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Presenting the NEW
Silhouetterange...

Silhouette 1200

... fromCCT —stillno. 1
in profile spotlights.

With its new Silhouette range, CCT covers a broader range of professional user requirements
for profile spotlights than any other lighting manufacturer,

Two of the three lamphouses in the Silhouette range are completely new, There are seven fully
interchangeable lens tubes and the widest range of accessories on the market. What's more, Silhouette
spotlights will give you more light than any comparable product you could name!

Whichever way you look at it, the Silhouette range has to be first choice, for breadth of applications,
flexibility and sheer performance.

For more information—and for up to date performance data comparing Silhouettes with other
products —contact CCT today!

NEW NEW

Silhouette 2000 Silhouette 1200 Silhouette Axial 1000

® A completely new 2000W @ Smaller. Lighter. Brighter. @ Axially mounted lamp.
lamphouse. ® 7000Wor 1200W. ® Peak/flat beam control.
@® New high efficiency reflector ® New high efficiency reflector ® Exceptional performance.
with peak/ flat lead screw trim. with peak/flat trim. ® Fast-fit snap on lens tube
® New extrusions and ® Fast-fit snap on lens tube accessory option.
construction. accessory option.
® Superb performance.
® Fast-fit snap on lens tube For maximum performance choice and flexibility, the
accessory option. Silhouette range features seven interchangeable lens
tubes — five zoom and two non-zoom, narrow angle and
extra narrow angle.

CCT Jtheatre lighting

WINDSOR HOUSE 26 WILLOW LANE MITCHAM SURREY CRd4 4MA Tel: 01-640 3366 Telax: 945648
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LIGHTING:

A video shool at the Astoria, London — see Midnight's Variety feature pages 27-29,

e e
LIGHTINGSOUND By HR

Internationa. Eastbourne, Sussex BN21 3UH.
published by th Telephone: (0323) 410335
1 }I’ ksl )
Professional Lighting and Sound Association & Copyright Professional Lighting & Sound Association
Editor: John Offord ::gaé:: this magazine may be reproduced without the permission of
Telephone: 642639 .
Telefax: [0323) 646905 Annual Subscriptions:

UK E20.00; Europe E25.00; airmail £40.00.
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AJS Move out of Town

From 2Znd November AJS Theatre Lighting and
Stage Supplies Limited will be operating from their
new purpose built premises at Ringwood in
Hampshire.

The Company decided to move only last
January when managing director Adrian Sant was
offered the chance to purchase a suitable plot of
land on the same estate as Doughty Engineering
at Ringwood. Drawings and planning permission
were rapidly obtained, local builders George and
Harding appointed and given until the 17th Oc-
tober to complete the project,

The move itself was carried out over two weeks
commencing Monday 21st Octaber, during which
it was ‘business as usuall The new premises
feature greatly improved loading facilities, a
separate bay for hire and sales and easier parking
for visitors. A new demonstration studio is being
equipped over the next few months, and this will
be ready in time for the official opening of the
premises during the spring of 1988,

The new address is - Hightown Industrial Estate,
Crow Arch Lane, Ringwood, Hants BH24 1ND,
telephones ((M25) 470888 (sales), (D425) 470088
(hire), and (0425 470425 (administration).

Farrah + Soundcraft

Over the last six months Paul Farrah has taken
delivery of no less than 100 Sounderaft mixing
consoles! These consist of all configurations, and
include the updated Series BOOO, now incor-
porating channel VCA sub-grouping. and Series

500 monitor desks which were launched earlier
this year.

Recent Farrah contracts included the Labour Par-
ty’s annual Brighton Conference at the end of
September, where they supplied a Series 2008
24channel desk to MBI, the Brighton hire and
sales company which looked after all onesite
sound reinforcement. In another deal, Wigwam

AN
MIPNICHT
B

32, 34 AVON TRADING ESTATE,
AVONMORE ROAD,
LONDON W14 875

TRADE COUNTER
Cpen 24 hours a day 7 days a week,
Immediate Delivery in London Areq.
LmEge range in stock inclueding:
.k, Thom, Philips. Lee, Rosco,
Chris James, Socapex. Neufrix,
Curaplug. Thomas, Strand, CCT,
Rosco, Le Maitre,

TELEPHONE:
01-603 9831

or
01-602 7932

Acoustics, who have been installing a new sound
system at Croydor's Fairfield Halls, recently took
delivery of two Soundcraft desks from Paul Farrah
- a 24 channel Senies 500 for on-stage monitoring,
and a 32-channel Series 8000 for front-of-house,

Move for Grapevine

Crapevine Sound and Light are now based in the
Wimbome area in Hampshire in far superior
premises on the Ferndown Industrial Estate.
Their new address is Enterprise House, 10
Whittle Road, Ferndown Industrial Estate,
Wimbome, Dorset BH21 7RL telephone (0202)
B93665,

Working with imagination gets the best out of your IMAGE

Telephone for Hire or Sales: London 01-965 8188 Manchester 061-793 5848
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Fifteen Years from Zero

On October 28th 15 years ago, Zero 88 li]éh:mg Limited was founded by four
engineers who whilst at Brunel Uiniversity found they had a common interest
in the entertainment lighting industry. Peter Brooks, Chris Fenwick, Alan
Murnten and Richard Thormton-Baker took on a shop in Hatfield Road, 5t
Albans and established a small mnufa&.‘turinj facility. From the very first they
built their reputation on quality of design and high standards of construction.

By 1976 their discotheque products were well established, and they had
developed and patented the well known Cartridge Effects system - a system
that has found favour with users in television, theatre, schools and night-
clubs. Admired for its quality and simplicity of use, variations of this versatile
controller are still produced today.

Past products have included the 3600 series of modular, three pre-set
lighting control boards (forerunner of the Eclipse) and the seemingly in-
destructible Lightmaster 690 and 691 dimmer racks, More recently Zero B8
have been at the forefront of the movement to introduce microprocessor
assisted controllers inte the night-club, discotheque and theatre market-
places. The legendary MDS (Multi Dimensional Controller) was the very first
microprocessor-based controller in the discotheque market. This was closely
followed by the Micro 4, FX3 and FX4,

Even from the early years Zero 88' commitment to serving demands for
quality led the company into the export field. Today, some 75% of output
goes overseas to Europe, the USA, where Zero 88 Inc has been established
aver 2 years, the Middle and Far East. An understanding of local market re
quirements and local electrical and safety standards has been absolutely
essential to this push towards exports; consequently Zero B8 personnel are
often spotted on overseas trips and are in regular attendance at international
exhibitions, either with their own stand or supporting an overseas agent.

Current products now include the award-winning microprocessor-hased
Mercury system for night-clubs and discotheques, the Lightmaster 1200, now
the highest selling small memory control board in history, and, of course,
flagship of the fleet, the Eclipse modular professional lighting desk with some
350 installations world-wide to its credit. For each of these products Zero 88
produce a wide range of dimming and switch packs and many accessaries,

Zero BB in 1987 is a very different company to the one that began life 15
years ago. A visit to the factory in Hart Road, 5t. Albans shows it equipped to
the higﬁest standards with powertools, assembly jigs, cable cutting and in-
jection moulding machines. Computers are everywhere, in testing, stock
control, accounts and even in design where two separate C.A.D. systems are
operated,

However, one thing has not changed. Today more than ever befare Zero
B8 is committed to quality of design and manufacture with good back-up and
service through its network of agents. Sa it is hardly surprising that the com-
pany continues to grow every year and has become a major force in the in-
dustry world-wide.

Under present directors Peter Brooks, Chris Fenwick, Freddy St John Lloyd
and Richard Thomton-Brown the total staff number 35, and Zero B88%
development team is currently working on further new products which point
towards some exciting releases in 1988,

Watch this spacel

Introduced in 1972, the Lightmaster 300 was well known as an economic and reliable
controller for mobile discos, Its natural successors were the Mercury and Zero B8's latest
controller, the Oron (below).

The Lightmaster 681 (left) came on stream in 1975 and through natural development
evalved to become the famous Eclipse modular lighting desk (right) which was ntroduc-
o in 1983, The Eclipse now sells worldwide Jll;ihrgt of over 1'III units n:;l \-H:c
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In our showroom we have a pile of
our new Powerdrive range brochures
and you should really have one in
your hands.

When it comes to rigging lights or
speaker systems for just about any type
of performance , Powerdrive stands
represent the best value around. We
have the fittings to make any of your
ideas into a reality and we offer
immediate availability through our
world-wide distributor network. The
Powerdrive range is a top quality, UK
made product, robust, well finished,
with ready spares availability,

Clip the coupon and get Powerdrive
into your act.

PDWEF!
DRIVE

Please send me my copy of the Powerdrive brochure and the name of my local

Powerdrive distributor,
| rome

Address
I

'1

L—---—*—-———--J
Worldwide distribution: Cerebrum Lighting (Sales & Hire) Ltd., The Stage and
Effects Lighting Centre’, 168 Chiltern Drive, Surbiton, Surrey KTS 8L5, England.

Tel: 01-390 0051/01-390 4841 Fax: 01-390 4938 Telex: 892337 (CELCO G).
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"225 units sold end of september 1987,
only 1 year after its market entry”.

s 2 0 LIGHTING CONSOLE WITH MEMORY

To broaden the application range of this exeptional console, we added a few more
features:

* A proportional soft-patch confrolling up to 240 dimmers, any quantity of dimmers
connected to any channel.

* A printer for hard copy of memory content.
* An infra-red remote control

* Possibillity of connecting a manual console. with direct recording into the memory
of the 520.

® Cassette recorder for library storage.
* Several types of decoders:
- portable unit for up to 30 dimmers.

-Tackmount modules, with screw or plug connections for up to 240 dimmers.
For further information, please contact your dealer.

NV ADB S ADB-Sofair s.a. ADB-Sofair ADB GmbH
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Playhouse Plush

Derek Gilbert charts the course to the October re-opening of London’s Playhouse Theatre.

The return to public use of any derelict
theatre is an exciting event, and should be
the cause of a celebration. In the case of the
Londan West End’s Playhause Theatre this is
particularly so. The Playhouse's auditorium
decor has been meticulously and tastefully
restored to its original condition, and the
front-of-house spaces altered and improved.
Just as important, the stage and backstage
areas have been completely modernised.

The Playhouse, sited in MNorthumberland
Avenue adjacent to British Rail's Charing
Cross Station, was designed by architects
Fowler and Hill and first opened its doaors to
the public in 1882 as the Roval Avenue
Theatre. In 19067 substantial rebuilding
became necessary after part of the elevated
station had collapsed during building works,
causing fatalities and seriously damaging the
theatre. The new interior was modelled in
Franco-Venetian style, incorporating a
number of unigue features including open
balustrades.

For many years the Playhouse was run by
Gladys Cooper, at first in partnership and
later as actor-manager, and a number of
Somerset Maugham's plays were first per-
formed in the venue. Among the celebrated
actors who appeared there were Noel
Coward, Laurence Olivier, lvor Novello and
Alec Guiness.

In 1957 it was taken over by BEC Radio,
and for the next twenty-five years served as a
venue for radio productions that required
live audiences such as Hancack's Half Hour.
By 1976, the theatre had become somewhat
neglected during the radio phase and after-
wards fell into a serious state of disrepair.
Various proposals were put forward for
restoration, conversion or demolition, and
all fell by the wayside until 1981 when the
site was purchased by property developer
Robin  Conshaw. While possessing the
natural astuteness of a developer, Gonshaw
nevertheless had a long-standing love of
theatre,and determined that any develop-
ment that would take place should include a
full restoration of the Playhouse,

After considerable dialogue with the plan-
ning autharities, a scheme was eventually
approved whereby the Playhouse would be
rebuilt with residential accommodation con-
structed above the theatre, to be supported
by an independent steel structure built up
through the theatre from new foundations, A
narrow block would also be built immediate-
ly behind the stage to provide separate lift
and staircase access to the flats, as well as
providing a number of one-room studios
together with ancillary theatre space at base-
ment level. At the same time, the
Playhouse's impressive Portland  stone
facade would be extended upwards to
achieve an aesthetic integration between
theatre and residential units.

Construction work started in mid-1986,
and it has been closely supervised
throughout by Robin Gonshaw and an exten-
sive team of professional advisors. Incor-
poration of a substantial tonnage of
steelwork into the theatre’s structure created
a number of major problems as well as caus-
ing delays to the rebuilding programme.
Many imaginative and innovative solutions
were found, necessitating considerable
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Charles Wass (theatre and stage equipment),
Bob Anderson [electrical and stage lighting),
Autograph (sound and communications) and
Alan Todd (safety and licencing). A number
of additional late requirements were in-
jected by the user so that, throughout the
project programme, the design process has
been fraught with “fluidity’

In Orctober 1986, a significant decision was
taken to award to Clantre Engineering
Limited a single contract coverning supply, in-
stallation and commissioning of the com-
plete electrical package for the Playhouse,
This encompassed stage lighting, sound and
communications, electrical power distribu-
tion, general lighting (interior, emergency
and exterior) and all other electrical services
for the building. The appointment of Clantre
certainly produced considerable savings in
co-ordination although it did not pass un-
noticed that instead of the norm of one con-
sultant and several contractors, the Play-
house electrical works involved several
consultants but only one contractor!

The stage lighting installation is based on
an 180 channel Strand Gemini control desk
located in a miniscule control room at the
rear of the dress circle but able to be
brought out into the circle during rehearsal.
The permanent stage dimmer installation
consists of Strand Permus dimmers, 12 x 25
amp and 108 x 10 amp in 6 racks. The
Playhouse's opening production, Howard
Goodall's musical ‘Girlfriends’ demanded a
heavy lighting rig requiring the basic dimmer
installation to be supplemented by a further
48 x 10 amp dimmer in portable packs with
demux units to permit control from the
spare channels on the Gemini board. The
production lighting wiring and socket in-
stallation is extensive with more than 60 of
the dimmers being provided with two
parallel connected pairs of 15A outlets to
permit maximum flexibility. in addition, the
modular socket boxes also incorporate
outlets for 13 independent and 4 rehearsal
light circuits.

Mo stage lighting luminaires are included in
the initial scope of supply; it is intended that
in accordance with normal West End theatre
practice, these will be obtained on hire by
the production company, thus providing the
lighting designer with a complete freedom of
choice. Mark Henderson's lighting rig for
"Cirlfriends’ comprises over 200 units on hire
from White Light, and it was interesting to
note that these included a considerable
number of Pattern 264's - still performing
well after many year's service - as well as
Lekos of various beam angles. (The recent in-
troduction of the latter to Strand Lighting's
European catalogue is certainly much
welcomed, as well as being long overdue.)

The Playhouse is provided with a full
specification working light installation - a rare
feature in a West End commercial theatre.
The system possesses three operational
modes - ‘Day’, ‘Night' and *Show', Certain cir-
cuits are restricted to use in one mode
unly while others can be made available
under two or all three. Under the Show
mode, for example, backstage fluorescent
fittings are inhibited. This eliminates the
possibility of discovering that grid lights have
been left on once the first fade to blackout is
carried outl Main working light control
panels are provided for stage manager and
lighting operator with additional local push-
button out-station controlling individual cir-
cuits at gallery and grid levels. The control
rack, located in the dimmer room, incor
porates electronic logic circuitry as well as all
power contactors and fuses for working
lighting, cleaners, independent and rehearsal

circuits. The working light control system
was designed and built in-house by Glantre.

The sound installation is essentially a wir-
ing socket and patch panel infrastructure to
accommodate a production hire sound rig.
Fashions change fast in theatre sound, and
the designer of any West End show will
always require the freedom to select the
most suitable equipment for their produc-
tion - and this is particularly applicable in the
case of mixers and loudspeakers. The advan-
tages of providing an extensive sound winng
and connection network, as at the
Playhouse, are to permit fast and easy fit-up
as well as elimination of untidy temporary
trailing cables, particularly to auditorium
loudspeakers and the rear stalls mixer posi-
tion,

In addition, the venue has been provided
with a very basic set of sound equipment
that should prove sufficient for straightfor-
ward non-musical productions which do not
require elaborate sound effects and rein-
forcement. A Soundcraft Series 200 mixer
and Revox B77 tape recorder can be
plugged-in to sockets in either the sound

Safety in style - another view of the refurbished auditorium.

control room at the rear of the dress circle or
adjacent to the stage managers desk,
Musicals at the Playhouse will generally,
however, utilise a hired high specification
mixer at the expense of some seats at the
rear of the stalls, The theatre’s sound and
communications rack includes a basic com-
plement of Yamaha power amplifiers and
Electro-Voice signal processing equipment.
A couple of Shure SM58 microphones and
six Bose 402 loudspeakers have also been
supplied.

Communications systems at the Playhouse
have also been custom designed and built by
Clantre and are considerably more flexible
and extensive than those in the majority of
the West End’s commercial theatres. In addi-
tion to a stage manager’s desk, pluggable
stage left or right, there is a Q-Comm double
ring intercom system, cuelights, backstage
paging with show relay, front-of-house pag-
ing, emergency telephone system and
barbells. Communications amplitiers, power
supplies and mounting equipment are fitted
to the combined sound and communications
rack located understage in a dedicated

Behind the scenes during the long re-construction of the Playhouse.
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CELCO
SERIES 2

GOLD

look begoud the futune

Thia Series 2 Range of lighting control systems are designed and manutactured by
Colco Lid, For further information please contact our distribulors. Worldwide
Distribution Cerebrum Lighting Lid, 168 Chiltarn Drive, Swibiton, Sumey KT5 BLS el
(1) 390-0051/4841 fix B32337 Celeo G US Distribution Celco Inc, 30 B Banfi Plaza
Harth, Farmingdale, Mew York 11735 e/ (516) 249-3662 cimlcorm MG 1288 West
Coast Sales OMfice TMB Associates, 3416 West Burbank Blvd, Burbank, Calilomia
91505 fel[(B18) 8429552 ix 2500007TE5H TMEB-UI dialcom IMG 2141 Canada Onlario,
Christia Lits Lid fed (418) 926-8985, Quebec, Performance Lighting Lid fel (514)
526-7721 e 05582232 England A C Lighting Lid ied [0404) 30078, Ancient Lights iaf
(0953) 452210 Finland MS Auditron il (0) 5564644 tw 125778 France Pulsar
(France) 5 A R L fef (31) T41001 Germany Amplown Lichitechnick GmbH fef (40
BAS00440 fix 94577 Hong Kong snd China New Sounds Studio fel (3) 313820 lialy
Arri Halia 5 A L fel (8) THIOTHT il 620338 Japan H Ho & Company Lid e/{3) 667-3269
Hx 2523627 Spain Sadepra 5 A fef (1) 2481554 v 43602 Switzerland PowarLight
Handels A G fef (061) 728228 hix DEATE2 SHOWCH fax 081 728338
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Stompin’ at the Savoy

Graham Walne describes some of his experiences during five years as lighting designer to the

Opera Company of Boston.

Boston Opera House began its life in 1927 as
the Savoy Theatre, a cine variety house
managed by the young Joseph Kennedy,
father of the President. When the building
was acquired, it left the Opera Company
with an awkward legacy: a stage only 25 feet
deep and a tiny orchestra pit. Today the
theatre has a 15 foot apron and a much
larger pit, but elsewhere the building is un-
changed, and the proportions and lines hint
at the elegance of a never to return era.
The acoustics are surprisingly good, con-
sidering the building was never intended to
house opera, although they are frequently
helped with gentle and skilful reinforcement
from Gary Harris - who appears to conceal
microphones, loudspeakers and mixing
desks when we have all long gone home.
Any story about Boston Opera would be
incomplete without introducing its mentor,
Sarah Caldwell - officially its creator, director
and conductor. A puckish and seductive
genius, she is blessed with disarming wit and
devastating sarcasm. She inspires loyalty and
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deserves the affection she receives. Her
stature (she has graced both the cover of
Time' magazine and American Express com-
mercials, and is one of the United States’
foremost conductors) is such that her pro-
ductions are devoid of personal indulgences,
a rare and unfashionable approach to opera
today and one which Boston frequently
misunderstands. However, in  Caldwell's
Opera House, one can enjoy Puccini's Puc-
cini, or Mozart's Mozart and not someone’s
‘interpretation’.

As a direct consequence of this artistic
honesty, discussions between Caldwell and
her creative team are brief because the
music is always there for reference. On these
occasions Caldwell radiates stimuli rather
than mere directions. In discussing with me
the lighting of ‘Madame Butterfly’, she told
me that it was largely Belasco's lighting of the
ariginal play that had stimulated Puccini to
create the opera. How about that for a
challenge!

In Boston | had to leam to let go of a cer-
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tain amount of my usual approach in order
to open my mind to Sarah’s improvisation,
but ultimately | also learnt that this did not
prove fatal. | have to say that | don't always
remember this|

All sets are available on stage two weeks
prior to opening and Sarah blocks and
rehearses in them on stage and not in a con-
ventional rehearsal room. | arrive 10 days
before opening. and once the instruments
are focused, | sit at the production desk with
the memory lighting control and balance
lights and write cues as | wish, by freely
responding to what is happening during
rehearsal, As a result, formal plotting ses-
sions are superfluous,

This is one of the ways | have been suc-
cessful in halving the lighting costs,
something | believe is vital in a company so
dependent on donations. Other savings
have resulted from cutting the size of the rig
from an average of 300 instruments to an
average of 150 per production. Since most of

19



31 01 anp si Sl pue ‘alowdue 105 udiaigy
Lust uosog  ‘suononposd useixs ey
‘Bunudy 24> 10y Mg aue Jaguinu

J|geues pue |[Bws B pue syy ase Aol
-BUL AL LDIUM JO S[BUUBLD $T L YIm 7 1210}
-1ad [Biapy B 01 SPRUUBYD MNE 09 YA ys3p

|enuew 1as-2ud BAl B LIOY PAAD PL BM
siead XS Ul 2oUal |2y | Surjiom Jo poylE
ajqelasun ue Buymed-as Huisead 01 uon
-ppe w Alseded sawwp Bupnpal Ajsnoaue)
-[MWIS SEUUBYD  JSWIWIR JO Jaquiny sy
Auiseaou Ag adnoeid ueDUAWY UO SAFUELD
Ayl Papgas 01 Ijqe udag aaey | pue wi
‘aunua) Aw Buung Aypgea)) eaad Jayo osje
uea 1 ‘ajqenaiun asosd ‘paswie laasag] wif
[AUn pIp pUB ‘pINoa SIY1 ISJIYAA "BJ00-[3jNLL U

uns ase suosod e os ‘unsds Bunyd panm
-piBY Ou sBY asnoy eadg Ay saneay
[euoidas ueduaWwy Japjo  Auew a3y
'spuau) pood
BIE EIpaw uoisnyp pue ‘soqofl pasnao)
Yos pue aied Jeasd pasu Jenxued w sdoug
“aouasqe Juo| e Jaye anoladal g o yaeq
WENCIE S YNYm AJBUSIS LD JBS] pUE 1BIM
ay Junuoasaao s wajqoud rendal apouy
suomisod XOQ AUyl Ul SWOOQ Wol) SI0YS
apis ydiy Ag awooiaan Ajjensn ase swajqosd
ayl ynsau e sy casodind sup soy ssajasn
aigaiay) pue adesdn 07 s 98pug Sunydy
SUO JAGUINU UIBW 3L J04s 1594 ayl Ajaleun]
-lojuny CAdauads anym Jsuiede js aym
ul souesdos anym 1o nojps yoejg suede

sassalp yae|q ul soueidos yoe|g Buyd) siep
o puads am 30U 195 AYI SE INO|0D 3LUeS
aly ul ssaup o) uoissed e aney siaudisap oym
ajdoad Asy wEyydiy o1 Japuo ) ajdue ja1ydn
B woyy siods Guisn Jop asesx B s auay|
pdvwep Aue op pue a8els auy yoras
01 148 10§ yd@nous Juons aias auou 1ng ‘Hul
-Huen way 395 PINoD ays 1Byl 05 Sand ay
o way panod pue 'almsod Jay pajy
BAEY PINOM LUDIUM JO (B SINOJ0Y 3IUNOAE)
siaBuis ay w syl o sauaneq 2joys
paddu am paunoo sy uaym uononposd
JUS33 BUD U| "SIWNISOD Syl JOj IjgemnsLn
Sl -‘i.i'ﬂql 1L S[@a) AL NG ‘SIN0j03 ajunose)
13y spuelap JaBuis B uaym  Alessasau
Adojoupdsd jo pury siyl punoy uayo asey |
ipamo||0) BuIBg SBAY LS BUBME SEM
asie Ayl YENoU) Uana JUOIJ aLj] WO 3|qisia
LUSEM 1) TBL AUSUSIUL MO| B U2NS 18 31 pasn |
‘papuBlLap sem 10ds U1 uaYM UDISEID0 3LI0
U "SPAOM U JBCLUBLLRL JUED 10 Sa0U LBy
3yl INOGE SNOAJAU B3I A3Y] TRyl SuBaW A
-[BNSN U0 J0) PUBLIBP B PUE ‘35NO0L| DL Ul 5
BULIOE] BLULLY B J3aduals AGPUeNs uo sAesm|e
51 10ds B JEL) JILUPE O] 3ABY | [jyS S5ULILY
padnbal Mo 05 Y1 PUB SASIIIGO OO
pasoud s uaaa Jng ‘sjods wid pasnyip Jo
asnoeld 10dsa0) o) HOY 241 pain | Isi
AISTY
-0 0o asasm Aay) ey paadde yiogq | pue
yeses asnedaq (sduiaes sayuny sBuug yogm
3ADW B) s10dsmo|jo) JO [BAOWRI AL pue
13ADD pate JYads Lo AIoW sajad AJAIS UMO
A sanside Aay Jo) S10dsao)|o) yiism Jaa0d
oqod o ysem anopod Buipaosd sjuawnsu)
o sdnosd aBie| uo palad sleUBsap snojsaly
apis Bunyd w a8ueyd e ydnonp Apen
-Uassa pasdiyoe si B al) u uoiPnpal ayj
A015aAp [E3UYDa] S elad)
a ssasa wif jo ada aayledwds pup
2INs 3y} JapUN ‘auo sSe|2 151 B 0] aUll WOy
paonpal Udaq SeY SI PUE ‘M1 JI|[BLS B
sueall os[e U Ja|[BlUs y "UOSESSs ||n) @ S50108
Fuines v aynb s aseyl ‘paquar ase asauy)




warmth of the people. The language barner
has also been overcome, and | have append-
ed some of the more common differences
here. But of course it is the music which
transcends language. At any production in
Boston | can find myself next to Hungarians,
Israelis, and Americans as well as whites,
blacks and Chinese. There are very few
other fields of endeavour that people work
together literally in harmony.

UK USA
bar pipe
house border grand teaser
safety curtain asbestos
par battens strips
luminaires instruments
independent hot patch
switch on make hot
gobo pattermn
cable cord
splitter two-fer
truck wagon
plan plot
patch hook-up
wheeled stand rolling-boom
cloth drop
shutters cuts

top-hat

Adnpmls Electrical
-B&Hpﬁclstﬂbodaﬂom
\ Arms = Breakaways = Blackout Iris
» Control Cables « Chroma Key Paints «
Cinefoll = Chris James Filter = Cinegel -
Diffusion, Reflector and Correction »
Clamps = Colorne Lamp Dip = Colour
Filter » Connectors - Electrical » Colour
Wheels « Confrol Desks = Crossbars »
Dancefloor = Designer Products e
Defractions = Dimmers « Display Lamps »
Double-sided Tape = Extersion Cables
Facet Folls = Flamex = Flameproof
Materials » Flex Mirors « Fluorescent Paint
+ Fog Machines = Fog Fluid = Follow
Spots = Gaffer Tape = Glame » Gobos »
Gobo Holders = Headsets « Hook
Clamps = ddings Paints = Iris Blackout «
Lamps = Lee Filters » Loudspeaker
Stations = Master Stations = Metalix =
Microphones « Micro Projector Lamps »
Mirror Balls = Plugs » Power Cables » Prism
Filters = Profile Spotlights « Projection
Screens = PVC Tape = Pyrotechnics =
Rosco Colour Filters = Roscobond
Roscoglo « Roscolene = Safety Chains »
Shrink Mirror = Slit Drape = Smoke
Machines = Sockets = Sound Egquipment
» Sparkiena = Spigots « Spotlights « Stands
» Strobes « Studio Lamps = Supergel
Supersat Paint = Theatre Lamps =
Tungsten Lamps « Video Lighting » Video
Stands and Kits -and much, much more,

and for afl your hire requirements
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iumo VISUAL
OPTICAL EFFECTS
& VIDEO

===-—=———  Head Office:
% @ueen’s Theatre
51 Shaftesbury Avenue,
E—. E LONDON W1V BBA,
== Phone 01-437 2441

Theatre Sound & Lighting (senices) L1d
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Training for the Future? o

The Half Moon Young People’s Theatre Entertainment Technician Course.

Training for technicians in the theatre is a
subject currently under much discussion.
What form should it take, and for how long?
Should technicians receive pre-entry training.
Is “on-the-job’ training better?

Chris Comer suggests that an optimum
training programme for aspiring theatre
technicians needs to combine something of
both. Here, he describes a technician train-
ing course he has recently established in
conjunction with the Half Moon Theatre in
London’s East End.

Entry to the theatre and entertainment in-
dustry is generally a difficult and sometimes
frustrating process for the aspiring techni-
cian. Classically, a first theatre technician’s
job is at a junior level after a period of inter-
mittant casual work, work experience or
perhaps voluntary involvement at the same
theatre or with a strong recommendation
from that theatre to elsewhere.

The majority of working technicians enter
the industry without any form of pre-entry
training, and traditionally, the ‘trainee’
technician learns ‘on-theqob’. Whether they
are working on a casual basis or in a formal
attachment, the aspiring technician helps the
experienced venue technical staff while lear-
ning from them at the same time,

Furthermaore, such on-the{ob training is all
too often unsatisfactory for the trainee,
However keen and willing the trainee, lack
of basic knowledge or skills will render him
or her unable to provide useful working
assistance in the early stages, and in the
tightly scheduled world of technical theatre,
there is rarely an opportunity for staff to
devote time to instructing a trainee. Such
time has to be found when the production
period is over and the pressure is off. Quite
naturally, working technicians are then reluc-
tant to give up what might otherwise be time
off to come into wark and instruct trainees.
This s understandable; they consider
themselves to have been employed as
technicians not teachers. The result is that
the trainee often becomes highly proficient
and experienced in sweeping, clearing out
storerpoms, filing away colour etc., and
receives little serious training on matters
relating to production.

This lack of more comprehensive instruc-
tion often results in narrow areas of ex-
perience for trainees beyond which there is
little or no progress, and this can curtail a
trainee’s chances of finding work elsewhere
- even with a good recommendation from
the host theatre. Technicians now need to
be able to offer a much wider range of skills
to meet the demands of the growing
numbers of multi-purpose  entertainment
centres and/or small theatres with minimal
staff,

‘Cn-the-job’ training often misses out the
all-important basic physical principles behind
the workings of equipment that can explain
optimum operation and maintenance condi-
tions. And there is then often no under-
standing of the physical reasons behind safe-
ty rules. Apparently arbitary rules are always
far more likely to be ignored.

It is my view therefore that ‘on-the-job’

First principles: Chris Comer at the Hali Moon Young People’s Theatre,

training from scratch for a potential techni-
cian can be a very unsatisfactory process.
And | think most technicians who received
their training in this way would probably
agree, Clearly, there is a need for some form
of pre-entry training.

It is interesting that while there is a tradi-
tional lack of pre-entry training for techni-
cians, there are some very good courses.
From experience of working with trainees
from such courses when out on attachment,
it is clear that the grounding in the basics of
technical theory and practice provided
enabled them to achieve much better
secondments, They were able to be maore
immediately useful to their host venues or

e ————

companies, and as a result were far more
seriously involved. In this way they had
many more opportunities to leam, knew
enaugh to be able to understand what the
tasks in hand involved, and could ask in-
telligent questions of their hosts. Clearly,
pre-entry training was working well for them.

However, those courses associated with
drama schools are generally stage-manage-
ment courses and naturally tend to be heavi-
ly orentated towards this area while the
more technical courses are often rather
specialised and academically orientated and
generally for a year or longer. This makes
them an impossible proposition for many
young people.

I ~EHL .;* 1

The Half Moon Theatre, located in the East End of London.
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nNs‘rAl.l. ATURBOSOUND SYSTEM
AND WF’LL GUARANTEE
YOU A WIDER AUDIENCE.

I your venue's sound system is restricting your options,
rest assured you're in good company.

Thousands of *house systems’ have been installed over the
vears. But few are capable of doing justice 1o today’s breadth
of material.

So il attracting a wider audience is your objective, we
suggest you join the enlightened venues that are changing to
Turbosound.

Because among conventional house systems, ours comes
like a bolt from the hlue,

A combination of low distortion, tightly controlled dispersion
and high efficiency means it's as dynamic at disco as it is confident
with conferences.

Unique Turbosound loading principles help convey the
clarity and vocal performance of a top quality hi-h system.

With the controlled power to project right into your venue's
farthest corners. Directing front-row sound quality to every seal
in the house. The benefits don't end there though.

Our ‘matural technology’ enclosures (almost every
component of which we design and build ourselves) require no

i

‘black hox' electronics, no external trickery, to produce their
optimum performance.

50 as well as being straightforward to operate, their inherent
reliability means faultless operation year after vear.

As you're probably beginning to appreciate, this is no
ordinary sound system.

Installations from the Grand Ole Opry in Nashville 1o
Blackpool Winter Gardens, from the Sydney Entertainment Centre
o the Portsmouth Guildhall, testify 1o that,

To give your ears a chance to judge for themselves, call one
ol the official distributors listed or our Head Office, to arrange a
parsonal demonstration and details of our comprehensive
installation service.

We guarantee you’ll reach a wider audience than you'd ever
thought possible,

OTurbosound &
(ONCE HEARD NEVER FORGOTTEN

TUHBOSOUNT LTI 200 206 NEW NORTH REL LONDON NI THL. TEL: (i) 238 0009, TLX: 25562
FAK - 00 254 4500 ENLC TURRO. UK. TURBOSOUND INC , B11 BROADWAY, NEW VIRK; NEW YORK 1012
TEL: CELZ) 460 B0, TLX - 0L FAN : {212 480 8047 IMC: TURB- LS
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Midnight’s Variety

Roger St. Pierre talks to Mike Townsend and David Bryant at Midnight Design.

If variety is the spice of life, no wonder that
the people at Midnight Design seem so hap-
py. To quote 27 year old Mike Townsend,
whao set the business up less than a year ago
with 26 year old partner David Bryant: “Every
job we do seems to be totally different from
the last one.”

Old school friends, Mike and David were
not clear exactly what they wanted to do
when they started their company, except to
work together. “Midnight Design has evaolv-
ed in its own natural way rather than being
planned,” says Mike. And that means taking
on all sorts of commissions - the more
bizarre the better.
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¥
o
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How about the staging of a lavish £150,000
society wedding, in Brixton, of all places, or
the setting up of a temporary state-of-the-art
discotheque aboard a train? Those are just
two of the jobs to come the way of a com-
pany which specialises in the unusual: “We
are into designing and installing permanent
lighting rigs in clubs and so on, but we get
mast fun out of providing the lighting for
ane-off events, whether it's something like a
disco night at a swimming baths or a major
product launch.”

Mike and David went to schoaol together in
Bromley and ran a mobile discotheque as
partners between 1974 and 1976, at the start

s “Sorry Guv'nor - Traid it's not a regular commuter service.”

of the punk movement. “We then went our
separate ways, with David moving down to
Bristal for some time” explained Mike. *|
trained in electronics development - in fact, |
sometimes feel | should be designing com-
puters now! | worked as lighting engineer at
Richard Branson’s The Venue' for the last six
months of its existence, and from that came
close links with the Virgin group which have
lasted till this day. We still stage many of
their major events.

“1 fell out of Mirage Lighting before it all
went wrong and then went freelance for
Entec before setting up a partnership with
David a year ago. After six months or so we
decided to do it properly, rather than remain
a garage company, and now we have ex-
panded to a stage where we employ seven
ﬁeuple and have large premises on two

oors of an old warehouse near Olympia.”
David's background lays in theatre. He
started in stage management and then
became a prop maker, which led him into
technical props and special effects, like ex-
ploding furniture. His work on "“Where The
Wind Blows’, which opened in Bristol and
then moved up to London, involved the stag-
ing of a simulated nuclear explosion.

John Williams was the lighting designer for
that one and he got David a job as lighting
designer at the Bristol Vic, But being evicted
from his flat prompted him to move back up
to London, He recalls: “1 got in touch with
Mike, He had a lot of lighting experience and
was from a rock ‘'n' roll background while |
knew theatre and had lots of design ex-
perience. We had no money, so the original
thought was to work as consultants, using
other people’s gear.”

As a follow-on from his work at The Venue,
Mike had become involved in servicing the
lighting at other Virgin clubs, and just as
Dave joined him he received a commission
from Virgin to install a new lighting system
and external lighting at the Roof Garden in
Kensington,

“Starting out, we took any work we could
get,” Mike remembers. “Gradually we built
up our own stock of gear which we were
able to hire out on various projects. For in-
stance, the lighting system we installed at
Jlohn Gunnell’s Astoria is actually owned and
maintained by us.

“We have expanded cautiously, almost in
fits and starts. We've been careful to avoid
the usual syndrome of rapid expansion
followed by sudden disappearance. It is so
easy to over-reach your resources in this
business, Running a company can be a real
nightmare, especially when what you really
syant to be doing is not sorting out the cash-
flow and running the books but going out
there and running the shows.

“Our work for Virgin provided a solid base
for Midnight Design and we also found
ourselves called in as sub-contractors on
other peoples’ jobs. We spotted gaps - like
providing strobes - so we built up a lot of
hire stack and this investment in gear really
opened up the market for us,

“We like to do the unusual, the bizarre,

27
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the lighting but we ended up staging the
whole event. As a result, we are now getting
a lot of conference work. We've been out on
jobs with Spectrumn, as part of their crew,
and we supply lighting equipment to other
people too while, in our own right, we are
now getting quite a bit of corporate work.
For instance, Dave designed the Furopean
Federation of Monetary Associations Con-
ference.

“The train commission was one of the most
fun things for us. It was for a guy called James
Goodyear who runs it as ‘The Train Set’, aim-
ing at the yuppy set and all those people
with allowances from daddy. Apparently,
James got the idea during a train journey in
Yugoslavia when someone produced a ghet-
to blaster and an impromptu party started,
He thaught: ‘Oh this is a good idea,’

“Jlames hired the rolling stock from a com-
pany which leases it out for exhibitions, and
things like the Radio One Roadshow. Now
he is looking to buy his own carriages. The
whole thing was a great success. The train
went from Waterloo to Southampton and
back and was then shunted over to Victona
and went from there to Brighton and back,

“Coming up with a suitable lighting system
was quite a challenge. You don't realise what
an odd shape a railway carriage is until you
take all the seats out! We had to work with a
space which was 76 feet long but just 7ft 6in
wide and with a height ranging from 6ft 6in
to 7it 6in at the centre of the carriage. It
doesn’t exactly give you a lot of space to
play with.

“The windows were blacked in, leaving us
with- a long, dark corridor. There were
physical limits to what we could do, and the
whole thing had to be punter-proof. There
was a decided lack of space for a dimmer
controller, and it all had to be shelf-
mounted. We put in a Midnight Design
swop-rack and switched 12 channels of 240
volts with output of from three ta 33 volts
operated via a Zero 88 Orion programmable
contraller.

“We had to work on two carriages. In the
Blue Carriage, we put two Starcloths, two
Terrastobes, two Solar 250 projectors with
laser-style beam effect, 14 lengths of Mode
Arcline, a couple of handfuls of pinspots and
our own home-made mirrorballs - they are
great on a train as you don't need a motor.
The rocking motion keeps them turning!

“In the Pink Carriage, we had two 400 watt
UV floods, two twin-head Misel scanners,
two Solar 2505 with laser effect, two White
Lightning strobes, 24 Par 16s and 120 egg
strobes. Altogether there was some E35,000
worth of gear on that train and the effect was
quite stunning,”

- .

Midnight Design’s trade counter in West Kensington,

Equally adventurous was the Wetworld
promotion at Hammersmith and Fulham
Baths which involved creating a discotheque
in a swimming pool. “That has to be one of
the best fun gigs we've done in ages.” en-
thused Mike. "It might sound unusual, but
the swimming/disco mix really worked well
and everyone had a great time.

“Staging events in weird places allows you
to be that much more creative. We have
concentrated on the lighting side of things

and we leave the sound to specialists but we
are now increasingly getting involved in pro-
viding all the other props and giving peaple
and complete package for their event so that
all they have to provide is the people.”

Dave chipped in: “Mike loves solving elec-
tronics problems and with my designs | like
creating the problems for him to solvel Pro-
vided the client has the money to pay
whatever it might cost, the sky’s the limit in
what we can do.”
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Ton-up for PLASA

Al the executive committes meeting held on
Cictaber 5th no less than eleven new com-
panies were admitted as members of PLASA,
raising the total membership over the 100
mark for the first time.

102 companies are now in full membership
of the Professional Lighting and Sound
Association and several new membership
applications are currently in the pipe-line,

What odds the membership tally will reach
150 by the time of the 1988 Show at
Olympia 21

The eleven who brought up the hundred
are:

Adam Hall Supplies Limited
Exciting Lighting & Decor
Harman (Audio) UK Limited

Hazel Grove Music Company Limited
lasco Light & Sound Limited
Lighting & Sound Services
Opus Amplification
Roscolab Limited
Stardream Audio Visual Limited
Wembley Loudspeaker Co. Limited
Wynne Willson Gottelier Limited
PLASA chairman Peter Brooks told L+5k:
“Obviously I'm extremely pleased with the
progress of the Association, and hope that
the new benefits we are beginning to pro-
vide are making membership more worth-
while. It would be appreciated, of course, if
members could contact the PLASA secretary
Tony Andrew at the Eastbourne office with
any suggestions for further services they feel
PLASA should offer.”

1988 Light & Sound Show —
Booking Commences

PLASA  exhibition organiser David Street has
announced plans for selling space at the 1988
Show to be held at Olympia 2 from 11-14
Soptember

From early this month space will be made
available in the first instance by order of stand size
taken in 1987 to the 30 largest stands, and
members will have seven days to make a deposit
payment, gnce their selection has been made, If
this is not received the stand will be made
available to other members of PLASA,

From 1st December stands will be available on a
first-come first-served basis to PLASA members
only, MNorrmember companies may apply for
stands from 11th January 1988 when the plans will
be open to all potential exhibitars,

In an endeavour to counter the problems of
sound demonstrations held on open stands at the
1987 show, demonstrations of sound equipment
will only be allowed within an enclosed area, and
ter i exhibitors, additional walls, doors and solid
ceilings will be made available, There will also be
a ‘'no sound’ area on the first floor within which no
sound equipment may be played whatsoever.

In the event of problems, f the organeser
receives three separate complaints from other ex-
hibitors, the offending company will lose the
power supply to their stand.

For full details of the 1988 Light & Sound Show
contact David Street, PLASA exhibition organiser,
at 10 Barley Mow Passage, Chiswick, London W4
4PH telephone 01-994 G477

PLASA Commissions Major Research
Project with City University

London's City University's Department of Ans
Policy and Management has been commissioned
by PLASA to conduct a survey to establish the pre-
sent size and value of the industry, covering such
topics as annual turnover, number of employees,
and value of exports.

The full brief is vet to be worked out, but it is en-
visaged it will also include the rate of growth over
the last five years, projected growth, and perceiv-
ed movements in demand for particular types of
equipment, and users and buyers of equipment.

The Department of Arts Policy and Management
is based at the Barbican Centre in the City of Lon-
don, and is headed by Professor John Pick. Resear
cher heading the project is Caraline Gardiner MA
NpBEC, the semor research fellow m the Depart-
ment, who has worked on numerous projects for
the past seven years, in particular the major au-
dience project for the Society of West End
Theatre.

It is anticipated that the first stage of the PLASA
report will be ready by March 1988,

Exhibition

faty

Enlertainment and the Ans 87
Exhibinon & Conference

Movemher 16-1H, T8ET

Harmrogate Conference Cenire, Yorkshine,
Organesed by Brntex Limited

170-202 Great Portland Steee,

London ¥WiN BkH

Telephone: 07-637 2400

The 2nd Scottish Pub, Club, Hotel & Catering Show
Febary 2325, 1988

The Edinburgh Exhibetion and Trade Centre, Ingliston
Edinburgh

Enquires: lan Macfarlane Exhibutions Limited,

670 Wilmslow Road, Didshury, Manchester M20 008
Telephone: 061034 5400

Frankfurt Music Fair

March 913, 1988

Frankfurt Fair Centre, Frankiud, West Germany

UK Bepresentatives: Collns and Endres,

18 Cokden Square, London WIE JAG

Telephone; 070-7 54 0541

FOR DETAILS OF
ADVERTISING IN
LIGHTING + SOUND

INTERNATIONAL
ring (0323) 642639

SH Rimini

March 22-25, 1988

Rimini, Italy

Erde Aamoncmo Diesa D Binurm

PCY Bew 300, 47037 Rimani, lealy.

Telephone: D541/773553

LK encuirses: [isco & Club Trade Intemmatsanal
Telephane: 01-278 1591

USITT Conference Stage Expo 'BE

Narch 23-26, 19848

Dnsniyland Hotel, Anshieim, Californda

Show manager: Richard James, 486 Fullerton Court
San Jose, CA 95111

Telephane; (408) 225 674

Mational affice: 330 West 47 Streel, Suite 1702,
MEw York WY 10016

Telephane: {212) 563 5551

Waghtclub & Bar Expo

March 28-30, 1988

The Bally, Las Yegas

Show co-ondinator; ".-"n'r_){rrl:,- Fanris N|g|'|l;|:l|_|h & Bay
Telephone: (B07) 236 5510

SIEL ‘BA

Apnl 10-13, 1988

Pame de Versalles, Paris, France
Cganisation: Bernard |5|'|.l'lc|.'r Promatican,
161 Boulevard Lefebnae, 75025 Pans
Telephone: (14) 533 74 50

Puby, Club and Leisure Show

."\.|'H'I| 12-14, 1988

Olympaa 2, London

Angex Lrd., Evsroga House, St, Matthew Street,
Londan SWIF 2)1.

Telephone: 01-222 9341,

ABTT Trade Show

Apnl 14-16, 19488

Riverssde, Hammersmith, London

Enguinies: ABTT, 4 Grear Pultensy Street, Londan
WK 0§

Telephane: 07-434 3901

Expo Musica, Madrd

Apnl 20-24, 19848

Madrid, Span

Organised By IFEMA {Institution Fenal de Madnd),
Avida de Portugal, sin Casa de Campo,

280070 Madnd 1101

Telephane: Madnd 470 10 14,

Audio Visual B8

Apnl 25-28, 1988,

Wembley Conference Centre, London

Enguirees: EMAPMaclaren Exhibsinons Limted, PO Box
138, Token Howse, 7981 High Street, Crovdon CRES 355
Telephone: 01-688 T7AA

Showtech B4

May 18-20, 1988

Trache Faar Centre, Bedin

Encquires: Cerman Chambser of Commasree,
12-11 Suffolk Street, Londos 5W1
Telephone: 071930 7251

PLASA Light & Sound Show ‘B8

September 11+14, 1988

CHympia 2, London

Exhibsiticn Organiser: David Street.
Telephone: 01-994 G477,

Cetrru=rad I‘_rlqulhli'\._ PLASA “rm_ﬂml spcielary,
Tany Andrew, 7 Haghlight Howse, 51, Leonards Road,
Lastbsoumme, Fast Sussex BSZT SUH
Telephone: [D323) 470335

Photokina

Oxtober 511, 1968

Cologne, Wit Camany

LIK Hl,'pll'-s.q_-nl.uﬂ.-v lony Pittman,

1213 Suffalk Strect, London SW1Y 4HG
Telephone: 07930 7251

Discotec Hogateo

Movembser 7-11, 15

Dusseldard Messe, West Cerrmany.

Ennuaries: Miss Benata Bom or Mr Peter Brodie,
Dhusselchorf Trade Far, Charles Hogese,

10110 Finchley Road, London MW
Tedephone: OF-794 (6

3
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ON TOUR

Keith Dale

Jethro Tull Rehearsals

G Stage, Pinewood Studios

Lighting Designer: Kevan Shaw
Meteorlites’ Crew: Pete D'lemos and Paul Hawkes

It has been many years since | last heard a Jethro
Tull record, and it came as a great surprise when |
was asked to review the lighting for their
forthcoming tour during rehearsals at Pinewood
Studios. My first impression was that the tour was
going to be a reunion, a re-formation of a band
long since confined o the annals of rock history.

However, | was soon to be put straight on that
by a bemused Kevan Shaw, Tull's lighting
designer, who politely informed me that this
could not be construed as a ‘come-back’ as that
would have required the group to have dishanded
in the first place - which they hadntl Furthermore,
Mr Shaw continued to rub salt into the wound by
exrrﬁaining, that the band had been touring on and
off over the last decade or two. Bearing this in
mind, and after making a mental note to dismiss
my ‘underground” researchers, | decided to
change the subject in an attempt to win back
some credibility, | asked Kevan to explain the
salient points of his design,

As can be seen from the design accompanying
this interview, the lighting revolves round the use
of a box truss, containing some instruments,
under which are located three trusses running
upstage/downstage, each truss having its own
mators, All three ‘up/down’ trusses are therefare
able to be moved at certain cues in the show, and
‘run in’ whenever desired.

Kevan had spent many hours pouring over the
design to ensure that the eross-paired lights would
always be in the right place on stage at all times,
regardless of the truss positions. This is something
that involves a lot of calculation, if you want to
get it right, and Kevan, being the perfectionist he
i5, was not going to be daunted by such a
challenge. Just in case there was a clash though,
the side washes have been kept deliberately off
the moving trusses and situated on the main box
where they would always be at hand to give some
cover as well as providing additional punch for
the up-tempo numbers.

Suspended off the upstage section of the box
truss are two screens and an applique back-drop,
lit at an angle by a solitary fresnel on the floor.
Kevan also pointed ouwt that the trusses
themselves are lit with Raylights inside them to
emphasise the parts that are moving,

It was obvious that this was going to be a
theatrical show, by comparison with other
concerts, and that Kevan would make great use of
timing and pacing. To this end he is greatly
assisted by the band (if that's the right way to put
it), and lan Anderson in particular, for whom he
has the greatest respect. (Particularly when it
comes down to being in the right place at the
right time.)

The three followspots used are located on the

downstage truss rather than outfront in an at-
tempt to eliminate the hig white blob’ on peoples
faces - something that Kevan feels is normally
associated with that position. With the spots
located in the truss position it is claimed that a
steep key effect can be obtained that does more
than enough to establish position without ‘over
exposing’ peoples faces, Kevan was quick to point
out that he was aware of the problems associated
in using the spots at such a steep angle but, unless
fitm or video was required, the shadows under the
eves and nose of the perfarmers on stage were of
little consequence by comparison,

Unfortunately, one of the ‘really interesting hits’
that had been under consideration, namely the
new Avolites’ Gel Jet, wasn't available for the
rehearsals. The Gel Jets are surely one of the
smallest scroll type colour changers in existence
as well as being one of the prettiest. It is intended
that they will be used on the Par lights located on
the side washes and on the upstage sections of
the three moving trusses, This arrangement would
enable Kevan to ‘call up’ a varety of different col-
ours throughout the show from the same in-
struments.

The equipment on this tour was provided by
Meteorlites and it was to be the first experience
Kevan would have of using them in this capacity.
Prior to this he had only worked with them on a
trade show. Need it be said that he was suitably
impressed by the standards set by the crew and
the condition of the equipment? The production
manager on this tour is one Kenny Wylie who, ac-
cording to the interviewee, is ‘absolutely the best
production manager he has ever worked with
and consequently deserves to have that accolade
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SPI2uw:
Packed with control Twin crossfades.
and effects features T H E S P l 2 Enable the creative
the SP12 is a truly deejay to improve his
interactive mixer for 5 i 2 G W S - S i T performance by
the digital music age. e - - R e e el o providing smooth,
This extremely fast transistion
versatile instrument is intended for between different channels.
use by top class operators in the Image Control
Disco’s, AV. production, This is a spectacular feature unique to
I and commercial the SP12 which e ;

sound installations. transforms ordinary

The SP12is stereo originals into

engineered to full “Super Stereo”. This

professional has much greater
standards, and HARRISON ‘ separation than
broadcast quality audio {NFORMATION TECHNOLOGY LTpW¥ ordinary stereo and gives
Fepreciiction dehon 02057171 e siow o 2 €nhanced image.
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pleting the lighting range are the Soundscanner’,
a low budget unit that is sound or automatically
controllable and can be used free standing or

Sound Equipment Rental and Sales

suspended either vertically or horizontally, and including the ‘Hackney Cab’ speaker system
and Yamaha PM 3000 mixing desk

the SLD 2000 sound to light dimmer.

The mult-function S\ 3030 stereo  mixer
features a high quality stereo pre-amplifier, = 5 =
graphic equaliser (5 channel), listen monitoring Sound DESIQH EL L Engmeermg
system, pre-set function, switchable equaliser
on/bypass, switchable stereo/mono for 5pg;ia|i.5t Radio Mic ﬁpplicatinns
microphones, cne master control, two tape/tuner
controls, two phono controls, mic controls, and
increase echo equipment.

For complete product specifications contact

W == A
Jivelight Limited, 16-18 Greyvhound Road, London "7 E-Mall: Hardware £ Hardware House

Wo BNY telephone 01-387 0868,

!*:‘«%\ THE UNUSUAL ,-» ’ \
"x‘:.udk RIGGING =7
- {{{} L[l}i = oo "ﬂl oo
R ] “I"
i
-Q: LIGHTING
if‘"
% HIRE
DESIGN
N— .q’l!—__ ENGINEERS |
RIGGING FOR CONCERT THEATRE T
COMMERCIAL FILM T.V. & VIDEO
PFRESENTATION. -
; s Unit3 St Margarets Business Centre
Unit Q Ferrier Industrial Estate, Drummond Place Moor Mead Road
Femer Street, London SW18 Twickenham Middlesex TW1 1N
01-871 1124 | 01-891 4755
The flexible Soundscanner low budget unit. |.'|| Yolex 245470 Rggn [- ==

" irabion of the costof the MUSHROOM
CONTROLLABLE ™~ ==
MOVING AALIGHTING
LIGHTS

on a LOW
budget ?

did you know...

there is a specialist
company in the heart of
Northamptonshire thar can
supply all your sound and
lighting requirements?

To find out more abour us

New Lower Price phone 0604 494866 or

For example, to furn an existing PAR 64 Into an imtelligent spotight with fully
programmable position and colour change, controlled from your own Tighting desk,
you nesd only fit @ PANCAN System 3, cosling as litlle a5 £299 (ex. VAT)

Highest Quality

The new high-speed PANCAN System 3 is made from aircrall qualily
aluminium with Swiss precision mofors and MIL spec. transducers. Our units are
unbeatable for low price, highest quality r - -I
and ease of installation directly on to

your own existing luminaings l PHDHE III}W I
1 (01)2211455 |

MOVE THE LIGHT NOT THE LUM Tekgnaauwtpfial § |
"MOVE THE LUMINAIRE * . ;

Pancan, 25 Powis Terrace, Londan W11 1. l L‘rE.JEHITIEﬂT.Iﬂr adw_;e EI'IFI I
Tk (01) 221 1455 your FREE informatian kit

Tele 268 141 METMAC G (M0 Pancan) e semm e s s s s e sl

0604 494991 —
and maybe we could
brighten your day.

We are also major
trade distributors for
many national sound
and lighting equipment
companies,
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Lighting + Sound

Equipment Sale/Hire

Installation and Design

e e e e
Concord

Contro!s@))

THEATRE LIGHTING Sound & Lighting
Good Design R Distributors
Reliability Trade representation for
S E'I:I‘I'IS Designed Free U OPTIKINETICS
of Charge

| National Distributorship s mg}m[gg
Phane us for N o LE MAITRE
Further Information TEXTLITE
Unit 3, Dawson Road, Mount Farm ZERO 88
Bletchley, MK1 1LH (090/) 644366 PULSAR
CLOUD
SHURE
SOUTH WEST LIGHTING SATEL
Manufacturers and ¥ Donmar Uid 22 Shorts Gardens Covent Garden EDC
WCZH 01 240 3527 Tehex 264 872
Suppliers of Effects —: clsaadilioctes g ICE

Lighting to the Trade

Pinspots from E6.00
4-head Helicopters

89 Scotlorih Road, Lancaster.

Tel: 0524 62634,

from E55.00
ALL GUARANTEED NIG‘HT FL'GHT
;.;L‘:J":rgﬁf:ﬁﬁc 104-108 MAIN STREET, BINGLEY BD16 2JH Sound and Lighting
2 Staplake Road, Starcross, Exeter, WEST YORKSHIRE 'HE_ BIE OH E 'H
Starcross (0626} BIOBG Tel: Bradford (0274) 567268-564389 SCOTLAND
AREA DEALERS REQUIRED 561044 - 568843 installation, Design,
Hire, B i and Servce
— Sound Consultants " 0389.79261
s I E . to the | d
ntertainment Indust
MUSI““-RAFT TURBOSOUND DISTRIBUTOR L ORI ING HIRE & SALES
LIGHT AND SOUND (North and Midlands) Philip L. Edwards
LEADING STOCKISTS OF ALL MARTIN AUDIO - JBL - ELECTROVOICE - HIH (Theatre Lightin
LEADING BRANDS INCLUDING
epeeduisgsiolapmnpip BOSE - TANNOY - MATAMP - C.ALUDIO $ Highwood Close, Glossop,

OPTIKINETICS - [CE - BOSE - SHURE TECHNICS - TOA - SOUNDCRAFT - TRIDENT
MeKENZIE - QUAD
REC Fraachlse dealar
Manulacturars of sound fo light units,

Derhyshire SK13 9PH.
pre-amps, high volltage amplifiers,
speakers and cabinels. RELAX ... LX

Telephone: 04574 62811,
THE FAST, ONE STOP SUPPLIER
OVERSEAS ORDERS TAKEN — FOR ALL YOUR LIGHTING NEEDS L I G H TI N G

SPOT ON

Tel: 01-402 9729,01-402 2898. @ & ﬁ E, i I:, HIRE Fon ul-ITY
‘&?*'\' CABLES - TRANSFORMERS SA L ES d
R P S s e P 4 SPECIAL F/X '

PAR CANS - LANTERNS
HOOE CLAMPS - SAFETY CHAINS

LERSES « LAMIPHOLDERS - FLUCS
SOUCKETS + LOW VOILT MINATLRE STAGE CONTROLLTD.

W are specinllal manslectuiees and I;F-::-LI:_;.I 5&".;: STATION PARADE, Sﬂ‘l.ll'llf; Llﬂhtlﬂg and S[IB‘EIIB|
supphars of Tha vary widnsl mngs of G G bR -t O WHITCHURCH LANE, effects for leisure, promotion,
Fitw Opiica inchoding glews_snd EDGWARE, MIDDX. HAB 6RW :
mas tibies and tenans, plmng ACTION entertainment and the arts.
hotigvin, Tght ouicen. s TELEPHONE (01) 993 1684/3260 TEL: 01 952 8982
Stoses wnd Trade Cound 96 Mon-Fri Fiedo ;
wheld “::Mwﬂm g, e and Tr, e T;'l“dm Mona TELEX: 624896 ® First class tachnical back-up.

wp Elin snsuletiurs Siges, minge
nd worghic displays. stareloths s

L]
[
®
L]
.
.
L]
-
e
: ® n-dopth stocking at tho best prices.

pihgs ®hecis Tesm awbBe Gack. ™
]
e
L ]
e
®
™
.
®
]
L ]

® Speady mail order and export service.
@ |nstant credit to qualifying customers.

Northern Light  |*===z

geournds La fibre optic firesena
Ot Chiawich Showroom hss numas
ous azamples ol olr work [wieh by

Eppadn bR L
Trade & Export eall PAUL RATMOMD Lighting Equipment Hire & Supply LUTON SOUND & LIGHTING
3 rojecls
E:Il';"Jrr.- g'.u Ind. Est Technical equipment for the lelsure and entertainment indusiry 76 & B2-88 Wellingion Sireet,
R Sale + Installation « Hire Luton, LU SAA, England,

London ‘Wi SEP "

i Telephone: 0582 411733 (5 Enes
Stockists lor Sirand, Hall Stage, Fire Marshall Board, Roscolab, : i
Cima Electronic and Theatrescena Elfect Edinburgh 031-553 2183 Tolex: §25353/825562 ﬂﬂﬂﬂw GLITECD

E— | asgow 041-440 17T

Tl 01585 51T

a9



SELLINI VA3

1N L3 LES00006¢ X37131

S54E ELL (LOT) INOHITTIL
VENOALLE ONYIAEYN NMOLSHIDVH
133H1S JBHIEWIN HIHON 07

ORI ENOILINGOE F!J.I‘IHD!HH

s Uil Juseidinkx
LOVLN0D DV ZHL ONV SVNHINY 3HL W
DNININHL

JINONOD3 SIAUNYHVND
¥O¥d NONHL ¥YINAON @

dn-¥ova
ONY 321AE3S 3AIMATHOM &

‘FHIH LNIWAINDI LHOIVHLS
HO 'M3HD ONY NDIS30 HLIM
SWILSAS DNIHNOL 3L37dH00 @

"SANIHIVN 3010
ONY INONS "SJINHI3LOHAD HO4
FIIAHIS 5103443 VD34S @

‘SHALSAS NOVHL 8Vl

WNININNTY EYINAOW 3NDINN @
'SHIDNYHD

HNOT0D ONY $¥530 007130 @

'SHALSAS TOHLNOD
HOLOW ONY S¥530 'SHINNIO
“ S3LMOAY 40 SHIOLS 30UV @

AL51550 “WYN-3

"D AIUNON F151500 434 118552 X3TEL
DOZLLE (pEe) INOHATTIL ONVIONT 032 195
SLHIH JDVHIAALS OYOH IDVEEVA | Likn
0L SNOLLINDOK S3LMY0ALIN

¥

OSTIIM NYMOH
50000 oM

S
puB U003~ COINYG ANOL
LOVINOD 34003 ONY X1 FHL NI

"53dVH0 ONV AHINIDE

'SHOO0TS 3DVLS 'SHISIH 'SNIIHIS
'SHOL12310Hd ‘SWHO4LYd

HHOM 'SL4117 HOSSIDS -ONIGNTINI
'LNIN4IND3 NOILINAOHd

40 NOILDZ13S Q3lUYA @

'SOYIH MY 0} ONY S 2 'S3LI-9
'SLHDIT DA 'SMOHONNOUD
'SL04S MOT104 'STINSIHA
8371408 ‘ONIONTINI ‘SLHOI AL
ONY 3DYLS 40 JONVH TINd @

FHYMOHYH DNIDOIY
ONY 5141 'S1SI0H 'SHOLON
40 FONYH JAISNIHIHANOD @

‘SAHOSSIIIY ONV SWHALSAS
1H0ddNS GNNOYD ONY DNISSNHL
SYINOHL 40 XJ0L5 30IMOTHOM
AISNALYI LSON3HL @

SS.I.I'IIIOQ.I.SW

4 EEVG BLELO
Z069 9£8-10
sauoydajog
49 B8 NOONOT "INYT AHNHO 46
aj@ ‘s0qon

‘inojog ‘sdweT ‘swajuey 199
JO S8[ES JBjUNO-ay-Jan)
SI0NGUISIO MN - SWILSAS
WOOHILNI WOD-HY3ITD
SHIHNLIVANNYIN
SL03443 TYIILdO DNIAOW
JHIH O3aIA pue "A'Y
'ONILHDIT % ONNOS

|

J

J

%

9€6009€-10

alos e LH9No4d
11X ANVYHANOOD3S
JHIH-S31VS
ONILHON

9€60 09€-10

‘L1 ONILHIIN
dv91vividl

r —
5528 (££9620) ouoydeja)

‘anysweyBupyang ‘vople s ejdeays
IIIH Sieuo|eyd 91 #0140
IIIH soudjeyd Q) Wooy moys

USNULORUN RI0M UOj|Bj|EiEu| &

pios pue jyBnog
unwdinbg pury-puoses pul Moy »
onbBojeie] jo) ouoydeqs) - 150440 [EI0dS 1EOW LD BOR|IIAR B3RS BHH
@O|US UMOPYIRIE JNOY-pZ pul “Neded jjng
I Pios BupyBy) pespojow [0 SENFW JEYI0 |B0W + TILYS Jo0] sjusly

£ & %

fyrans Bupwpd oopip dodriccimoys sl

SNOILYTIVLSNI
ONLLHOI B ONNOS 5~

(D 02w 69r9ss AL
£L1£95 (zEs0) auoydapy

BYDPOL SIM, 5P
‘Aaspny ‘aue) apeplog)
P Bunyn ooy

‘ajqe|reae
s3] apel] Juajjaox]
¥sh
‘asnoydunsapsdiiyg
10§ 1OINGSI YN a|doad
|ouoissajoid ay)

ONILHODIT
WOOJIHSNW

sasnpul
INIWNIVLIIINT
PUB JH1vIHL
a3 Wl pasn SNV
10} 3s1eads ay )|

ONILHOIT

SIW

7 INGWAINO3

30
I ENDLE N

T3DNA0N

L

e

|
w

LEEG6Y ($090) (1L

Zdl ENN uordweLLIoN
153 PU| HiBd LOINOW TPy JSIU3] &

dnoin ‘gm

ybnoua
poob s 353G 3y3 Aluo

_ spaye
pasiolow g epads
035|p 01 a13E3L
“/\'L 01 Wi WOty
wnJ3dads Bupyby
a;a;dl.um ay31 JaA0d

dnoio ‘g'm

HDE PIVM anysaysy
SRy pRoy] Haeg
‘g sfangquany g g 1

IIE8 696-190 auoydajay

SaIM[IDe] 2IIAIDS
pue sajeg
[ ]
swalsis
SUOIEIUNWWOod
fipenb ybiy
@
apimuoeu aIiy
punos jeuocissajoiq

J2IS2YOUOW

SV,

WHF #ED ATHENS

WFHZLIA CINYT MOTIM 82 TIEN0H BOSONIM

pajnulg ﬁul:mﬁn NI T 55

EFERE XKWL BT OvD LD V3L

“wid pe'g - we ggG -0
SMmoygape | - sajeg odxy

1NIW4INDI aNI99
$193443
JINYHI HNOT09

T0HLNDD
ONY ONIWWIG »

51045
XIANDD 37883d =
S104S HNSIHd o

S10dS 374084
WV3I8 318VIHYA o

$00074 moool
S00074 MDOS

STUS |
DONILHOITIDWAS(



...l

Take control. Light up yourown
universe; you have 500 circuits
at yourfingertips.

Dynamic Technology’s Datalite
Modular Control System is
ergonomically superb, and the
craative power at your command
can take your breath away. Yet suchisthe
flexibility of the Datalite system that itisequally
suitable for a 64-circuit news studio. The system
is in;llviduull:.r tailored to an operator's exact
needs.

Each functionis served by asingle dedicated
control, and every control is positioned on the
console just where you would expect itto be.
The unique design allows for infinite
variations in console make-up. Standard
features include switched previewing and
lamp failure sensors; additional modules can

seconds

be added at any time and the
options are extensive.

Datalite is the only lightin
system providing sucg
versatility without
incorporating hugely expensive
electronic cireuitry and additional
software. It is one of several DTL lighting
control systems, the products of wide-ranging
practical experience of broadcast technology
requirements, original research and
enginearing excellence.

You'rein charge. And with DTLin your corner,
you're light years ahead.

Dynamic Technology Limited
13 Cumberland Avenue,
Park Royal, Lendon NW10 7RH.

Telex: 8951540 Fax: 019652216 @

Telephone: 01-961 4986
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EF lliott Bros.
P Audio
= SOUND + LIGHTING
/ %‘5 IHEILTESIH P> Video DISTRIBUTORS
: Lu.m.,u §}| :;?; $ :v Lighting P Comms sgtﬁﬁl l:g;“sz
Vs quipment . P rdri
3; C}/ i ”' phone gl Installation %"ﬁa:;?
m::rﬂj; 01 87‘ 5132 & Supply le.:rsar
Ehing VOr. - ORI~ AACO LT ose
0860 249259 AKG
énnnoy
r
Sz..\‘srlﬂrl.:lhE| Fn::nstyla
BACK NUMBERS STAFIDF{EA:'ITI.;DiGVISUﬁL
of Lighting+Sound Party House, Mowbray Drive,
International @ Libvary and Custom made Gobos T'I'mgﬂﬁnﬁma
are available and Slides, Tolox: 67426 PARTY G

@ £1.50 each fnc. pap)

@& 5creen Ponting onto vanous

Matenals

NIGHT FLIGHT

Sound and Lighting

THE BIG ONE'IN
SCOTLAND

Installation, Design,
Hire, Repair and Senice

0389-79261

Creative lighting starts here

J.B.E. Stage Lighting &
Equipment Co.

Unien Lane, Rochiord,

Essex 554 1BAP

Telephone: Sauthend-on-Sea
(O702) 545826

o Standard and Custom Fibre-Optic
Effects and Equipment

Ring (0323) 642639

f'DF details Four further informaton Contact

DHA Lighting Lid., 7 Bishops Terrace,
Kennington, London SE11 4UE
Tel 01-582 3600 Telex: 935639 Goboon G

A.S. Green & Company Ltd.
Stage Products

Winchester Road,

Haydock Lane Industrial Estate,
Haydock, Merseyside WAT! 90
Telephone: Ashton-in-Makerfield
(0942) 718347

Moerthern Light

79 Loanbank Quuadrant, Govan,
Glasgow G51 3HZ.

Telephone: 041-440 1771

Sound Electronics,
(Mewcastle) Ltd.

Light Relief 201-215 Jesmand Road,
Calthness Stage & Lighting Eilar House, Mewcastle upon Tyne,
Limited Alexandra Industreal Estate Tyne & Wear NE2 1LA

12 Mew Street, Weighhouse Close,
Paisley PAT 1YB, Strathclyde
Telephone; 041-887 0949

‘Wentloog Road, Rumney, Cardifl,
South Glamorgan,
Telephane: Cardiff (0222) 779555

Telephane: (051) 281 4248

Stage Electrics

Codton Read, Marsh Barton,
Exeter EX2 30W,

Telephone: Exeter (0392) 55868

L.H.5. Limited

The Business Village, Broomhill Road,
‘Wandsworth, LOMDOMN SW1B 410
Telephone: 01-871 5132

Cammerical Electronics

Jersey International House,

5 Colombus Street, 5t Helier, [ersey,
Channed Iskands

Telephone: jersey Central

{0534) 35348

Stage Electrics

Linat 9 Victoria Rd, Avanmauth,
Bristod B511 9028,

Telephone: Brisvol (0272) 827282

Luff Light & Sound

36-38 Gautrey Road, Munhead,
LONDOMN SE15 210
Telephone: 01-63% 7705

Futurist Theatrical Hire Ltd.
Haoyle Head Mills, New Street,
Earlsheatan, Dewsbury,

W, Yorkshire WF12Z BJJ.

Telephone: Dewsbury (0924) 468183

Stage Electrics

29 Haolty Couwrt, 5t Modwen Road,
Parkway, Plymauith, Devon PLE BLG.
Telephone: (0752} 269444

Midland Theatre Services Led.
Chapel Street, Handsworth,
Birmingham B21 OPA

Telephones: 01 554 2131

Strand for versatility
and reliability in Stage Lighting equipment.
The range answers every need - from
professional productions to amateur and
educational requirements from civic centres
to discos and small clubs.

For more information contact your

nearest Distributor.

General Engineering Products
Limiced

8 Lorne Street, Belfast BT FDU
Tedephane: Belfast (0232) 664411

Stage Lighting Centre

Glansevern House, 108 Pearse Street,
Dubdin 2

Telephone: Dblin {0001y 770880 or
F10414 or FIO03ST

5

Marthern Light

39-41 Agsembly Street, Leith,
Edinburgh EH& 7RG
Telephons: 031-553 2383

Strand Lighting
PO Box 51, Great West Road, Brentford, Middlesex TW8 9HR, United Kingdom
Telephone: 01 560 3171 Telex: 27976

LOS ANGELES: 18111 South Santa Fe Avenue, PO Box 9004 Rancho Dominguez, California, 90224 LLS.A,
TORONTO: 4490 Viscount Road, Mississauga, Ontario L4V 1H3, Canada,
BRAUMSCHWEIG: 3340 Wolfenbiittel 16, Salzdahium, West Germmany.

HOMG KONG: B02 Houston Centre, 63 Mody Road, Tsimshatsui East, Kowloon

OFFICES: PARIS, NEW YORK, ROME, MELBOURME,

43
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POWERHOLUSE HIRE

(Rainbow Discotheques)

247 Crakleigh Road North, Whetstone,
London RN20 0TX,

Tel: 01-361 1144,

Hirers of: mobile dance floors, SU1200 tume
tables and special effects lighting,

PULSAR LIGHT OF CAMBRIDGE LTD.
Henley Road, Cambridge CB1 3EA,

Tel: ({D223) 6708,

Contact: Derrick Saunders, Diector Ken
Sewelfl, Director,

Manufacturers of Eghting equipment for
stage, discotheques. Products include dim-
mers, contral desks, effects controllers,
strobes, stage lantems, duco spots, etc.

R.K. LIGHTING LTD,
4 Steep Hill, London SW16 TLIL.
Tel; 01-769 5714,

ROSCOLABR LIVUTED
6971 Uﬂbﬂr Cround, London SE1 9PQ),
Tel: 01-633 9220,

ROSSULA LTD.

11 Fairway Drive, Fairway Industrial Estare,
Greenford, Middiesex UBG6 BPW,

Tel: 01-575 5566.

SATEL (LK) LIMITED

Linit 2, Merseyton Road, Ellesmene Port,
Soath Warrall L65 2HQ).

Tel: 051-355 6494,

SCOTT SOUND SYSTEMS
78 Shefiveld Road, Barnsley,
South Yorkshire 570 1HXL
Tel: {0226) 290264,

SHIFLEY DIAL LIWUTED

Uinit 4G, Wharfedale Road, Euraway
Industrial Estate, Bradford BDY 656,

Tel: (0274) 687605,

Contact: Andy Blackwell {managing direc-
tor) or Kris Blackwell (company secretary).

SIS LTD,

15/33 Gray Street, Northampton

MM 3

Tel: {0604) 250025,

Contact: D.P. Mitchell, Managing Director,
Manufacturers and Whaolesalers of Quality
Discotheque Equipment to the Trade.

SUCK SYSTEMS

Portland Street Moeth, Leck,
Staffs, 5T13 BLA.

Tel: (0538) 381315,

SOFSCOTECH SYSTEMS LTD.

1212 Leeds Road, Bradford, West Yarks
BD3 8L

Tel: {0274) 661406,

SOUND CREATIONS

Disco Power (1980) Ltd.

8 Britannia Road, Worcester WR1 580,
Ted: (0905) 21707,

SOUND ELECTROMNICS LTD.
124 Junction Road, London W19 518,
Tel (1-272 6044,

SOUNDTECH LTD.

137 Western Road, Hockley,
Birmingham B18 700,

Tel: 021-523 6344,

S‘Q_‘UIII' LIGHT & SOUND LTD.
Knight House, 29/31 East Bamet Road,
Barnet, Herts EN4 BRN,
gﬁ: E:--HB 5168,
ranchies in Londan, Birmingham, Clas
and Manchesper, e

STAGE TWO LTD.

197 Watlord Road, Cronley Green,

Herts WD3 3EH,

Tel: [0923) 30789

STARDREAM AUDIO VISUAL LTD

Party House, Mowbray Dvive, Blackpool
F¥3 7R,

Tel: [0253) 302602,

STARLIGHT DESIGN
9 Alms Hill, Bourn, Cambs CB3 75H,

STRAND LIGHTING

PO Box 51, Great West Road, Brentford,
Middlesex TWE 9HR,

Tel: 01560 3171,

SUPERMICK LIGHTS

119-121 Freston Road, Helland Park,
London W11 48D

Tel: 01-221 2322,

Contact: Peter Clarke, proprietor

or ek Beaumont.

TAMMNOY LIMITED

The Bilton Centre, Coronation Road,

grg‘yﬂ Industrial Estate, High Wycombe,
ucks,

Tal: {(494) 450606,

Contact: Martin Bailey, UK. Sales Manager.

Design and  manufacture of studio

maonitors, hi-fi losdspeakers and live music

PA loudspeakers.

TEC LIMITED

1 5t. Paul's Square, Birmingham,
‘West Midlands B3 1QLL

Tel: 021-233 4262

Tg HGI‘IIJ IRSEQI.QIND LT,
18 Douglas , Coylton, Ayr KAG &),
Telk: (0292) 261655,

TOBYSOUND LTD.

137 High Street, Burton-on-Trent, Staffs
DE14 127,

Tal: {0283} 45301,

Contacts: Steve Halsall (product manager)
or Paul Eaton (assistant product manager),
Full installation  service, Also  main
distributor for Cuatra lighting controller,

TURBDSOUND LIVITED
202 Mew Morth Road, Londan 81 7BL.
Tel: 01-226 0099,

VITAVOX LIMITED

5 Elstree Way, Borehamwood, Herts
W 15F.

Ted: 07-953 4151

W.EB. LIGHTING LIMITED T/A COEMAR

4 Tenter Road, Moulton Park Industria
Estate, Morthampton NN3 1PZ.

Tel: (0604) 499331,

Contact: Koman Walana, Dirgctor,
Suppliers of lighting to the entertainment
industry.

WATKINS ELECTRIC MUSIC LTD,

Linit 119, 62 Tritton Road,

London SE21 BDE.

Tel: 01-735 B565.

Cabrles: MUTELTREC, LONDOM,

Contact: C. Watkins, Managing Director: B.

Mc. Laren, Chiel Engineer A, Watkins,
Manager,
Manwfacturer of loudspeakers.

Loudspeaker cabinets. Amplifiers,

WEMBLEY LOUDSPEAKER CO, LTD
75 Jeddo Road, London W12 9E0,
Tel: 01-743 4567,

WHARFEDALE LIWITED

Sandleas Way, Crossgates, Leeds,
West Yorks. L515 BAL

Tel: ({0532) 601222,

WILMEX LTD,
Compton House, 35 High Street, New

en, Sumey.
Tel: 01949 2545,
Contact: Peter Merrick, Managing Director;
Clive Lincoln, Sales Manager,
Distribution - Stanton pro-disco cartridges
+ styli. Ramsa professional foudspeakers.
Manster professional loudspeaker cable
and connectors.

WYNNE WILLSOMN GOTTELIER LTD

The ©dd Mission House, Ide Hill,
Sevenoaks, Kent TN13 6BZ.

Tel: (0732) 75204,

TERD B8 LIGHTING LTD.

Hart Road, 5t. Albans, Herts ALT THA,
Tel: :ﬂi"!?b 33271.

Contact: David Catterall, LU Sales Ex-
ecutive; Freddy Lloyd, 5ales Director.
Specialist  manufacturers  of  advanced
l:echmhwﬁhﬂ.hung cantrallers for both the

Tel: [09544) 8841, club and theatre market.
= —_—

PROFESSIONAL LIGHTING.

AND SOUND ASSOCIATION

For a PLASA membership application form
please write to:

Tony Andrew, Secretary to the Association
~ Professional Lighting and Sound Association
7 Highlight House, 5t. Leonards Road, Eastbourne, Sussex BN21 3UH
Telephone: (01323) 410335

@ ©
ce
LEehis

Souvne
Show

11-14 September

;FFFFF T T

Olympia 2

F FFFFF T

The new home of the
Light & Sound Show for the 1988 event is
one of London’s newest, purpose designed
exhibition halls. It combines all the comfort
a hotel venue gives with the practicality
conventional exhibition halls offer. Its size
has enabled PLASA to answer demands
of the industry by doubling the size of the
exhibition without losing the friendliness
characteristic of the Light & Sound Show.

Sponsored by

For more information on the
88 Light & Sound Show contact

David Street
10 Barley Mow Passage Chiswick London W4 4PH
Telephone 01-994 6477 International + 44 1 994 4477

a7
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