Manufacturers of
unique music equipment.

3/ : e et rugged, automated
\ ur fre i

X MUSIC  your free copy Xenon searchlights

for permanent
Black Cat Music @ Bankme Hos Vale Road L] Tonbrldg ent TN9 S 7 OUTdOOf inSTO”OTion

Fax: 01732 367755

SOUND&LIGHTING | ‘e 01204527196

LIGHTING HIRE & SALES Fax. 01204 361567
Stereo Sound & Effect
Philip L. Edwards Lightingu8pecialistss
(Theatre Lighting) d
tmaert || anme e sose | (WL
Tel/Fax: 01457 862811, zero 88 Wﬁ/ OP;ZE:"&':S SAFE WO NG
C N CX°cm CireoniC LTD.
Lighting*Sound"FX-Video Panasonic b > —
Hire & Sales 1 W[LSAR _%_smm“‘.‘-_ Training courses for
Whatever you are E @ S::’;E ‘Le‘Maitre the entertainment
e e .
;glr;nlilnaie 11§3 : aé?mces% DENON = industry
Unit 4G Wharfedale Road, Euroway Ind. Estate, Bradford BD4 6SG.
21§1_8_83_ 425_0 ! Tel: (01274) 651600  Fax: (01274) 651190 RIGGING

ROPEWORK
SAFETY
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» Flbre Optic .
Ligh’rmg People * .

VARIA TEXTILES LTD

STAGE PRODUCTS: C |
» Scenic Gauze * Dance Floor a
« Cyclorama Cloth * Velvet Oz Marsh

* Opaque Satinette 7;:’5(1;; Cl’l"”; kv Tel: 01482 632427
* Back Projection Screen g up Fax: 01482 632745

Tel: 0181-5498590 Fax: 0181-5498290 | | Mobile: 0802 769218
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Par Opfl Projects Ltd . ¥
67 Stirling Road, London W3 8D) *
0 Tel: 0181-896 2588
% Fax 01818962599 * * ¥
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SENNHEISER RADIO MICROPHONES

30 Frequencies available
multi-channel systems our speciality

MINI SCAN HTI & HPE
TRIPLE E TAB TRACK
MOVING EFFECTS & PROJECTORS
SLICK TRUSSING & TRANSPORT
SOURCE 4 LANTERNS
RAT MUSIC STANDS
CCTV SYSTEMS

Lighting Hire
and Sales

London

Tel: 0171 731 3291
Fax: 0171 371 0806
North

Tel: 01422 839 651
Fax: 01422 839 773

www.whitelight.ltd.uk

A

¢ The complete gobo service

PLEASE CONTACT US FOR YOUR FREE CATALOGUE

Nice people to talk to

L UNITS C6 & C9 HASTINGWOOD TRAD. EST.
HARBET RD. LONDON N18 3HR
Phone: 0181-803 7400 Fax: 0181-803 5060

THE OTHER SIDE OF MIDNIGHT

SALES - DESIGN - INSTALLATION
SERVICE OF PROFESSIONAL LIGHTING
AND EFFECTS EQUIPMENT

TEL: 0181-871 4077

FAX: O181-877 0161

INTERNET: http://www.midnight-sales.ltd.uk

100 GARRATT LANE - LONDON SW18 4DJ

4 Projection slides - all formats

4 Animation effects

MIDNIGHT

DIRECT

¢ Fibre optic equipment
¢ Digital Light Curtains

* 284-302 Waterloo Road * Lendan * SEI BRQ * UK »
Tel. +44 (0)I71 771 29500 » Fax. +44 (0)I71 771 2901

ACCESS ALL AREAS

Lishon, Portugal

tel 351 1478 3826

fax 351 1478 1939

Contact: José Manuel Henriques

ARENA LIGHTING
Dublin, lreland

tel 353 (0)1 855 4490
fax 353 (0)1 855 4868
Contact: Dieter Hartfiel

BLACK LIGHT LTD .

Edinburgh, Scotland

tel 44 (0)131 551 2337 AN
fax 44 (0)131 552 0370 '2‘\

Contact: John Barker

DELUX THEATRE LIGHTING

Zurich, Switzerland y
tel 4112727989 Q
fax 41 1 272 7991

Contacts: Urs Kistler/Andreas Fischer

LIMELITE SRL

Roma, Italy

tel 39 6 5060063

fax 39 6 5060400
Contact: Giancarlo Cam

LITE ALTERNATIVE LTI

Manchester, England

tel 44 (0)1706 627066

fax 44 (0)1706 627068

Contact: Paul Normandale/Jon Greaves
N 7

VARPB¢LITE
The Automated Lighting Company
Authorised Series 300™
European Dealer Network

Vari-Lite’s Series 300 system sets new standards for compact,
configurable automated stage lighting controlled by the mini-Artisan®2
console or the DMX console of your choice.

The Series 300 Dealer Network now makes the mini-Artisan2
console, VL5™ luminaire, VLSArc™ luminaire, and the VL6" luminaire
more accessible throughout Europe.

Contact the dealer nearest you to find out just how close you are to
VARI*LITE® Series 300 Equipment.

www.varl-ilte.com emall: info@vleh.com

CCopyright 1998. Vark-Lie, Inc. Al rights reserved. VARWLITE® and minkArtisan®2 are regisiered irademarks of Vark-Lite, Inc. Series 3007 V5™ VL™ and VLSAR™ are brademarks of Vari-Lie, Ing.

MICHAEL SAMUELSON
Cardiff, Wales

tel 44 (0)1222 599225
fax 44 (0)1222 599688
Contact: Allison Dowzell

PAN & TILT A/S
Copenhagen, Denmark
tel 45 32958511

fax 45 32 958311
Contact: Lars Nissen

PRIMETEC AB
Gotenburg, Sweden
tel 46 31 70 72 400
fax 46 31 21 35 60
Contact: Ulf lrestad

RMC SHOW SERVICE
Helsinki, Finland

tel 358 9 506 3010

fax 358 9 551 220
Contact: Mikael Carlsson

SCENETEC & CO.
Vevey-Montreux, Switzerland
tel 4121923 5161

fax 41 21 923 5162

Contact: Laurent Zumofen

Vari-Lite Europe Ltd
(European Headquarters)
tei 0181 575 6666

fax 0181 575 0424
Contact: Jim Douglas
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¥ 67 Stirling Road, London W3 8DJ *

" Tel: 0181-896 2588,
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TEN OUT OF TEN PRODUCTIONS LTD
LIGHTING & SOUND HIRE & SALES

Authorised Dealers for:
@mo ADB (T OSC
*  e——
MERS  seyerdynamic)]))
wsose B suze
RAT TRANTEC
Special Offers for
Theatre Class Lamps

Mail Order Hotline:

0181-291 6885
Fax: 0181-699 8968

http://www.tenoutoften.com
MasterCard * Visa * Switch

E Lancelyn

Lighting Hire & Sales

Equipment from all
major manufacturers

Hire of Outdoor Equipment
including Staging and Seating

Special Effects, including
smoke machines, snow machines,
projection, pyrotechnics, etc.

HIRE: Oxford (01865) 722522
SALES: Oxford (01865) 722468
Hire and Sales Northwest:
0151-334 8991

MIC

WEMBLEY
LOUDSPEAKER

Professional Loudspeaker Repair

Specialists for all Makes
of Power Units

Manufacturers of the
P.T.P. Series:-
Professional Range of
Chassis Loudspeakers,
Tweeters and Hornes.

& 7 deuce

Spyder Mini/Maxi Cube
2820 Sub Bass Bin
2824 Mid-Top Pack

Unit A4, Askew Crescent Workshops
Askew Crescent, London W12 SDP

Tel: 0181-743 4567
Fax: 0181-749 7957

Fax: (0113) 2572358
el %)

\

LIGHTING

The specialists for
LAMPS used in the
THEATRE and
ENTERTAINMENT
industries.

Excellent Trade terms
available.

Mico Lighting Ltd.
Troydale Lane, Pudsey,
Leeds, West Yorkshire.

Telephone: (0113) 2567113

Motion

0181 405 1233

[EEX

Tel:
Fax: 0181 688 3495

5 Doy,
& 7
S 1KW @

FOLLOWSPOT

1KW Tungsten Halogen
Followspot, adjustable
Focus + Iris - optional.
Colour Changer, Stand -
Many other Luminaires available.
64 Eden Road, London, E17 9JY
Tel: 0181-520 2336

G. DASHPER
ASSOCIATES

GDA

Specialists in the design, manufacture
& installation of staging equipment for
the theatre and television industries.

Call us today for more information, advice
and access to over 40 years of experience.

Tel: 01953 688150 Fax: 01953 688245

== THE GRADAV EMPORIUM =

TUBE CLAMPS IN STOCK
CUSTOM GOBO SPECIALISTS
DOUGHTY IRONMONGERY
LE MAITRE PYROTECHNICS
SCENERY PAINT BY ROSCO
MINI DISCS BY TDK
AMPEX 456 TAPE IN Y4" & %" WIDTHS
SMOKE PRODUCTS BY LE MAITRE
FILTER, GAFFER AND SUNDRIES

PLEASE CONTACT US FOR YOUR FREE CATALOGUE

Nice people to talk to

Fax: 0181-509 1332

Control Systems

From single motor control to fully automated
multi axis computer positioning systems

Design & manufacture to individual specifications

...Winch Control...Hydraulics Control...Chain Hoist Controllers...
Revolve Control...Guided Vehicles...Robotics Control

613-615 GREEN LANES, PALMERS GREEN
LONDON N13 4EP
Phone: 0181-886 1300 Fax: 0181-882 6517

esliciase

FOR HIRE:
NEXO ALPHA SYSTEMS
NEXORERSAONSERS 4I5S
ELECTRO-VOICE SX200
ELECTRO-VOICE DELTAMAX 1 152AS(70)
CROWN MA5000VZ, MA3600, MA2400, MA 1200

OFFICIAL DEALERS FOR:
E_V} ElectroVoice

NEXO a \QM'?«

=Ccrown

(€ Lot 204

EX-INSTALLATION HIRE EQUIPMENT ALWAYS AVAILABLE
EV DELTAMAX 1 152A5 FROM £750
CROWN MA 1200 FROM £500
EV S/Sx200 FROM £200

SALES ® HIRE ® SOUND PRODUCTION
TEL: 0171 277 1313 ¢ FAX: O171 703 6485




'WELD-FAB STAGE ENGINEERING LTD.

DESIGN & MANUFACTURE OF TRUCKING SCENERY, REVOLVES,
LIFTS, ROSTRA FLOORING & TIMBER FINISHING
FOR TELEVISION, THEATRE & EXHIBITION SERVICES
VARIOUS EQUIPMENT AVAILABLE FOR SALE OR HIRE.

PLEASE CONTACT BRIAN SKIPP FOR DETAILS
HARBOUR LANE WORKS, GARBOLDISHAM
DISS, NORFOLK P22 2ST.

Telephone: 01953 688133 Fax: 01953 688144

[ o
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A
< RIGGING SYSTEMS L.

| International Service « Professional Rigging « Consultancy < Molion Control Specialists

| We can supply all your rigging and motion
i control requirements.... call us on:
Tel: 01279 600390 « Fax: 01279 600032

STAGE-TRACK LIMITED I///i/i’n“n‘\\i\\\\‘

ALL STAGE EQUIPMENT DESIGNED (Cn-
| ad J i
AND INSTALLED. SPECIALISTS IN |‘|\“‘1‘ ,,,"','
CURTAIN TRACKS, PILE WINDING N\

HARBOUR LANE WORKS,
GARBOLDISHAM, DISS,

WINCHES, SUSPENSION PULLEYS,

SCREEN FRAMES ETC. NORFOLK IP22 2ST.
| Tel: 01953 688188
PHONE NOW FOR BROCHURE!!  Fax: 01953 688144

SOUND CHECK 2

The World's Best Selling Test & Demo CD
Mastered at Abbey Road Studios

* 58 Tracks of test tones including sub bass, active speaker
set-up & frequency response check

¢ Dry Vocal tracks including un-compressed solo by Pavarotti

* Dry Instrument tracks including Steinway ConcertGrand Piano
& complete drum kit solo

Harkness Hall Limited

HireFoint98

Rental Software

_ON SALE NOW!

32 bit Windows95/NT software for
AN, Lighting & Audio Equipment
rentalfproduction/staging.
HOT NEW FEATURES
Q Internet email hook - Load email
rental enquiries, put your catalog on the
web, sefup web ordering & enquiries.
Q Use with a Digital camera to take
pictures of your pickup customers.
Competitive crossgrade offer
Download a demo WwW.HireP.com

UK Phone - Rick - Mob 0468 316612
US Tel1888591 1962 fax
Australia (+61 2) 9824 1105 fax 982
HireAoint Software

GEST NAME
I:lfcgl;i and acreen
(n atage a®% 777

[ ] SUSPENSION EQUIPMENT

@ PC CONTROL SETS
COUNTERWEIGHT SETS
SAFETY CURTAINS
SERVICE, INSTALLATION
& CERTIFICATION
CURTAINS & TRACKS
RIGGING GEAR

SCENERY FITTINGS,
PULLEYS...and much more!

L: 0181953 3611
;IE\X: 0181 207 3657

E-mail: sales@harknesshall.com

« High dynamics music tracks from Cathedral Organ to Luv 4 -
the ultimate bass test

* Sound Effects tracks including the famous Chieftan Tank recording

« Also available with built in analyser meter for instant frequency
reponse analysis

In all - 99 tracks of essential listening
Special Readers Price: £25 inc VAT & post
With Analyser: £59 inc VAT & post

Phone or Fax SCA with your credit card details for same day despatch

Tel: 01271 858580 Fax: 01271 858587

All major credit cards accepted

* .
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* . Fibre Optic
Lighting People

12
3
*

PAR 6 Y o

. . * .
* ., par Opti Projects Ltd « %

+ 67 Stirling Road, London W3 8DJ

, " Tel: 0181-896 2588 % +

LEE-DHA - AM-MK-HALLS-JEM-8TRAND
.

D ONMA R DRAMA DEPT.

Light & Sound Solutions for the Performing Arts

Sales Counter
2 Tudor Estate Abbey Road
Park Royal London NW10 7UY

Sales & Service
Lamps & Lanterns
Colour Filter & Gobos

Scenic Materials & Paint

HIdVIOAS -TSDEH-SHMNHS - SNOTO0OZASYNS -SOILISNIMNILAO - 1dYHIOIONMNDS

Staging & Curtains

Tel: 0181 453 6004
Fax: 0181 453 6005

CCT-PHILIPS -8YLVANIA - THOMAS -COVMPULITE-ETC-ADVANCE TAPES-

EH-LEB MAITRE - TEATROLITTON-ADB -DURAPLUG-DOUGHTY - AR

X

% Fax: 0181-896 2599 , *

the original

music stand

"SILENT MOBILE GENERATORS
5Kva - 1500 Kva 50/60 Hz

A A

CABLES TRANSFORMERS ETC."

Complete Distribution Systems
Specialist Location Engineers
Depots throughout UK & USA
24 Hour Service Worldwide

Tel: - 01304 - 620062
Fax:- 01304 - 620072

R.A.T. (Music Stands) Limited
Mobile: 0836 373849

16 Melville Road, London, SW13 9RJ
Tel: 0181 741 4804 Fax: 0181 741 8949

[RTTRE TINTO RN Vo VTN T TN

ITEAMATIANIAL ARDI 1000

71



Specialist Technical Equipment and Services
for the Entertainment and Allied Industries

« U2 POP MART TOUR « THE KREMLIN, MOSCOW »
_ e .

s !'---.__L'\
|
E 1/
The Triple E Group

Triple E has already established
the standard for track systems in
the UK, now it is set to take
North America by storm. With a
track record of applications as
diverse as U2’s Pop Mart world
tour, Beauty and the Beast
Australia and London, the
Waterfront Hall in Belfast and
the National Lottery Live,
Triple E track is now available
across North America through
ADC and in Europe,
Scandinavia, the Middle East
and Japan through Gerriets.

cecle M

For both sales and hire contact

The Triple E Group

B3 Tower Bridge Business Complex
Clements Road, London SE16 4EF

VISAVIVW IVSVAW » BNOL 3N 3ONVQ SHL 4O GHOT « ISAM AHSLLOT TYNOLIYN « NYDISHYE » AL 088 » 0IHOMYO3S

Tel: +44 (0) 171 237 6354

Fax: +44 (0) 171 237 7650
email:

eee@globalnet.co.uk

web site:
www.users.globalnet.co.uk/~eee

BEAUTY AND THE BEAST = ROYAL OPEFRA HOUSE » HONG KONG - U2 POP MART TOUR » THE KREMLIN, MOSCOW » SEGAWORLD

+ 1SV3 QHOALVHLS « LSV138 ‘TIVH LNOHAHALVM »

FA ONIC

LIGHTING

Manufacturers of a compiete range
of quality effects lighting for
the lelsure industry

PROFESSIONAL LIGHTING FOR
PROFESSIONAL PEOPLE

For a full brochure and price list call the
Sales Hotline

01604 790765

Kings Park Road, Mouiton Park,
Northampton. NN3 6LL
Fax: 01604 492856

Ei:THEATRE CRAFT"|

DRAMA EQUIPMENT
Eltec Lighting Controls
Internally Wired Bars

Rostra & Scenery Kits
Braces, Weights etc

TRADE ENQUIRIES

TEL: 0151-334 0831 » FAX: 0151-834 4047

* * . * *
% .* The . y
. Fibre Optic * |
. Lighting Peoplg
* * o '. * %

Par Opti Projects Ltd . ¥
K 67 Stirling Road, London W3 8DJ *
"o o Tel: 0181-896 2588

[3

»

Fax: 0181-896 2599 * *

Glantre Engineering offers

a worldwide service in design,
supply and installation of
systems for the performing
arts and entertainment.
Glantre’s capabilities extend
from lighting, sound and
rigging for theatres, film and
TV studios, through
conference and AV to
packages for cruise ships,
theme parks and leisure
attractions.

Contact Carolyn Cerrino

at 20 Richfield Avenue,
Reading, Berkshire, RG! 8EQ
Tel: +44 118 964 0000

Fax: +44 118 964 0064
Email: info@glantre.com

GLANTRE ENGINEERING LTD

GLANTRE

Leaders in
entertainment
technology on
land and sea.

TRANSFORMERS

Y LAMINATED TRANSFORMERS

Y LOW PROFILE ENCAPSULATED

% TOROIDAL TRANSFORMERS

% From 2VA to 1500VA

% 100V LINE TRANSFORMERS

% CUSTOM ENCLOSURES

% Design, Development,
Production

Y Large & Small production runs,
at very competitive prices

% Short delivery

% BABT LISTED

% BS5750 APPROVED

DAREN ELECTRONICS LTD
23-29 OWEN ROAD, DISS g

NORFOLK IP22 3HQ é
TEL 01379 641774 Q
FAX01379644172 L=

MOTOROLA
CERAMIC SPEAKERS
PULSAR DEVELOPMENTS LTD

MARLOW, ENGLAND
TEL: (01628) 473555

FAX: (01628) 474325

) . . . [ )\

Fl-l-FE- ;
SES :

THE ULTIMATE
PROTECTION PACKAGE

. ka

-\

=
=
L

The UK Source for
Large-Format
Projection Equipment

Largest Pani rental inventory in Europe

|

an!

Rentals
Sales
Applications Assistance

Media Production

propucTioNnarts

3 Greenock Road
London. W3 8DU
Tel- (0181) 896-1777
Fax: {0181) 896-1888

Leslie Hire & Sale

For
Stage and 1V Lighting
and Stage Equipment,
phone

01818715132

L.H.S. Limited. The Business Village, Broomhill Road,
Wandswaorth, London SW18 4JQ.

Telex: 917003 LPC G

Alipnale)

LIGHTING + SOUND
INTERNATIONAL!

POWER FACTOR CORRECTION
DIMMER RISE-TIME & emc
COMMON MODE SUPPRESSION
FERRITE RESONANT CHOKES
POWER CONVERSION

Space efficient toroids
& conventional bobbins
from <0.5A to >80A.

UK and Export supplied

Almag Ltd

17 Broomihills, Rayne Rd
Braintree CM7 2RG. UK
Tel: +44 (0)1376 345200
Fax: +44 (0)1376 551917
http://www.almag.co.uk




IN PROFILE

L+SI TALKS TO THE INDUSTRY TREND-SETTER!

L+SI talks to PLASA's new Managing Director, Matthew Griffiths

With his recent appointment as managing
director of PLASA, Matthew Giriffiths has taken
another step further into the industry that his
father always insisted he should not enter. It
was probably no surprise that he would,
though: with both parents firmly ensconced in
the entertainment industry, there was an
inevitability about the direction that Matthew
would take.

His mother worked as a television stage
manager in the days of live television theatre,
and to her Matthew accredits the artistic bent
of the family, inherited by his younger brother
who now works as an animator. The leaning
towards things technical, which Matthew
himself was to acquire, came from his father,
Cyril. Having joined the Phoenix Theatre in the
West End after the war, he worked his way up
to become chief electrician at The Globe
Theatre (now The Gielgud), then group
engineer and finally technical director for Stoll
Moss Theatres, owners of Queen’s, the Lyric,
Drury Lane, Her Majesty’s and the Palladium.

In 1967, with others including Joe Davis, lan
Dow and Dick Lock (previously the production
department at HM Tennent), Cyril began
Theatre Sound & Light (TSL), a hire company
that started off, like many others, hiring out a
small amount of lighting and sound kit, before
developing into the supply of conference
systems, AV, stage and tour management
services and manufacturing their own optical
effects. This proved to be the downfall of his
plan to keep Matthew out of the industry.
“From a very early age,” Matthew remembers,
“| used to love going along with him to watch
the weekend changeovers. As | got older, they
would let me on stage, helping out the
technicians, just doing bits and pieces.”

He recalls this as a valuable"and enjoyable
period, being able to learn about theatre within
some of the best in the world. After leaving
school he did bar and restaurant work for a
time (“which | thoroughly enjoyed,” he says),
before eventually going to work with TSL as a
tea-boy and runner. Did that please his father?
“No. He wasn’t very happy about it!”

it wasn't long before Matthew moved on to
the conference and AV services side of TSL: “it
was good because, if you had family in the
business, you had to prove yourself more than

Matthew Griffiths.

nobody else wanted to do, which, at the end of
the day proved to be a good grounding.”

Supplying TSL's tour services for the MOD's
forces entertainment led Matthew to such far-
flung places as Gibraltar, Beirut (during the war
there), the Falklands and Cyprus. It was also an
exciting time in terms of technical
development, with AV and presentation
technology advancing in leaps and bounds. in
later years, with his father fully involved with
Stoll Moss, Matthew took on a management
role at TSL. The booming industry brought with
it increasing competition, eventually leading
TSL to form an alliance with John Simpson of
White Light, then, as now, a close friend.

By this time, the start of the nineties,
Matthew had joined the executive committee
of PLASA. He explains: “I had become fed-up
with hearing people, particularly in the theatre,
whingeing about the industry and not doing
anything about it. | wanted to get involved.”
Then, in 1991, with some encouragement from
Peter Brooks, he took on the role of Treasurer.

In 1992, he suffered a severe setback in the
form of a rare disease, called Neurosarcoidosis,
which he believes he contracted in the Nevada
desert. The disease knocked out his nervous
and immune systems, confining him to a
wheelchair and leading to five tough months in
a re-hab facility during 1993. Here they
eventually helped him out of the wheelchair
and back onto his feet, a time he refers to as
“one of life’s great learning experiences.”

Although for a long time physically
incapacitated, Matthew’s mind remained in
good working order and he admits that it was
the joint stimuli of staying involved with the
business of PLASA, and John Simpson keeping

worst of his illness. The period also allowe
him to become more acquainted with PLAS.
than he would otherwise have had the chanc
to become. Now, with Matthew's time bein
100% committed to PLASA, TSL will go ont
the back burners.

So what about PLASA? “The main thing fc
PLASA now is for us to get back to the essenc
of why it was originally conceived,” he says, “t
provide effective and efficient help to benef
its members - from all sectors of the industr
The only reason for PLASA's existence is t
provide its members with better opportunitie
to do business. What we have to do, and | fee
very strongly about this, is to get back to talkin
to our members and finding out what the
expect, what they want.”

He continues: “We’ve had an incredibl
amount of growth over the past few years, an
we are in danger, in some members’ eyes, ¢
possibly missing the plot. We need t
concentrate on the services and benefits the
we supply to members, and we can’t do what
best for the membership if we don't keep i
touch with them. At the same time, we need t
be working in areas of Standards to kee
informed of new legislation; we need t
maintain links with the DTI in terms ¢
promotion of our members’ export initiative
and we need to work closely with othe
international associations - ESTA and VPLT ar
prime examples.”

One way in which communication will b
encouraged will be a series of road show
around the UK which PLASA will be hostin
later in the year. Matthew emphasises: “It
important that PLASA members can come an
talk to not only the PLASA committee, but als
the staff of PLASA's head office. | know it's
cliché, but communication is the key.”

LIGA T OPSRA

HAVE MOVED TO BIGGER PREMISES

* SALES AND SERVICE -
* DESIGN AND INSTALLATION -
* TECHNICIANS -
* LANTERN REFURBISHING -

other people would. You were given the jobs him abreast of TSL, that got him through the 01827 69382 0973 221312
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INTERNATIONAL DIRECTORY

World-wide contact information for import/export, concert touring, exhibitions, elc.

AUSTRALIA

GERMANY

L.S.C.
ELECTRONICS P/

k5

7 University Piace, Clayton,
Victoria 3168, AUSTRALIA
Tel: (61) 3 9561 5255
Fax: (61) 3 9561 5277

VARB¥LITE®

VARI-LITE AUSTRIA
Tel: (43) 1 609 02 Fax: (43) 1 609 0220

Coniralii2,

PML & WashLight

LDDE Vertriebs GmbH
Tel: +43 1748 18 11 Fax: +43 1 769 17 61

VARISLITE®

VARI-LITE BENELUX
Tel: (32) 16 60 76 48 Fax: (32) 16 60 88 61

OPTI VINETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS
EFFECTS

P EE Thilite

PROJECTOR
Tel: (03) 4919170  Fax: (03) 4890562

Flashlight

2 € W ¥ A L]

BELGIUM

Centrum Zuid 1054
B-3530 Houthalen
Tel: {32) - 11525530
Fax: (32) - 11525534

OPTLINETICS

GHTING EQUIPMENT AND STRUCTURAL SYSTEMS

Tolite

Free Tel: 800-575-6784 Free Fax: 800-678-4575

VARISLITE”

VARI-LITE FRANCE
Tel: (33) 1 41 14 01 00 Fax: (33) 1 45 07 96 79

OPTIINETICS

mm LIGHTING EQUIPMENT AND STRUCTURAL SVSI[MS

EFFECTS ’rmlﬂﬂj: 2

PROJECTOR
Fax: 01 489 38183

AMPTOWN LICHTTECHNIK GmbH
Wandsbeker Str. 26, 22179 Hamburg
Tel: (49) 40-64600440
Fax: (49) 40-64600445

VARB¥LITE®

VARI-LITE GERMANY
Tel: 49 221 595 3080 Fax: 49 221 595 4335

» Stage Pyrotechnics
» Special Effects

» Fog Machines

*» Pyratechnic Systems
» Outdoor Firewarks
» Indoor Events

FLASH ART*GMBH
Tel..49/(0)521/1726 52
Fax-49/{0)521/172662

GILDESTRASSE 55
49477 IBBENBUREN
TEL: (49)5451-59 00 20
FAX.: (49)5451-59 00 59

TOUR SERVICE LICHTDESIGN
Hanse Str. 9,
33689 Bielefeld

Tel: 0 5205 22 800
Fax: 0 5205 22 889

Concert, stage, TV and industrial lighting
Design and Production Services
Representative of PanCommand systems

OPTIINETICS

GHTING EQUIPMENT AND STRUCTURAL SYSTEMS

Y Er [nlife

Tel: (0221) 9532340 Fax: (0221) 95323519

Conirolf2,

PML & WashLight

Amptown Lichttechnik GmbH —~ Hamburg
Tel: 40-64600440 Fax: 40-64600445

— FoNG KoNG |
Coniralii2,

PML & WashLight

The Creator Ltd — Hong Kong
Tel: 852-26936238 Fax: 852-26064189

ITALY

OPTI

NETICS

FFE(TS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

CYERE Tilite

Tel: (031) 773539 Fax: (031) 773798

e apan
Coniralfi2,

PML & WashLight

Technical Supply Japan Lid.
Tel: 03-37917501 Fax: 03-37917656

Contro 2,

PML & WashLight

SONOSS - 59160 Lomme
Tel: +33 3 20009210 Fax: +33 3 20009211

Conirali2,

PML & WashLight

Digitronics Inc — Seoul
Tel: 02-3141-4576  Fax: 02-3141-5377

OPTIINETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

EFFECTS Tﬁlﬂﬂﬁ:é

PROJECTOR
Fax: (020) 6332044

Tel: (020) 6332307

POWER LYGHT Bac
Fabrikmattenweg 8, CH-4144
Arlesheim/Base!

Tel: +41 (0) 61 706 84 49 Fax: +41 (0) 61 708 84 40
Equipment rental and services. State-of the-art
lighting equipment for TV, stage and concert
produchons, exhibitions and product launches

g! Europe: Xenon Troupers, Panls, Avo

Flashlight

(R £ N T A L]
S A L £ S

Flashlight Sales bv
Postbus 9280

3506 GG Utrecht

Tel 030 - 2444842

Fax 030 - 2447606

Flashlight Rental b
Posthus 9280

3506 GG Utrecht Holland
Tel 030 - 2447227

Fox 030 - 2447680

JANSEN & JANSEN

* lighting
¢ sound
* rigging
Isolatorweg 36, 1014 AS
9 Amsterdam-Holland
B4 Tel: (31) 20 6 878 600
Fax: {31) 20 6 828 326

Coniralii2,

PML & WashLight

Tluminaciones Triac S.L. Madnd 28032
Tel: 1-7763785 Fax: 1-8704027

VARI¥LITE®

VARI-LITE SPAIN
Tel: (34) 1 616 6422 Fax: (34) 1 616 6425

| SWEDEN |
1

LIGHT RENTAL

Subrental all over Europe
Tel +46-40-23 64 00 Fax +36-40-23 64 30
www.prisma-ljus.se  prisma@prisma-ljus sc

(¢

Tel +46-8-669 2020  Fax +46-8-669 30 60
www.spectra-ljus.se  spectra@spectira ljus se

Tel +46-31-700 12 50 Fax +46-31 700 12 60
www.chroma-fjus se chruma@chroma-ljus se

VARI%LITE®

VARI-LITE SCANDINAVIA
Tel: 00 46
Fax: 00 46 8 654 1819

Celco, Thomas, Verlinde, Strand, CCT,
Sky Trackars and searchiights
At the heart of Europs!

‘EPMB ASSOCIATES

PRODUCTION SUPPLIES & SERVICES

2102 W. Kenmere Ave.
Burbank, California 91504
Tel: (818) 842-9652
Fax: (818) 842-1064
E-mail: tmb-info@tmb.com

TEIMCAT

Staging, Lighting and Support Systems
Serving your tour and fabrication
needs in the USA

Tel: (315) 694 7070
Fax: (315) 689 3805

BML Stage Lighting Co., Inc.
Trussing ® Ground Support ® Rigging
Intelligent Lighting * Sales * Rentals * Service
Special F/X ¢ Transformers ® Touring Systems
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmline.com

OPTIINETICS

FFECTS LIGHTING EQUIPMENT AND STRUCTURAL SYSTEMS

Tolite

EFFECTS
PROJECTOR

Free Tel: 800-575-6784  Free Fax: 800-678-4575

BML Productions Inc.

Staging * Rolling Risers * Soft Goods & Tabs
Barricade * Bicycle Barrier » Metal Detectors
10 Johnson Dr. Raritan, NJ08869
Ph (908) 253-0888
Fax: (908) 253-9530
www.bmiinc.com

ST

b
STRONG INTERNATIONAL, INC.
FOR THE WORLD'S BEST FOLLOWSPOTS

4050 McKinley Street, Omaha, Nebraska 68112
Tel: 402-453 4444 Fax: 402-453 7238

¥COLLRAM

Wybron Inc
The ones the pros use.
And use. And use.
TEL: 719-548 9774
FAX: 719-548 0432

L4
Mouion Development
I ndusitries

Tel: 707 462 5031 Fax: 707 462 5006

OPTLUNETICS

HIING EQUIPMENT AND STRUCTURAL SYSTEMS

Y EGE TiliTe

Tel: (01582) 411413 Fax: (01582) 400613




By combining the digital dimming engine from
the field proven Fusion & Wall Mount dimmer
with an dil new front end in a compact 3U
high, 19" rack enclosure, Celco are set to
re-define quality dimming af an affordable
price.

Featuring 12 channels of either 10A, 16A or
20A the Fusion @ Rack Mount offers 100% duty
cycle capability and control of both tungsten,
non-dim and inductive loads such as neon,
fluorescent and low voltage: User selectable
dimming curves; soft filtering (virtual long rise
fime); voltage stability; MCB protection;
Analogue and DMX control inputs; DMX

dimmer channel; various programmable
back-up safety states and three phase or
single phase operation.

Sounds complicated ? Not a bit of it | Celco's
User and Super User programming modes
enable a rental company to standardise on a
single dimmer for both advanced and
'no-nonsense' applications without
compromise. What's more, being only 3U high
Fusion dimmers can replace existing packs
without fuss.

And the price ? A lot less than you would
expect for a dimmer that would grace any

Call Celco now to discover the benefits
Fusion & dimming for touring or installati
applications.

Celco

Hawley Mill, Hawlgy Road. Dartford, Kent|
DAZ2 7SY England Web: www.celco.co.ul
tel: +44 (0) 1322 282 218 fax: +44 (0) 1322

292 email: sales@celco.co.uk
Fusion @ is a registered frademark of Helvar Lightl

Antral imitad




We’ve packed 1Kw
of high efficiency

sound into a pair of ART 500A’s

The ART 500A is a professional 15 inch
two-way active speaker system, giving you
extremely high performance and efficiency.
It offers a 400W RMS Power Amplifier for
the low frequency section. The 2 inch HF
horn assembly is powered by a high
efficiency 100W RMS Power Amplifier.

The ART 500A is
The system can be deSigned for ‘
driven by a mixer or multipurpose use

a single microphone.

Professional musicians will find the ART
500A an ideal choice for a complete ‘plug
in and play’ front line PA system.

UNLIMITED SOUND

RCF S.p.A e Via 6. Ferraris, 2 - 42029 S.Maurizio (REGGIO EMILIA) Italy e Tel +39 (522) 354 111 e Fax +39 (522) 551 875
RCF Electronics (UK) Ltd. e Tel +44 (0) 1268 570808  Fax +44 (0) 1268 570809 « RCF NORTH AMERICA e Tel +1 508-620-6400 ® Fax +1 508-620-6449
RCF France SA e Tel +33 3 8541 10 11  Fax +33 3 85 41 2855 e RCF China Ltd e Tel +852 2522 8844 e Fax +852 2845 9178




